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~ ROYAL ACADEMY OF MUSIC, > 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons: Her Majesty THE QUEEN AND THE RoyAL FAMILY, 
President: H.R.H. THe Duke oF SAxE-CoBURG AND GOTHA, 
Principal: Sir A. C. Mackenzie, Mus. Doc. 





Midsummer Term begins Monday, Mayr. Entrance Examination 
therefor, Thursday, April 27, at 2. 

Fortnightly Concert, Saturday, May 20, at 8. 

Metropolitan Examination for Composers or Performers and 
Teachers. Syllabus for 1899 is now ready and can be had on applica- 


tion. 
Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. 
F, W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 








President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. HuBert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor.ey, Esq., M.P. 





Telegraphic address—“ Initiative, London.” 





Midsummer Term commences on Mayr. Entrance Examination, 
April 28, at 11. 
A JUNIOR DEPARTMENT is now open, at Reduced Fees, for 
Students up to the age of 16. 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. Principal : 
Witu1amM H. Cummincs, Esq., F.S.A. Lessons daily, from 8.30 a.m. 
to 8.30 p.m., in every branch of Vocal and Instrumental Music. 
Students trained for Opera and Drama in the new theatre. Full par- 
viculars of Secretary. By order of the Committee, 
Victoria Embankment, Blackfriars,E.C. HILTON CARTER, Sec. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Midsummer F.R.C.O. Examination commences on July 10, 
1899. Paper Work on July 11. The Solo-playing tests are: Choral 
Prelude, ‘ Vater unser im Himmelreich,” Bach (Edited by Bridge and 
Higgs), Novello & Co. (Peters, No. 52, Vol. 7). Introduction and 
Fugue in E minor, Raff; Toccata in A flat, A. Hesse (Novello & Co. 
and Augener & Co.). 

The —- Examination commences on July 17. Paper Work 
on July 18. 

tne College Library is open daily from 10 to 5, and on Tuesdays 
and Thursdays from 5 to7. On Saturdays the College is open from 
10 to 1. 

Members desiring practice on the College organ may obtain parti- 
culars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March and September. 

For penees, with copies of former Examination Papers, apply 
tothe Secretary of Examinations, or to Dr. Armes, Durham. 


ALEXANDRA PALACE AMATEUR ORCHES- 
TRAL SOCIETY (Conductor, C. H. Allen Gill, Esq., 
A.R.A.M.).—Practice, Wednesdays, 7.45 p.m. Additional members 
tan be admitted, especially wood-wind. Address, the Secretary of the 
Society, Alexandra Palace, N 


LEXANDRA PALACE.—Arrangements made to 
accommodate 500 more voices on great orchestraa—ORCHES- 
TRAL and CHORAL CONCERT, May 6 (Miss Clara Butt and Mr. 
Charles Copland, Soloists): “ Golden Legend,” May; “ Flying Dutch- 
man” and “Cavalleria Rusticana,” June; “Elijah,” July. Other 
great works in hand. Vacancies being rapidly filled and early appli- 
— ee Address, Secretary, Choral Society, Alexandra 
ace, N, 
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~ LINCOLN AND PETERBOROUGH 
FESTIVAL. 





June 7, 8 p.M.—Orchestral Concert in the Drill Hall. 
» 8—Oratorio Services in the Cathedral. 
2 P.M.—Tschaikowsky’s “ Marche Solennelle.” 
OUNOD'S “REDEMPTION.” 
7 P.M.—Elgar's ‘ Imperial March,” Wagner's Prelude to 
“ Parsifal.’ 
BRAHMS'S “ REQUIEM.” 
MENDELSSOHN’S “ HYMN OF PRAISE.” 


Soloists : 
Miss ALICE ESTY. Miss AGNES NICHOLLS. 
Madame MARIAN McKENZIE, 
Mr. EDWARD LLOYD, 
Mr. ANDREW BLACK. Mr. DANIEL PRICE, 


Chorus of over 400 voices. Orchestra of 90 Performers (mainly from 
the Philharmonic and Richter Concerts). 
Principal Violin: Mr. A. BURNETT. 
Organists: Dr. HAYDN KEETON and Dr. G. F. HUNTLEY. 
Conductor: Dr.GEORGE J. BENNETT. 


Prospectus, with full information, and tickets to be obtained of the 
Honorary Secretaries, Festival Office, Bank Street, Lincoln. Cheap 
bookings from all parts. 


GRESHAM COLLEGE MUSIC LECTURES 


BY 
Proressor Sir FREDERICK BRIDGE, Mus D. 








Monpay, May 8.—" Ayres and Dialogues.” A selection from Lawes 
and Playford. 

Tuespay, May 9.—“ John Dowland.” 

Wepnespay, May 10.—‘‘ Organ Music’’ (continued).—S. S. Wesley. 

Fripay, May 12,—‘‘ Handel’s Opera Overtures.’ 

The first Lecture will be given in Gresham College; the others in 
the City of London School, commencing at6 p.m. Admission free. 


SOCIETY OF ARTS PRACTICAL 
EXAMINATIONS IN MUSIC, 1899. 


Examiner: JOHN FarMeER, Balliol College, Oxford, and Director of the 
Harrow Music School. 
Assistant-Examiners: ERNEST WALKER, M.A., Mus. Doc., Oxon., and 
BurnHAM W. Horner, 
This Examination will be held at the House of the coon of Arts, 





John Street, Adelphi, London, W.C., and will commence on June 25. 
Full particulars can be obtained on application to the Secretury. 
The list will be closed on May 12. 
By order, 
H. TRUEMAN WOOD, Secretary. 


LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


Princes STREET, CAVENDISH SQUARE, W. 
Patron: His Grace the ARCHBISHOP OF CANTERBURY, 
Established in 1865 by the Rev. Scotson Cuark, Mus. Bac., Oxon. 
Principal and Director of Studies: 

T. H. YorKE Trotter, M.A., Mus. Doc., Oxon. 
PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. 
ORGANS for PRACTICE. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. 
ELOCUTION CLASS (Mr. Charles Fry and Mr. Arthur Fayne). 
ENSEMBLE CLASSES (Mr. Edward O'Brien). 

SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.) 
SOLFEGE CLASS (Mr. J. Mewburn Levien). 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). 
LECTURES on ORGAN CONSTRUCTION. 

ORCHESTRAL PRACTICES are held weekly. 

CLERGYMEN instructed in INTONING and READING. 
ORGANISTS SUPPLIED for DEPUTISING. 

ADVICE given as to PURCHASE of ORGANS. 

DAY and EVENING LESSONS given throughout the year. 
PUPILS CAN ENTER at ANY TIME. 








Prospectus on application to the Secretary, H. A. PAGerT. 


Annual Subscription, Post-free, 5s. 


LINCOLN, WEDNESDAY AND THURSDAY, June 7 and 8, 1899. 
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QUEEN'S HALL, LANGHAM PLACE, W. 


LONDON MUSICAL FESTIVAL, 1899, 


(Under the Management of Ropert NEWMAN.) 
MAY 8, 9, 10, II, 12, AT 3 AND 8.30 P.M. MAY 13 (SATURDAY), AT 3 ONLY. 


THE LAMOUREUX PARISIAN ORCHESTRA (Conductor: Mons. Cu. LAMourEux). 
ROBERT NEWMAN’S QUEEN’S HALL ORCHESTRA (Conductor: Mr. Henry J. Woop), 
THE QUEEN’S HALL CHORAL SOCIETY (Conductor: Mr. GeorGE RISELEY). 
Organist: Mr. PERCY ‘Pitt. 








QUEEN'S HALL, QUEEN’S HALL. 
ONDON MU SICAL FESTIV ‘AL, 1899. ONDON MUSICAL FESTIVAL, 1899. 
Monpay, May 8, | Mownpay, May 8, at 8.30. 
_— HALL ORCHESTRA. | LAMOUREUX ORCHESTRA. 
Overture, ‘‘ Coriolan ” . ee oe Beethoven. | Overture, “Flying Dutchman ” .. ‘ oo oe .- Wagner 
Trauermarsch . os, av os .. Wagner. | ‘La Rouet d’Omphale” oe on os + Saint-Saén; 
Violin Concerto. in G: minor, No. 7 i en ne Max Bruch. Forest Murmurs (‘ Siegfried ee _ ee ue + Wagner 
Lady HALL iE. | Symphony, No.9 (Choral) .. ae oe << oe Beethover 
Symphony, No. 6, in B minor (“ Pathétique’ . .. Tschaikowsky. | Two Hungarian Dances .. oe ee “se oe Brahm; 
Orchestral Ballad in A minor .. 8. —. | Madame LUCILE HILL. |! Madame BELLE COLE, 
Overture, “‘ Macbeth’ ; .. Sullivan. | Mr. LLOYD CHANDOS. | Mr. ANDREW BLACK, 
Miss — ae | THE QUEEN'S HALL CHORAL SOCIETY. 
EEN’S HAL QUEEN’S HALL. 
ONDON MUSICAL a T VAL, 1899. ONDON MUSICAL FESTIVAL, 1899. 
UESDAY 


TuEspay, May 9, at 8.30. 




















LAMOU REUX ORCHESTRA. | 
Overture, ‘ Der Freischiitz ” oe ° .. Weber. | ‘ QUEEN'S HALL ORCHESTRA. 
L’apprenti Sorcier .. me a my a ug Paul Dukas, | Symphony, No. 8, in B minor(Unfinished) .. ar + Schuber, 
Prelude to Act III. ) Meditation, “‘ Lux Christi ” af Ar Elgar 
Dance of the Apprentices + ‘‘ Die Meistersinger” .. i Wagner. | | Pianoforte Concerto, No. 5,in E flat (“ Emperor wy es "Beethoves 
March of the Guilds ) 2 Mr, PADEREWSKI, 
Violin Concerto ke) | “Ae isda sos) vas SRSRNEIBAGHG. | Suite, “‘Casse-Noisette” .. te ee ee Tschaikowsky 
Mons. YSAYE. | Pianoforte Concerto, No.2, in F mino ee «Chopin 
Symphony, No. 5, ot as os te Beethoven. a? “sp allt, PADEREWSKI, Li 
Introduction to Act III., “ Lohen neri : -. Wagner. 94 yi e . Sz 
Mr. ELLISON V PAN HOOSE. Miss KIRKBY LUNN. 
UEEN’S HALL. | UEEN’S HALL. 
ONDON MUSICAL FESTIVAL, 1899. ONDON MUSICAL FESTIVAL, 1899. 
WeEpnespaAy, May 10, at 3. | WepnESDAY, May Io, at 8.30. 
QUEEN’S HALL ORCHESTRA. 5 LAMOUREUX ORCHESTRA. 
‘‘ Transfiguration of Christ ” se xe SPOrOsi.| | Overture, " Oberon ‘ OC . Weber 
“Blest Pair of Sirens” .. ne i zi ie .. Parry. | | Fantaisie Symphonique an oe oe 2. C. Chevillard 
“‘Qdetothe Passions” .. ‘ .. Cowen. | Good Friday Music, “ Parsifal ” 5 of me -- Wagner. 
Mr. GREGORY HAST. [Me GWILYM RICHARDS, x ia “save, ~ = 
Mr. H. LANE WILSON. Mr. F. B. RANALO | sym Niaeiciae ta tig Sea 
Mr ANDREW BLACK, _| Mr. ROBERT HILTON. | Huldigungs March... eth +e 
THE ee HALL CHORAL SOCIETY, | Miss LIL L IAN BLAUVELT. ‘ a 
" EEN’S HALL. QUEEN'S HALL. 
ONDON MU SICAL taba AL, 1899. | LONDON MUSICAL FESTIVAL, 1899. 
THU RSDAY, May 11, | THURSDAY, May 11, at 8.30. 
cic — REUX ORCHEST RA, acid | QUEEN’ S HALL ORCHESTRA. 
- Set oe : oe . Pe ent | ‘« Resurrection of Lazarus” .. — Perosi 
Pianoforte Concerto in D minor (Op. 40). .. Mendelssohn, | Hohenlinden : Os Percy Pitt 
Mons. DE PACHMANN. | Madame ELLA | RUSSELL, Miss ADA CROSSLEY, 
Symphony, No. 3, in E flat (“‘Eroica”).. oe Beethoven. | Mr. LLOYD CHANDOS 
Overture, ‘ Die Meistersinger " ‘ -» Wagner. | Mr. BANTOCK PIERPOINT and Mr. DAVID BISPHAM. 
Mr. ELLISON VAN HOOSE. | THE aT HALL CHORAL SOCIETY. 
fi i QUEEN’S HALL, | UEEN’S HALL. _ 
ONDON MUSICAL FESTIVAL, 1899. ONDON MUSICAL FESTIVAL, 1899. 
Fripay, May 12, at 3. Fripay, May 12, at 8.30. 
QUEEN’S HALL : cccaaeadeaie | LAMOUREUX ORCHESTRA. 
Prelude to Acts II. and III, (‘* Manfred) Mackensie. | Overture, “ Magic Flute”... - «+ Mozart. 
“The Resurrection of Christ” . Perosi. | Siegfried Idyll . pe ais ye .. Wagner 
Miss LILLIAN BLAUVE igs Miss HILDA ‘WILSON, | Pianoforte Concerto i in C minor . Saint-Saéns. 
Mr. ELLISON VAN HOOSE. . ‘ . ary CLOTILDE KLEEBERG. a 
= z . Sac . ymphony, No. 7, in / te : eethoven. 
Mr. H. LANE WILSON and Mr. CHARLES KNOWLES. Overture, Rienzi” .. s. .. Wagner 
THE QUEEN’S HALL CHORAL SOCIETY. Mr. BEN DAVIES. _ 


QUEEN’S HALL, 
LONDON MUSICAL FESTIVAL, 18q9. 


SATURDAY, May 13, at 3. 
Combined Bands. 


Overture, “ Leonora,” No. 3 ‘a ee ‘a ax Beethoven. | Prelude and Liebestod, Tristan .. ee . a .. Wagner. 
Prelude, ‘‘ Lohengrin” an ~ - va ee .. Wagner. | Prelude, ‘“ Le Déluge” ee Saint-Saéns 
Overture, “ William Tell” .. ss - ee os ee — Overture and aig Music, “Tannhiuser ” .. Wagner. 
Ride of the Valkyries ha wis Hungarian March ‘ - s .. Berlioz 


Miss LILLIAN BLAUVE LT. Mr. ELLISON VAN HOOSE. 
QUEEN’S HALL. 
LONDON indent ¥F one IVAL, 1899. 
Subscription for the 11 Concerts .. aie bee £6 6s., £4 48., £3 38. 

Subscription for the 5 Evening Concerts .. o* Ar -. £338 £2 2s., £1 rs. 6d. 
Subscription for the first 5 Afternoons .. ; -» £3 385 £2 28. £1 11s. 6d. 
N.B.—The Saturday Afternoon Concert with the Combined Bande: cannot be included in the Afternoon Subscription. 
Single Tickets, 15s., ros. 6d., 7s. 6d., Reserved ; 5s., 2s. 6d., Unreserved. 


Full particulars may be obtained at the usual Agents, Messrs. Keith, Prowse & Co., Chappell & Co., Leader & Co., 
Mr. Basil Tree, the Army and Navy Stores, and at Robert Newman’s Box Office, Queen’s Hall, Langham Place, W. 
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PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 





MADAME GOODALL (Soprano) 
Oratorios and Concerts, 
Burley Road, Leeds. 


MISS GERTRUDE LYNES (Soprano) 
(Pupil of Signor Parisotti, Mr. A. Randegger (Oratorio), and 
iss Eugénie Joachim (German Songs). 
Oratorios, Concerts, At Homes, &c. 
For Terms, Press Notices, &c., apply, 9, Priory Row, Coventry; or, 
care of N. Vert, Esq. ., 6, Cork Street, W. 
St. James’s Hati.— Miss Gertrude Lynes ‘displayed a well- 
trained soprano voice of pure quality.”—The Times, Nov. 12, 1897. 


MISS MARGARET PEARSON (Soprano) 
Concerts, Oratorios, &c. For terms, &c., late 50, Bloom St., Stockport; 
now Norwood Road, Gt. Moor, Stockport. 


MISS FLORENCE VEREY (Soprano) 
For Oratorios, Concerts, &c. 
102, Lower Addiscombe Road, Croydon ; or, care of N. Vert, 
6, Cork Street, W. 


MISS GERTRUDE MACAULAY (Contralto) 
Oratorios, Concerts, At Homes, &c. 
Address, 198, Belsize Road, Kilburn, N.W. 


MISS EMILIE OWEN (Contralto) 
For Oratorios, Concerts, &c. 
Address, 21, St. Maur Road, Fulham, S.W. 


~~ MR. GWILYM RICHARDS (Tenor) 
(Of the Queen’s Hall Choral Society Concerts). 
Winner of Joseph Maas Memorial Prize, Goldberg Prize, Evill Prize, 
and Rutson Prize, at the Royal Academy of Music. 
Of the Crystal Palace and St. James's Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


MR. JOHN HARRISON (Baritone) 
For Oratorios, Concerts, &c. Address, Vocalist, Colne, Lancashire. 
. . He possesses one of the finest voices that we have been 
pica to listen to.”— Waterloo and Crosby Herald, Oct. 22, 1898. 


MR. and MRS. WALLIS A. WALLIS 
(Baritone and Soprano). 
Duets, Cantillations, &c. Address, Sharon, Acton, W. 


MR. BERNARD FOUNTAIN (Bass) 
Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
Mentmore, Southwold Road, Upper Clapton, N. 


MISS MARIAN JAY (Solo Violinist) 
Medalist and Certificate, R.A.M.; Pupil of Emile Sauret. 
For Concerts, At Homes, 
Address, 5, Hollywood Road, South Kensington. 


MR.ALBERT FRANSELLA (Professor of the Flute) | ——_ 
38, Altenburg Gardens, Clapham Common, S.W. 


MR. AUGUSTUS TOOP, A.R.C.O. 
Organist and Musical Director, St. Peter’s Church, Vere Street, W. 
Teacher of Organ, Pianoforte, and Singing. 
Accompanist, &c. 
60, Berners Street, W. 


~ BEATRICE E. KENT, L.L.A. (Lyric Author) 
Apply, 155, Rye Lane, Peckham, S.E. 


ISS BERYL CLIVE (Contralto) has REMOVED 
to 14, Gladsmuir Road, Whitehall Park, N. Engaged: 
April 5, 7, 12, 14, 19, 21, 26, 28; May 3, 5, 10, 12, 17, 19, 24, 26, 31. 


MADAME. SINICO (late of the Royal Italian 
Opera), with her daughter, Miss CLARICE CAMPBELL, 
will take ENGAGEMENTS for Concerts and At Homes in London 
and the Provinces. Termson application. 2, Queen’s Place, Southsea. 


R. EGBERT ROBERTS (Bass). Oratorios, 
4 Concerts, Lessons. Experienced Oratorio or Concert Party. 
Artists’ names and vacant dates, 45, Pentonville Road, N. Open to 
engagement to train and conduct Choral and Orchestral Society (town 
or country), 


MISS A. LOUISE BURNS 


(SOPRANO) 
For Oratorios, Concerts, Operas, &c. 
Erin, Riffel Road, Willesden Green, N.W. 


MISS ESTELLA LINDEN 


(The SOPRANO SOLOIST at St. Saviour’s, Southwark) 



























































Appointed through competition , May, 1898. For Oratorios, Concerts. 


ete ns LAO St. Stephen’ s Road, Bayswater, Ww. 


~MADAME ADA LOARING | 


MISS CORDELIA GRYLLS 


(SOPRANO) 

First Vocar Recitat, St. JAmEs’s Hatt, November 21, 1898. 
Daily Telegraph, Nov. 24, says: ‘‘ Miss Grylls has a soprano voice 
of decidedly agreeable quality. ... Sings like an earnest student of 
her art—one in whose nature tact and true feeling have prominent 
places. Without doubt she will be heard of again.” 

Standard, Nov. 22, says: “... has a light soprano voice, very 
sweet in quality, and well cultivated. .. . She is certainly a charming 


singer.” 

The Times, Nov. 20, says: ‘ Uses a fresh voice with discretion and 
skill. . Such unaffected singing will be always welcomed.” 

Referee, Nov. 27, says: “ She has a delightful soprano voice, flexible 
and well produced, recalling that of Madame Melba. Her success was 
not for an instant in dispute.” 
Musical Standard, Nov. 26, says: ‘Her voice has a distinctive 
charm of itsown ... recalled the refined style of Madame Blanche 
Marchesi.” 
Address, care of N. Vert, Esq., 6, Cork Street, W. 


MISS 


WINIFRED MARWOOD 


(SOPRANO) 
Address, usual Agents; or, Halford House, Richmond, Surrey. 


MISS 


BEATRICE PALLISTER 
THE NEW YORKSHIRE SOPRANO 


For Oratorio, Operatic, or Ballad Concerts. 





Critiques and terms from 59, Broxholme Lane, Doncaster. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
124, Marylebone Road, N.W. 


MR. TOM CHILD 


(THE YORKSHIRE TENOR), 
Winner of the 100 Guineas Prize, London. 
Over one hundred engagements booked this season. 
Permanent address: The Poplars, Calverley, Leeds. 








~MR. CHARLES ELLISON — 


(TENOR). 
For Oratorio, eas ecloate Concerts, Lessons, &c. 
Terms, Press notices, 42, Florence Road, New Cross, S.E. 


MR. JOS. REED 


(PRINCIPAL TENOR, Trinity College). 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge 


MR. CHARLES TREE 


(Of St. James’s Hall and Queen’s Hall Concerts). 

“ Evyyan.”—" The great artistic success of the evening, however 
was Mr. Tree’s conception and rendering of the music allotted to the 
Prophet. From opening to finish his fine declamation and rich full 
voice gave expression to his highly intelligent reading in a most 
dramatic and impressive manner, which those present will not soon 
forget. He is undoubtedly the finest bass we have ever had in the 
district, and received quite an ovation.’—Clydebank and Renfrew Press. 

“Gotpin LEGEND.”—“ The one member to break the bonds of 
austerity and give us humanity was Mr. Treeas Lucifer. Very fine, 
vigorous, distinct, and correct, his heart was in his work.”—Dove7 
Telegraph. 

Oratorios, Concerts, Ec. 


MONTAGUE BORWELL 


(BARITONE) 
Address, usual Agents ; or, 8, Clifford's Inn, E.C. 





—— 23, Clifton Road, Maida Vale, Ww 





MR. JOHN BROWNING ~ 


RITONE 
SOLOIST, LEEDS. Mu SIC: AL FESTIVAL, 1898. 
Principal, Leeds Parish Church, &c. 
Season 1898-99 has sung the solos in the following : ‘* Messiah,” 
‘* Samson,” “‘ Judas,” “ Jephtha,” “ Elijah,” “St. Paul,” “ ' Walpurgis 





Night,” “ Creation,” “Seasons,” Brahms’s “ Requiem,” Dvorak’s 
= Stabat Mater,” Bach's “ Passion, ‘te Last Judgment,” ‘‘ Redemp- 
tion,” “ Abraham,” ‘‘ Woman of Samaria,” “Crucifixion,” “ Carac- 


tacus,” “Hero and Leander,” ‘May Queen,” “Rose Maiden,” 
“ St. John’s Eve,” “ Sleeping Beauty,” if Psyche,” “ Joan of Arc,” &e. 5 
for the principal North of England and Scotch Choral Societies; also 
at numerous classical and ballad concerts. 

Oratorios, Concerts, &c. Address, Marlbro’ Grove, Leeds. 


MR. CECIL GEORGE 








(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


(BARITONE), 
Address, usual Agents, and 30, Palace Street, S.W. 
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MR. HENRY DOBSON 


Dip. I.S.M. (BARITONE). 

"A good voice and pleasant to listen to. Style and phrasing most 
artistic.”"—Ernest Cavour, Esq. : 

“A voice of good quality, sonorous and pure.”—Nottingham Daily 
Express. 

“ Figures in the front rank of baritones.”—Rushcliffe Advertiser. 

“‘ Showed himself possessed of a fine baritone voice, and the rendering 
of his solos was exceedingly good."’"— Boston and Spalding Free Press. 

Address, 24, Station Road, Hucknall Torkard, Nottingham. 


= 
MR. GORDON HELLER 
(BARITONE), 
A.R.C.M. (Double Diploma). 
20, Blenheim Terrace, Leeds. 


ALEXANDER MUSGROVE 


(BARITONE) 
(Of St. James’s Hall and Crystal Palace Concerts). 
Address, 70, Berners Street, London, W. 


MR. DANIEL PRICE 


(BARITONE, Westminster Abbey). 
Address, 17, St. Stephen’s Avenue, Shepherd's Bush, W. 


MR. EDGAR ARCHER 
(PRINCIPAL BASS, City Temple). 

“} have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect,”,—WILLIAM 
H. Cummins, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. ROBERT MAITLAND 


For Oratorios, Opera Recital, Concerts, &c. 
Address, Ely Cathedral, Cambridgeshire. 


MR. GRAHAM SMART 


{SOLO BASS (Decani), St. Saviour’s Collegiate Church), 
For Oratorios, Concerts, &c. 
N. Vert, Esq., 6, Cork St., W.; or, 19, Lidfield Rd., Green Lanes, N. 


“MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of the Royal College of Music, 
A 























Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 








Twenty-four reliable Solo Boys can be strongly recommended for 
Church Festivals, Oratorios, Concerts, Organ Recitals, &c. 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

Boys can be heard by appointment, at their practising rooms, which 
are nearly opposite the Queen’s Hall, Langham Place. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terrace, Hyde Park, W. 


LONDON CONCERT & CHOIR AGENCY, 


SOLOISTS and CHORUS VOICES for Festivals, Oratorio; 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &, ' 
Mr. James Bates, Polytechnic, Regent Street, W. 


MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c, 
Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B, x 
Oxford (1898), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1899, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.0, 
and A.R.C.O.; Appointments at College and School of Music, anj 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘Honours’’ and Pass Certificates (of the Colleges of Music) 
to the number of six hundred. Harmony, Counterpoint, Orchestra. 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS, 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester, 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres. 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire, 


ME. J. PERCY BAKER, A.R.A.M., Mus. Bac,, 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.0,, 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER. 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac,, 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &e, 
Sheppard Street, Stoke-on-Trent. 


LIVER IVE, Mus. Bac., Oxon.—LESSONS in 
HARMONY, COUNTERPOINT, FUGUE, &c., by corres- 
pondence or otherwise. Candidates prepared for University and other 
Musical Exams., as well as for Preliminary Arts. Terms moderate. 
Address, 24, Carmalt Gardens, Putney. 


D®: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

7. College, Toronto; gives LESSONS Personally or by 
Post in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: L.R.A.M. (Composition), 
1899 and previous years; MUS. BAC., DURHAM, FINAL and 
FIRST, March and Sept., 1898, 1897, and all previous years; LONDON 
MUS. BAC., 1897 and 1898; L.R.A.M. (Pianoforte), 1898; F.R.C.O, 
and A.R.C.O., 1897 and 1898; A.R.C.M., 1897 and 1898; OXFORD, 
MUS. BAC., FINAL and FIRST; CAMBRIDGE, FINAL and 
FIRST MUS. BAC.; DUBLIN, MUS, BAC.; L.Mus., and A.Mus., 
L.C.M.; L.T.C.L. and A.T.C.L., 1899; Senior Associated Board; 
LL.A. (Music), St. Andrew's. Special and individual attention given 
to Correspondents. Upwards of 450 Diplomas and Degrees and 
several Gold and Silver Medals gained by pupils. MSS. corrected 





























for publication ; Analysis of classical works for Examinations. Terms 
moderate. Address, 70, Parkhill Road, London, N.W. 
R. MARCHANT, Mus.D., Oxon., F.R.C.O. 


(Author of ‘‘500 Fugue Subjects and Answers,” Novello’s 
Primers, No. 35), &. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 





MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, New Cross, S.E. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George's Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY, Mr. ABEL STARKEY, 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Masonic or other Banquets, &c., address, 
D. Humphreys, 19, The Cloisters, Windsor Castle; or, N. Vert, Esq., 
6, Cork Street, W 


THE CONCERT QUINTET. 


This Concert Party may be engaged, together or separately, for 
Concerts, At Homes, &c. 
Mdlle. LUCIANI (Soprano). 
Mr. CECIL GEORGE (Baritone). 
Violinist: Miss NORAH NICOLAS, 
Violoncellist: Miss MAY MUKLE. 
Solo Pianist: Mr. LEWIS G. THOMAS. 
For terms, Press notices, further particulars, &c., apply to the leading 
Agents; or, to Mr. Cecil George, 30, Palace Street, S.W. 











R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King's 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


Me: JOSEPH SPAWFORTH, A.R.A.M., gives 
LESSONS (privately or by post) in HARMONY, COUNTER- 
POINT, CANON, the ELEMENTS OF MUSIC, &c. Pupils pre- 
ared for the theoretical portions of ALL Examinations. Apply, by 
etter, for terms, &c., to Mr. Joseph Spawforth, 67, Parliament Hill, N.W. 


M& BRUCE STEANE (Composer of ‘The 
Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,” Clyde Road, Wallington, Surrey. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-98, TWENTY-SEVEN pee 
L.R.A.M., 1897-99, THIRTEEN passes. Many successes, A.R.C.O., 
F.R.C.O., A.T.C.L., L.T.C.L., Mus.B. Lessons in all branches 
of the Theory of Music, Pianoforte, Organ, and Singing. Address, 
Mr. H. H. L, MIDDLETON, Mus.B. (Cantab.), F.R.C.O., L.R.A.M, 














A.R.C.M., Dollis Road, Finchley, N. 
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R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

ives ORGAN LESSONS at Christ Church, Down Street, 

Piocadill . Harmony, Counterpoint, &c., taught personally or by Post. 
§6, Rossiter Road, Balham, S.W. 


\{R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS, 


personally or by post. 
Three-manual organ Seven minutes’ walk London Bridge. 
181, Longley Road, Tooting, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘‘ Vocal Score Reading Exercises’’ and ‘Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


R. HENRY W. WESTON, Mus.B., Dunelm, 

A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c., for University 
and other Exams. Pianoforte and Organ (large three-manual by 
Wituis). For terms, address, 59, West Hill, Wandsworth, S.W. 


RS. HAMILTON ROBINSON, of Royal 
Academy of Music, Professor of Singing in King’s College, 
London (Ladies’ Branch), receives PUPILS for VOICE PRODUC- 
TION, SOLO SINGING, and PIANOFORTE LESSONS, For 
terms, &c., 25, Palliser Road, West Kensington, W. 


R. THOMAS (Mus. Doc., Oxon.), of St. Clement’s, 

Bournemouth, will shortly have VACANCY for RESIDENT 

PUPIL. Thorough grounding. Preparation forall Exams. Carlyle, 
Boscombe, Hants. 


HE TRAINING of ALTOS.—TUITION by 

MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 
Professor of Alto Singing, G.S.M.; Solo Alto, Temple Church. 
142, Stroud Green Road, N. 


RAINING of TENORS. — Mr. DAVIDSON 
PALMER gives LESSONS at his residence and at the 
West-End. For terms, &c., 28, Digby Road, Finsbury Park, N. Full 
information concerning MR. DAVIDSON PALMER'S METHOD 
is contained in his book, ‘‘ The Rightly-Produced Voice,” price 1s. 6d. ; 
or, bound in cloth, 2s. 6d., post-free, from the Author, at the above 
address. Or from Joseph Williams, 32, Great Marlborough Street, W. 


GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OxFoRD STREET, Lonpon, W. 





























_ Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picov, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, July 6, 1899. 
Lecture by Dr. Lewis on May 18, at 3 p.m. Subject: ‘ The Material 
| Chairman—Dr, George Prior, Mus. Doc., Oxon., 


Annual Membership Subscription, ros. 6d. Life, £5 5s. 
The new Calendar is sent (Post-free) for fourteen stamps. 
Free register for Organists requiring appointments. 
For further particulars, apply to 
Dr. LEWIS, Silvermead, Twickenham, S.W. 


THE GLASGOW ATHENZUM, Ltp. 
SCHOOL OF MUSIC. 








,_ The Directors intend to appoint additional Professors in the follow- 
ing subjects :— 

. SOLO SINGING (Lady and Gentleman). 

- VIOLIN (Lady or Gentleman). 

. VIOLONCELLO. 

. CONTRA BASS. 

. PIANOFORTE (Elementary). 

6. VIOLIN (Elementary). 


UrWNH 





Further Particulars may be obtained from the Subscriber, with 
whom applications and testimonials are to be lodged not later than 
May 6, 1899. JAMES LAUDER, 

Manager and Secretary. 

St. George’s Place, Glasgow. 


NATIONAL COLLEGE OF MUSIC, Lrtp. 


A TEACHER'S PROGRESSIVE UNION FOR INDIVIDUAL LIBERTY. 
Warden: A. F. TinpA.t, A.T.C.L. 
Local Secretaries wanted, TAKING HAtF FEEs. 
Local Examinations. Diplomas (A.N.C.M., L.N.C.M., F.N.C.M.) 
and Teachers’ Certificates awarded. 
Secretary, 192, Sutherland Avenue, W. 


HE INCORPORATED STAFF-SIGHT- 
SINGING COLLEGE. Incorporated June, 1897. 
Established, Maintained, and Managed by William H. Cummings, 
Esq., F.S.A., Hon. R.A.M., Professor Ebenezer Prout, Mus.D., 
Ralph Dunstan, Mus.D., Warwick Jordan, Mus.D., Charles W. 
Pearce, Mus.D., Frank J. Sawyer, Mus.D., Charles Vincent, Mus.D. 
To promote Singing from the Staff on Tonic Basis. Seven Exami- 
nations (Primary, Intermediate, Advanced, Solo, Choral, Associate, 
Fellow) in London, in Easter and Christmas. Other Examinations 
by Special Arrangement. Detailed Information, Syllabus, Teaching, 
Manuals, Fees, &c., from the Hon. Sec., Dr. Hamilton Robinson, 
25, Palliser Road, West Kensington, W. 











Under the direction of The Victoria College Corporation, Ltd. 


VICTORIA COLLEGE OF MUSIC. 


Incorporated 1891. 


Honorary Patrons: 
The Rt. Hon. THe Marquis or Lorne, K.T. 
The Rt. Hon. THE Eart or DaRTMOUTH. 
The Rt. Hon. THe Eart De La Warr, 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorGeE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bent ey, Mus. Doc., Cantab., Hon. F.R.A.M. 


EDUCATIONAL DEPARTMENT. 

New West-End Premises at 42, Berners Street, Oxford Street, W. 

Professors: Signor Ronconi, Signor Galiero, Herr Theodore 
Werner, Mr. J. Henry Leipold, Mr. George Leipold, Miss Florence 
Mays, Dr. Pudor, Mr. J. W. Stanley Sharp, Madame Adelaide Davy, 
Lieut.-Colonel Wyon, Dr. Bentley, Dr. Prior, Dr. Lewis, Mr. G. A. 
Stanton, Mr. J. Charleston, B.A., Mr. W. A. Watts, M.A., and others. 
Special preparation for Degrees in Music, including Matriculation 
Subjects. Fees moderate. 

Metropolitan Examination in all subjects, including the Diploma 
of A.V.C.M., L.V.C.M., and F.V.C.M., July 6, 1899. Local Theo- 
retical Examinations on same date. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


BAKER STREET CHURCH OF ENGLAND 
HIGH SCHOOL FOR GIRLS, Ltp., 


6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station). 
The Rev. Canon Francis Hotcanp, Chairman. 

PIANO (under the direction of Mr. Oscar Beringer): Miss Ethel 
Boyce, A.R.A.M., Miss Jessie Davies, A.R.A.M., Miss Kate 
Robinson, &c. 

VIOLIN (under the direction of Herr Josef Ludwig): Herr J. Ludwig 
Miss Louisa Nunn. 

VIOLONCELLO: Miss A. F. Vernet, L.R.A.M. 

ORGAN (under the direction of Mr. F. A. W. Docker, A.R.A.M., 
Organist of St. Andrew's, Wells Street; Professor of the Organ 
at the Guildhall School of Music and the London Organ School 
of Music). 

SINGING (under the direction of Mrs. Hutchinson) : Mrs. Hutchinson, 
Miss Margaret Barter. 

SIGHT READING AND ENSEMBLE PLAYING (under the 
direction of Miss Harrison and Miss Holland): Piano and Strings. 

ELOCUTION: Miss Chute. 

HARMONY CLASSES: Orchestral Practices, during Lent and 
Christmas Terms. 

For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 

Strong, 6, Upper Baker Street, N.W. 


MUSICAL INTERNATIONAL COLLEGE, 


LIMITED. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office : 113, Great Portland Street, W. 
Local Theoretical Examination, May 16, 1899. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Doc., Secretary. 


O COMPOSERS.—The Council of the National 
Temperance Choral Union offer TWO PRIZES of Three 
Guineas and Two Guineas respectively for the best Settings of TWO 
TEMPERANCE POEMS, to be sung at their Crystal Palace Festival 
in 1900. 

The copyright of the successful settings will be the property of the 
Council. Each composition must be endorsed with a motto only, and 
be accompanied by a sealed envelope endorsed with this motto and con- 
taining the name and address of the composer. Unsuccessful settings 
will be returned if stamped envelopes are sent for the purpose. 

Copies of the words can be had by forwarding a stamped addressed 
envelope. All compositions must be received by me not later than 


June 30, 1899. 
Hon. Sec., A. H. ROGERS, High St., Ware, Herts. 


KiNgS COLLEGE, Cambridge.—CHORISTER- 
SHIPS.—The TRIAL of VOICES to fill vacancies in the 
Choir School will be held on Thursday, May 18. Candidates must 
have a good ear and good voice, and should be between nine and 
twelve years of age. For particulars, apply to the Dean. Names to 
be sent in by May rr. 


XFORD.—NEW COLLEGE CHORISTER- 
SHIPS.—The TRIAL of VOICES to fill vacancies in the Choir 
School will be held on Tuesday, June 27. Candidates must have a 
good ear and good voice, and should be between nine and twelve years 
ofage. For particulars, apply to the Precentor. Names must be sent 
in by June 20. 


HOIR BOYS.—FREE EDUCATION and 
BOARD, with the advantage of acquiring a knowledge of the 
French language. There will be a Vacancy in the Choir of the 
American Church in Paris shortly. Requirements: good voice 
(essential) and some experience in Church Music. Address, for parti- 
culars or interview, Mr. Augustus Toop, A.R.C.O., 60, Berners St., W. 
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B°Y SOPRANO (Soloist) WANTED, for West- 
End Church (R.C.), rising to £50 per annum. Also, Boy 
Choristers, beginning £6 per annum, Apply, by letter, toJ. F. B., 
5, Bloomsbury Square. 


OPRANO and CONTRALTO WANTED, for a 
Nonconformist Church in Hampstead. Usual Sunday services, 
choir practice Fridays at 8 o'clock. Those in sympathy with Noncon- 
formity preferred. Salary, £15 each. Apply, by letter, stating qualifica- 
tions, &c., to W. A. G., 24, Parliament Hill, N.W. 


INCHESTER CATHEDRAL. — WANTED, 
immediately, an ALTO voice. For terms, &c., apply to the 
Rev. the Precentor, 47, Southgate Street, Winchester. 


LL SAINTS’, Norwood, S.E.— ALTOS 
WANTED. £15. Apply, letter only, W. W. Hedgcock, 
Crystal Palace, S.E. 


LANDAFF CATHEDRAL.—WANTED, ALTO 

and TENOR. Salaries, £45. Duties: mainly Sunday services, 

Evensong on Week-days, and weekly practice. Apply, with refe- 

rences and testimonials, stating age, whether married or single, and 
occupation, to Minor Canon Skrimshire. 


OLUNTEER TENOR CHOIRMEN WANTED. 
Communion and set Services. Write, G. Norris, Organist, 
St. Mary’s, Graham Street, Eaton Square. 


‘T BXOR WANTED, for Church Choir, King’s 
Cross, W.C. Two Sunday services and weekly rehearsal. 
Stipend, {10. Apply, Secretary, 54, Hunter St., Brunswick Sq., W.C, 




















HOIR BOYS.—SOLO BOYS and CHORUS 
BOYS can be supplied for Church Choirs. Apply, Mr. Bates, 
Polytechnic, 309, Regent Street, W. 


\ R. HERBERT CUTMORE, who has held the 
4 post of Solo Bass in the professional choir of the American 
Episcopal Church, Nice, South France, for the past six years, will 
be free to accept CHURCH or CONCERT ENGAGEMENTS 
after May 30. References permitted to the Rev. W. S. Adamson, 
l'Eglise Americaine, Nice, and to J. W. Potter, Esq., Organist of the 
American Church, 20, Rue Rossini, Nice. After Tune 1, apply Messrs. 
Novello and Co., Ltd., 1, Berners St., W. 


RTICLED PUPIL.—Dr. G. F. HUNTLEY, 
Organist and Director of the Choir, St. Peter's, Eaton Square, 
S.W., has a VACANCY for an ARTICLED PUPIL. Daily work 
with organ and choir, weekly work with orchestra. A suitable oppor- 
tunity for a young musician preparing for University degree, or for 
professional diplomas, 10, Carlisle Mansions, Victoria Street, S.W. 


HE ORGANIST of Norwich Cathedral has a 
VACANCY fora PROFESSIONAL PUPIL. Small premium 
for one who can play simple service. Apply to Dr. F. Bates, The 


Close, Norwich. 
ADY wishes for OPENING for PUPILS: 
Would purchase good 


Piano, Harmony and Cpt., Singing. 
Connection. L. M., Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, ORGANIST and CHOIRMASTER, 

at Presbyterian Church, Lebanon Gardens, Wandsworth. 

Two Sunday services. Wednesday evening and choir practice. 

Salary, £25 perannum, Apply, by letter, H., 55, Montserrat Road, 
Putney, S.W. 


DEPUTY-ORGANIST REQUIRED, prepared 
to give his services in return for practice on a new hydraulic 
three-manual organ. Must have a thorough knowledge of accom- 
panying Plain Song. Address, A. T. Blanchet, Richmond, Surrey. 
R. J. MATTHEWS, Organist of St. Stephen’s, 
- Guernsey, desires HOLIDAY EXCHANGE of house and 
duties. July or August. Inland preferred. Pleasantly situated house 
and garden. Mutual references. 
O RGANIST, experienced, seeks APPOINTMENT, 


. orwould DEPUTISE. Excellent testimonials. Apply, W. G. 
Goodway, 52, Altenburg Gardens, Clapham Junction, S.W. 




















QO GANIST (experienced) can take TEMPORARY 
DUTY, or as ASSISTANT-ORGANIST. Address, W. V. 
Byford, 47, Raleigh Road, Hornsey, N 


ANTED, first-class TUNER and REGU- 

_ LATOR. Must be thoroughly efficient, and capable of 
attending to Sticker and Check Action Upright and Grand Pianos, 
State wages, references, age, and send photo. Apply, Permanency, 
Novello & Co., Ltd.. 1, Berners Street, W. 


Ov T-DOOR TUNER WANTED, in the Midlands. 
i aaa post. Z. Y.X., Novello and Co., Ltd., 1, Berners 


ANTED, thoroughly experienced TUNER, for 

country work. Must understand the tuning and regulating of 
Harmoniums and American Organs as well as Pianos, and be 
competent to execute the incidental repairs necessary in all three 
instruments. Apply, with copies of testimonials and stating salary 
expected, to Pigott and Co., 112, Grafton Street, Dublin. 











PIANOFORTE TUNER and REPAIRER 
WANTED, for India. Age, 25 to 35. 
Wells, 11, Napier Avenue, Southend-on-Sea. 


Prospect of Partnership. 


| EPAIRER and TUNER WANTED, for high. 
class Business in Midlands. Permanency. Apply, H. F.¢, 
Novello & Co., Ltd., 1, Berners Street, W. . 


IANO REPAIRER and REGULATOR 

WANTED. Thoroughly competent. Able to undertake ajj 
classes of Piano Repairs, and to act as Foreman inWorkshop where 
several hands are employed. A liberal salary to a thoroughly com. 
petent and steady man, and only such need apply. Duck, Son ang 
Pinker, Bath. 
UT-DOOR TUNER’S SITUATION WANTED, 


Eight years with present employer. Highest references fur. 
nished. C. B. A., 84, Promenade Villas, Cheltenham. 














\ X JANTED, a really good PIANOFORTE RE. 

PAIRER and REGULATOR. One understanding American 
Organs and Harmoniums preferred. Apply, A. Richardson, 43, Bridge 
Street Row, Chester. 


IANOFORTE TUNER (aged 30) seeks perma. 
nent SITUATION. Inor near London preferred. Good refe. 
rences. H. E., Novello & Co., 1, Berners Street, W. 


IANOFORTE. — WANTED, by a. first-class 

TUNER, REGULATOR, and REPAIRER. Fully competent 

to manage a Branch, wife being thoroughly experienced in the trade 

and a first-class saleswoman and bookkeeper. Address, X. O. F,, 
Novello & Co., Ltd., 1, Berners Street, W. 


IANO, MUSIC, SMALL GOODS SALESMAN, 

or MANAGER.—Gentleman seeks ENGAGEMENT abroad; 
South Africa, Australia, or India. Cantune. Plays piano and flute, 
Thorough knowledge of thetrade. Excellent testimonials. Could go 
out endof July. Address, Piano, Novello & Co., Ltd., 1, Berners St., W. 














PIANOFORTE TUNER (good) seeks APPOINT. 
MENT. Town and Country experience. Hms., Am. Organs, 
ordinary repairs. Tuner, P. F., Novello & Co., Ltd., 1, Berners St., W, 





SECOND TUNER and REPAIRER requires 
POSITION. Aged 21. Abstainer. Pianist. Fair Tuner. L, 
31, Oakfield Road, East Ham, Essex. 


BERTH REQUIRED, as SALESMAN, TUNER, 
or MANAGER of small Branch. Advertiser has had good 
experience as Salesman, Tuner, and Manager. Good references, 
Moderate salary. Abstainer. A. E., Novello & Co., Ltd.,1, Berners St. 


ANAGER, for Music Warehouse, WANTED, 

by a firm in Edinburgh. Must tune well, good Salesman, and 

able to instruct Apprentices. Apply, stating age, salary required, refe- 
rences, and with photo, to B., Novello & Co., Ltd., 1, Berners St., W. 


\ \JANTED, an ASSISTANT for the Music Trade, 
to take entire charge of the Sheet Music. Must be of gentle- 
manly appearance and athorough Salesman. Apply, by letter, stating 
age and salary required, to R. Potts and Co., 167, North St., Brighton. 
OOD OPENING. — WANTED, a Gentleman 
with about £700 capital to invest in the AUCTIONEERING, 
PIANOFORTE, and A. ORGAN BUSINESS. Large and well- 
situated premises. Terms, half-profits and half-expenses. Apply, 
Business, Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, a smart Business Man, with know- 
ledge of retail Piano trade, as CANVASSER and REPRE- 
SENTATIVE. Salary and commission. M. L. O., Novello & Co, 
Ltd., 1, Berners Street, W. 


ANTED (on the South Coast), SALESMAN. 

Must be a good Tuner and Canvasser. Salary and commission. 
Enclose reference and photo to Energetic, Novello & Co., Ltd, 
1, Berners Street, W. 


\ X 7ANTED, by a Young Lady, aged 19, a SITUA- 
TION as ASSISTANT ina Music Warehouse. Plays piano 
and sings. N.S., Stantons, East Chiltington, Lewes. 


NEw ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, Win 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


ORGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


OR SALE, at 18, Albert Hall Mansions, a 

CHAMBER ORGAN, in black solid walnut. 2 manuals, 
compass CC to G; 56 notes, with two 4 octaves of concave German 
pedals, CCC to F, 30 notes, with 15 stops; separate pedal organ and 
5 composition pedals: 3 on great organ, 2 on swell organ. Stops— 
great: open diapason, stop D, dulciana, flute, principal, gamba ; swell: 
Lieblich Gedacht, voix celeste, gemshorn, salcional, oboe; pedal 
organ: 12 Bourdon pipes, 16 feet, 30 notes; couplers, great to swell; 
swell to pedals; great to pedals. Can be seen and tried by appoint- 
ment. Hydraulic engine. Address, A. F. G.,as above, Will be sold 
at half cost. 


N SALE.—The ORGAN now standing in Bruns- 
wick Chapel, Macclesfield. Built by J. W. Walker and Sons, 
London. Great organ, 12 stops; swell organ, 9 stops. Pedal open 









































diapason. Particulars, Peter Conacher and Co. (the Old Firm), 
Huddersfield. 
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for_ high, h gaorey for SALE (new). Two manuals, 12 stops, VALUABLE VIOLINS. 
ly, HFC. pedals and Bourdons. Organs tuned and repaired. Cope, 











74, Asylum Road, Peckham, S.E 
7\RGA MESSRS. 


LATOR RGAN, No. 1, two manuals, 17 stops; Organ, 
No. 2, two manuals, 12 stops; Organ, No. 3, two manuals, PUTTICK AND SIM PSON’S 





idert 

KS or ean stops. Full ——_ ae appliances. — See 

ughl d Sons (late of the old-established firm of Bishop, Starr & Richardson, 

ck Sone, IE London), Central Organ Works, Hulme, Manchester. NEXT HALF-YEARLY SALE 
XCELLENT modern built THREE-MANUAL OF 


ANTED, and PEDAL ORGAN. 34 stops. Nearly new. Great bargain. V ALU ABLE VIOLI N S &e 
a 4 , . 


Also, Two manuals and pedals. 14 stops. £150. One manual and 





























enc - : : 
=o pedals. £25 and £35. Eustace Ingram, Organ Builder,’361, Liverpool . 4 ; : 5 
TE RE Road, London, N. (all of which will be guaranteed genuine as described in Catalogue) 
American ae ORGAN for SALE. Two manuals, CC to A, WILL TAKE PLACE ON 
143, Bridge 10 ft. high, 18 stops. Splendid instrument. Imposing appear- 7 
’ ance. 165 guineas. One-manual Organs: 4 stops, decorated speaking TUESDAY, MAY 16. 
—— front pipes, 30 guineas; 6 stops, 40 guineas; 8 stops, 45 guineas. All 
Gaiuk in perfect ar Rich ap Cone practically = Stoneham,| Amateurs and others possessing examples of the rarer makers, and 
i loaganemaenesh rescent, Westbourne Park Station, London. Appoint- being desirous of disposing of same, are invited to communicate with 
Be —_— : the Auctioneers, Messrs. Puttick and Simpson, 47, Leicester Square, 
— RGAN.—Fine Three-manual, CCto G. 34 stops. | London, W.C. Established 1794. 
petent R.C.O. tubular pneumatic pedals. Fine tone. Condition as ; . . 
n the trade : ; * Auction Rooms specially for the Sale of Musical Property. 
ew. For particulars and to view, apply to Gray and Davison, : 
X.0.F, [BP G'Pratt Street, Camden Town, N.W. ad ESSRS. PUTTICK and SIMPSON, Auctioneers, 
— i“ 5 7, Leicester Square, London, W.C., hold SPECIAL SALES 
SMAN 9 GUINEAS.— AMERICAN ORGAN (list price, | of MUSICAL INSTRUMENTS on or about the 2oth of every 
’ a0 guineas), 11 stops, including two knee-stops and the beautiful | month. Sales of Musical Libraries, Music Plates, and Copyrights, 
“9 solo stops, voix celeste and vox humana; two octave couplers, hand- | Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
rs ide some high case; in use about four months; ten years’ warranty; easy | Tequire. Valuations for Probate or Legacy Duty, or for Public or 
te af terms oe. pres ane fenton oe an Full ha Private Sale. Terms on application. ne ’ 
teenth aid will be allowed within three years if exchanged fora higher-class TT 1 ' ” . 
-OINT. Cleunent. D’Almaine and Co. (established 114 years), 91, Finsbury IOLONCELLO- for SALE. Genuine TuHos. 
- Pavement, E.C. Open till7. Saturdays, 3. KENNEDY; date, 1818. Fine condition. Price 15 guineas, 
ore : : Rosselli, 16, Marquis Road, Finsbury Park, N. 
clathidaT OR SALE, for half-price, through removal to TOR OLT 
equires smaller house, ALEXANDRE CHURCH HARMONIUM. THE OLD FIRM. 
mer, L, Walnut case. 2 manuals, knee-swell, 22 stops, foot and hand-blowers. 


i op nese gone yo vy £95. a very gl eng beauti- 1 
——. fully finished and inlaid Chamber Organ. Apply, Rectory, Selworthy, 0 NI AC ES CO 
JNER, Taunton. " sli P. C N HER & ‘9 























nad good . eae 
ference OR SALE, HARMONIUM, in good condition. a 
‘rners St, Drawing-room model (Alexandre et Fils makers). 16 stops, Organ Builders, 
ITED. 5 reeds, os agi ge besten agus Price, when new, 60 guineas, 
Owner willing to take a reasonable offer. Apply to X. Y. Z., Oakleigh. V J \ NV 
me, and Old Shoreham Road, Brighton, Sussex. S PRI N G OO D O R KS, 
red, refe- 
: St, W. RGAN PEDALS to PIANOS.—New method of 
Trad 4 Attachment by TUBULAR PNEUMATIC. This action HUDDERSFIELD. 

ey surpasses all mechanical actions for prompt and Organ-like Touch. TWO GOLD MEDALS 

— a 4 Er sar — to attach, rang does not injure the most - 

Ob elicate Pianoforte. Prospectus and price list free. Apply to Norman 

righton, and Beard, Ltd., 24, Queen Victoria Street, E.C. NICHOLSON AND CO., 
leman D S to PL —_— li 

— ORGAN PEDALS to PIANOS.—Highest awards. ORGAN BUILDERS, 

4 —_ C Pig: ponensed, gre ny pel ag free. Ainsworth’s 

. resdimo Works, Brinsca orley, Lancashire. 

Apply, : = - PALACE YARD, WORCESTER. 
]5 GUINEAS.—PIANO (“Empress ” Model), solid 
know: iron frame upright grand (list price, 35 guineas); full com- (ESTABLISHED 1841.) 
EPRE- pass, full trichord, French check action, &c.; in handsomely carved , ‘ : 
& Co a wood case, four a two inches in height; in use only six Specifications and Estimates sent free. 

" months; sent on approval, carriage free, to any part of the United 7 ; iti 
= Kingdom; ten years’ warranty; easy terms arranged; full price paid USICAL REGISTRY - — Musical Positions, 
MAN. will be allowed if exchanged for a higher class instrument within Organists, Assistants, Pupils. Large select connection. 
nicaten three years. D’Almaine and Co. (established 114 years), 91, Finsbury F. H. Carlisle, M.A., 8, Serjeants’ Inn, Fleet Street, London. , 
by. Ltt Pavement, City. Open till7. Saturdays, 3. Now Ready. Onthe1st of each Month. 228Cols., 2d.; Post-free, 34d. 





JY bg OPINION and MUSIC TRADE 


ORGANI STS, &c. REVIEW. 150, Holborn Bars, E.C, 





TUA- —_ avi _REVIEW. 130, hE 
ae RUMMEWNS’ Mads" Bla St, Pau" Creation ™ an enh ook 
anual f (Organ Pedal Attachment to Pianofortes Son ee ee ee __ 
‘SE FOR HOME PRACTICE OF ORGAN Music. | \[AGNIFICAT and NUNC DIMITTIS in E flat. 
ed STRAIGHT AND CONCAVE, RADIATING AND CONCAVE, wie hee ee ee 

Or any other form of Pedal Board. Third Thousand. oa 





ollege, 

Cam- UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY E DEUM LAUDAMUS in G. By AtrFrep J. 
AND PRICE, Dyez. Price 4d. 

London: NovELLo AND CoMPANY, Limited. 


Ss, a Sir Jonn Strainer: “I can confidently recommend it . , . nothing OkiGINAaL TUNES (Seven) for SCHOOL FES. 


nuals, more valuable.” 




















rman Sir Frep. BripGE: ‘“*T have tested it .. . successful .. . will give TIVALS. By Cares Simper, ARTHUR Berripce, H. C. 
n and satisfaction. es . . M Morris, &c. Music, 7s. per 100; Words, 2s. per 100. Special title- 
anne Sir Geo, Martin: “I think very highly of it . . . clever. page for quantities. Send stamp for sample to Sunday School Union, 
pono nig amas : “Tam delighted with it...in every way a success ... | 1, Piccadilly, Manchester. 

pe e best.” —————— : : = 

well ; Similar Testimonials from the most distinguished Organists and HIT-WEEK HYMNS and TUNES for 1809, 
youll mantras. issued by the Manchester Wesleyan Sunday School Union. 
| Particulars free. Write or call aaetiaeanas H Manch 

oe 1, WYNNE ROAD, BRIXTON, LONDON, S.W. Joun Heywoop, Deansgate, Manchester. 

; RIZES for FESTIVAL HYMN TUNES.— 
am O TEACHERS andOTHERS.—A FURNISHED FOUR PRIZES, of Three Pounds each, Manchester Sunday 
; ROOM, with fine Grand Piano, can be had, on certain days of | School Union. Send stamp, for conditions, to F. Womersley, 


irm), ° ° ° 
) the week, in Berners St. Apply, by letter, to G. G., 23, Berners St.,W. | 1, Piccadilly, Manchester. 
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COLLEGE LONDON. 


INSTITUTED 1872. 


TRINITY 





President: 
Tue Ricut Hon, Lorp COLERIDGE, M.A., Q.C. 
Warden: 
EDMUND H. TURPIN, Mus.D. 
Director of Examinations: 
JAMES HIGGS, Mus.B. 





The Board will award in December, 1899, the Costa Prize of Ten 
Guineas and Gold Medal, for the best Trio for Pianoforte, Violin, and 
Violoncello. Only past and present students and Academic members 
of the College are eligible to compete. Last day for receiving com- 
positions is October 30, 1899. 


HIGHER EXAMINATIONS. 

The LAST DAY of ENTRY for the 52nd Half-yearly HIGHER 

EXAMINATIONS, taking place at the College on July 17, is June 17. 
Examination fees, from one to three guineas. 


LOCAL EXAMINATIONS. 
The LAST DAY of ENTRY for the next MUSICAL KNOW- 
LEDGE EXAMINATION, which takes place on June 24, is May 24. 
Examination fees, from 6s. to 10s. 6d. 


The forthcoming Local Examinations in INSTRUMENTAL and 
VOCAL MUSIC take place in April, May, June, and July, 1899, at 
the various centres (a list of which may be had on application) 
throughout the United Kingdom, and include pianoforte and organ 
playing, solo singing, violin or other orchestral instruments. 

Examination fees, one guinea and half-a-guinea. 





Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the Local Examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (b) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates, and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department 
(including regulations for Scholarships, Exhibitions, &c.); (e) General 
Prospectus, containing List of Honorary Officers; (/) Regulations 
for the Enrolment of Institutions in Union; (g) Regulations for 
Academic Membership ; () Regulations for Clergy Examination. 

By order, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 





Will be issued on June 1. 





A NEW AND REVISED EDITION 


OF 


JOHANN SEBASTIAN BACH 


HIS WORK AND INFLUENCE ON THE 
MUSIC OF GERMANY, 1685-1750 


BY 


PHILIPP SPITTA. 





TRANSLATED FROM THE GERMAN BY 
CLARA BELL 


AND 


J. A. FULLER MAITLAND. 


IN THREE VOLUMES. 
Price Forty-Two SHILLINGS. 


*,* SupscriBers’ Copigs.—All Orders received for the work not later 
than June 15 prox. will be executed at 25s. net. After that date 
the price will be 42s., as originally issued. 





John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN, 





John Broadwood & Sons 


HORIZONTAL AND UPRIGHT 


OVERSTRUNG PIANOFORTES, 


33, GREAT PULTENEY STREET 


(NEAR PICCADILLY CIRCUS), 


LONDON, W. 








Will be ready shortly. 





TO BE PRODUCED AT THE RICHTER CONCERTS, 
ST. JAMES’S HALL, JUNE, 1899. 


VARIATIONS 


AN ORIGINAL THEME 


FOR 
ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 36.) 





ON 





ARRANGED FOR PIANOFORTE SOLO BY 
THE COMPOSER. 





London: NovELLo anp Company, Limited. 





Just Published. 


SYMPHONY IN G MINOR 


FOR THE 


ORGAN 


EDWIN H. LEMARE. 


(Op. 35.) 








Price Five Shillings net. 








London: NovELLO AND Company, Limited. 





London: NovELLo AND Company, Limited. 
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THE ASSOCIATED BOARD OF THE 
R.A.M. AND R.C.M. 


LOCAL EXAMINATIONS IN MUSIC. 


President—H.R.H. THE PRINCE OF WALES, K.G. 
ASSOCIATED Boarp. 
THOMAS THRELFALL, Esq. (R.A.M.), Chairman. 

Hon. G. W. Spencer LyTTE.Ton, C.B.(R.C.M.), Deputy-Chairman. 

Sir ALEXANDER C. MACKENZIE, Mus. Doc., St. And., Cantab. et Edin., 
F.R.A.M., Principal of R.A.M. 

Sir C. HuBert H. Parry, M.A., Mus. Doc., Cantab. et Oxon., 

D.C.L., Director of R.C.M. 


&c., &e., &e. 

Hon, Treasurer—Charles Morley, Esq., M.P. 
Auditor—Lesley C. Probyn, Esq. 
Bankers—Bank of England. 

Western Branch, Burlington Gardens, London, W. 





SyttaBus AALOCAL CENTRE EXAMINATIONS. 
Syllabus A for 1900, containing important alterations, will be 
published in August next. 
Harmony and Counterpoint Fees are reduced to One Guinea each. 
Theory Papers used in 1896, 1897, and 1898 can now be had, price 
threepence for each year's set, Post-free. 


Sy_ttasus B.—SCHOOL EXAMINATIONS. 

The Registration Fee hitherto required for Schools and Teachers 
is abolished. 

These Examinations are arranged in circuits and are held during 
three periods, as follows:—(a) March, April; (6) June, July; and 
(c) October, November. All entries for period b should be received 
not later than May 12 and for period c, not later than October 14, 1899. 

The Examinations are now open to all Schools and Teachers in the 
United Kingdom, who are at liberty to select any or all of the above 
periods for Examination. 

School Harmony Papers used in 1896, 1897, and 1898 can now be 
had, price threepence for each vear’s set, Post-free. 

Entry forms, on application, Post-free. 


The Subjects for Examination under Syllabus A and B are com- 
prised in the following list :— 





Counterpoint. Organ. Double Bass. 
Harmony and Violin. Harp. 

Grammarof Music. Viola. Wind Instruments. 
Pianoforte. Violoncello. Singing (Higher only). 


The Board offers Six Exhibitions for 1899. 

Every Candidate entering for the Local Centre Examinations 
(having previously passed a School Examination) has an opportunity 
of gaining a Two Years’ Exhibition. 

Full particulars are given in Syllabus A and B. 

SAMUEL AITKEN, Hon. Secretary. 

32, Maddox Street, London, W. 








With this number are presented gratis Extra 
Supplements, consisting of Three Hymns for the 
celebration of the Queen’s 80th Birthday, with 
music by Sir Frederick Bridge, Sir George 
Martin, and Mr. $ohn E. West, and a Portrait 
of The Rev. Dr. Troutbeck, specially taken 
for this paper by Messrs. Russell and Sons. 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
MAY 1, 1899. 














THE REV. DR. TROUTBECK. 
PRECENTOR OF WESTMINSTER. 

THE office of Precentor is the oldest in 
Cathedral establishments. It existed in the 
monasteries long before the time of Deans and 
Chapters. The literal meaning of the word, in 
Its original Latin form, Precentor, is best 


defined by old Bishop Cooper in his celebrated 
“Thesaurus,” 1565. 


PR&CENTOR, precentoris. He that singeth 
firste. A chaunter in a quiere. 


The earliest mention of the office is in the 
fourth century, when it appears that in many 





churches one singer, the precentor or pronun- 
tiator, recited the first half of a verse and the 
people took up the rest. In later times, as in 
the present day, the Precentor is officially 
charged with the conduct of the musical part 
of Divine service. In the monastic period, 
however, the Precentor’s duties were multi- 
farious and decidedly diversified. He was 
chief librarian, registrar, secretary of the seal ; 
he registered obits, regulated processions of the 
order of the monks, ordered the monthly 
shavings (!), had charge of the charters, sent 
out briefs announcing the demise of a brother, 
gave out the books; he “noted the chants and 
ministers, presided over the carols and studies, 
and rode with the young monks going to be 
ordained.” He had also to find all the ink used 
and all colour required for illumination, the 
materials for book-binding, and, moreover, he 
had to keep the organs in repair. 


A PRECENTOR IN THE OLDEN TIMES. 


The office of Precentor, which was a very 
important one in olden times, was founded at 
Exeter, Salisbury, York, and Lincoln Cathe- 
drals in the eleventh century; at Chichester, 
Wells, Lichfield, and Hereford in the twelfth 
century; and at St. Paul’s in the reign of King 
John. “In cathedrals of the old foundation in 
England,” says Walcott, ‘‘the Precentor gave 
the note at mass to the bishop and dean, as 
the succentor did to the canons and clerks. 
He superintended the admission of members 
of the choir, and tabled their names for the 
weekly course on waxen tablets. He corrected 
and had charge of the choir books. At 
Exeter he installed canons, at York the 
Dean and dignitaries, and at Lichfield the 
Bishop and dignitaries. On great feasts he 
‘ruled the choir,’ when two canons, robed in 
the red soutane (cassock) were the chanters, 
whom he followed up and down the choir, 
regulating the officers, and overseeing the service, 
clad in rochet and cope, and holding a staff in 
his hand, which was gloved and ornamented 
witharing. He further observed that the choir 
sang with proper modulation, and that various 
and proper chants, according to the day and 
festival, were used.” 

The Precentor had also to present offenders 
to the Dean and Chapter for “‘ correction.” For 
instance, the interesting records of Lincoln 
Cathedral show that an inebriated organist, of 
the name of Mudd, was thus “ presented,” 
presumably for punishment, by the Precentor 
to the Dean in the following letter dated 
March 14, 1662: “Mr. Mudd hath been so 
debauched these Assizes, and hath so abused 
Mr. Derby [the organ builder] that he will 
hardly be persuaded to stay to finish his 
worke unlesse Mudd bee removed. And I have 
stuck in the same Mudd too; for he hath 
abused me above hope of Pardon. I wish you 
would be pleased to send us downe an able and 
more civill organist.” 
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AN ABSENT PRECENTOR. 


In English cathedrals of the old foundation 
the Precentor ranked next to the Dean. His 
stall in the choir was on the opposite side to 
that of the Dean, hence the terms Decani and 
Cantoris. Although the Precentor showed no 
disposition to eschew the emoluments of the 
office—which were not inconsiderable—he did 
not always perform its duties, they being dis- 
charged by the Succentor. St. Paul’s Cathedral, 
being one of those of the old foundation, 
furnishes a case in point, and one that is not 
without its humorous side. The late Pre- 
centor of St. Paul’s—the Rev. Charles Almeric 
Belli, who died in 1886—held the office for 
upwards of half-a-century ; but he very rarely, 
if ever, put in an appearance at the Cathedral ! 
In fact, it is said that the features of Precentor 
Belli were so little known to the vergers, that 
when he sought to enter St. Paul’s on the 
occasion of the funeral of the Duke of 
Wellington, in 1852, he was politely refused 
admittance. It is no wonder, therefore, that 
Sidney Smith designated this Precentor the 
Absentor ! 

Amongst Cathedral Precentors who have 
been known to posterity as composers may be 
mentioned the following:—Robert Creyghton 
(1639-1733), of Wells; William Mason (1724- 
1797), of York, composer of ‘‘ Lord of all power 
and might”; George Croke Rowden (1820- 
1863), of Chichester; John Bacchus Dykes 
(1823-1876), of Durham; and last, but not 
least, Frederick Arthur Gore Ouseley (1825- 
1889), of Hereford. 


THE PRECENTOR OF WESTMINSTER’S SEAL, 

An interesting relic of the Precentor of 
Westminster on the Confessor’s foundation 
has recently been discovered by Mr. Edward 
Scott, Keeper of the Manuscripts in the British 
Museum, who is now examining and classi- 
fying the ancient documents belonging to the 





Abbey, and preserved in the muniment room. 
Attached to a deed bearing the date a.p. 1302 
is the seal of the Precentor. By the kind 
permission of the Dean and Chapter of 
Westminster we are enabled to give an exact 


is that of the Precentor, who holds in his hanq 
a staff surmounted by a dove. 

The Precentor of Westminster whose image 
adorns this seal is unknown to us. He wa; 
doubtless a very estimable man, but not mor 
so than the present holder of the ancient office, 
as refounded by Queen Elizabeth at the clog 
of the monastic period of the Abbey, and who 
worthily maintains the best traditions of the 
Precentorship—the Rev. Dr. Troutbeck, ; 
sketch of whose career here followeth. 


THE TROUTBECK FAMILY. 


John Troutbeck was born at Blencovwe, 
Cumberland, November 12, 1832. The family 
name is derived from the village of Troutbeck 
—literally, ‘‘a trout stream ’’—close to Winder. 
mere. It is one of the most ancient families 
in England, as there is evidence that the 
Troutbecks existed in Westmorland in the 
reign of Edward III. They can be subsequently 
traced at Chester, where, at the church of 
St. Mary-on-the-Hill, there is a Troutbeck 
chapel, dedicated to the Holy Trinity, built by 
William Troutbeck, of Dunham, in the first 
quarter of the fifteenth century. William 
Troutbeck, who was Serjeant of the Bridge. 
gate, Chester, is stated to have led the Cheshire 
archers at the Battle of Agincourt. He was 
Chancellor of the Duchy of Lancaster early in 
the reign of Henry VI. This branch of the 
Troutbeck family ended in the sixteenth century 
with Margaret, the only daughter and heiress 
of Sir Adam Troutbeck, who married Sir John 
Talbot, of Grafton, and through whom the 
Troutbeck estates passed to the Talbot family. 

In 1846, at the age of fourteen, the subject 
of this sketch went to Rugby, being placed 
in the ‘“‘upper fourth.” When first he saw 
his form master, how little the boy could 
have foretold their subsequent relationships! 
The whirligig of time causes strange things 
to come to pass. Troutbeck’s master was the 
Rev. George Granville Bradley, the present 
Dean of Westminster. From Rugby, Troutbeck 
proceeded to University College, Oxford, in 
1852. He took his Bachelor of Arts degree 
in January, 1856, and that of Master of Arts 
two years later. In 1855 he was ordained to 
the curacy of St. Cuthbert’s, Wells, Somerset. 
The Dean of Wells (Dean Johnson) was the 
vicar of the parish. 


A COUNTRY CLERGYMAN. 


In January, 1859, Dr. Troutbeck changed the 
scene of his clerical labours from South to 
North upon becoming Vicar of Dacre, neat 
Ullswater. The living, which was in the gift 
of the Lord Chancellor, had been held by 
his (Dr. Troutbeck’s) maternal grandfather 
for forty-seven years; but this was a mere 
coincidence, and had nothing to do with the 
preferment of the curate of Wells. At Dacre 
Church the music was somewhat primitive, 
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young vicar found a violin and violoncello— 
the only instrumental aid—‘in full swing.” 
When, later on, he introduced a harmonium, 
the natives had never in their lives seen such 
an instrument. ‘Two village carpenters, how- 
ever, soon set about learning to play upon it, 
and in four months they accomplished their 
self-imposed task entirely unaided. 


MANCHESTER. 


After five years of parish work in the quiet 
seclusion of the Lake district, Dr. Troutbeck 
experienced a marked change in his sur- 
roundings upon being appointed a Minor Canon 
of Manchester Cathedral in 1864. The 
Cathedral of Manchester had from 1422 been 
a Collegiate church, with its Warden, four 
Fellows, and two Chaplains, who became 
respectively Dean, Canons, and Minor Canons. 
Inthe process of transformation, however, the 
Minor Canons—of whom there were two— 
retained the Chaplains’ duties, and thus they 
were practically the incumbents of the parish. 
As such, the Minor Canons in turn presided at 
Vestry meetings. 

The post of Minor Canon at Manchester 
was no sinecure—in fact, “the week on duty” 
was the lighter week of the two by reason of 
its comparative freedom from parochial work. 
The parish had a population of from 11,000 to 
12,000 people; but all the residents of the 
ancient parish of Manchester could then claim 
the right to be married in the Cathedral—a 
tight of which they were not slow to avail 
themselves, 

A year after his appointment as Minor 
Canon Dr. Troutbeck became Precentor of 
Manchester Cathedral—thus he has had long 
and varied experience of that office. The 
organist at that time was Joseph John Harris, 
who was succeeded in 1869 by ‘“‘a young man 
from the country ’’—stated to be “ the youngest 
Cathedral organist of the time” — John 
Frederick Bridge by name, who was selected 
and recommended to the Chapter for appoint- 
ment by Dr. Troutbeck. 


WESTMINSTER. 


The attractions of Westminster Abbey soon 
afterwards drew the Precentor away from 
Manchester. The date of his appointment 
to a Minor Canonry at Westminster was 
December 16, 1869, and therefore he has been 
connected with the venerable fane for nearly 
thirty years. In length of active service he is 
the senior of the Abbey clergy. Upon the 
death of the Rev. S. Flood Jones, in 1895, Dr. 
Troutbeck was appointed Precentor of West- 
minster, which office he so worthily holds and 
upholds. 

As Precentor, Dr. Troutbeck is of course at 
the head of the choir, and is responsible to the 
Dean and Chapter for the conduct of the 
service; the organist, Sir Frederick Bridge, 
being responsible, as he should be, for the 


musical training of the choristers, and the 
proper rendering of the music. The choice of 
the music rests entirely in the hands of the 
Precentor, and he draws up the service lists. 
He also sees that the attendances of the choir 
are taken, and he is present at the choir 
practices. But he has duties other than those 
strictly appertaining to the music. He has to 
remind the various preachers at the Abbey of 
their engagements by posting to each of those 
appointed preachers the printed monthly list. 
The inferior officers of the Abbey are under the 
control of the Precentor as such, and, there- 
fore, as Dr. Troutbeck remarks, ‘“‘ pleasant as 
the work is, there is a good deal to think of 
and attend to.” 

Recalling his earliest recollections of the 
Abbey, the Precentor speaks of the ‘‘enormous 
improvement” in regard to the welfare and 
upbringing of the choristers. ‘ When I first 
came here, nearly thirty years ago,” he says, 
‘“‘T confess I was shocked at the educational 
condition of the choristers. Now, thanks to 
the Dean and Chapter, we have an excellent 
choir school, at which our twenty-four boys 
live under the charge of a well qualified master ; 
their education and management being under 
the general supervision and control of the 
Precentor. Yes, the improvement in their 
condition is enormous.” 


THE NEW TESTAMENT REVISION COMMITTEE. 


Soon after Dr. Troutbeck had become Minor 
Canon of Westminster he was appointed to the 
important post of secretary to the New Testa- 
ment Revision Committee, which met monthly 
in the Jerusalem Chamber from June, 1870 to 
1881. It is characteristic of his energy and 
earnest devotion to duty that he attended every 
meeting of the Revisers except one, from which 
he was unavoidably obliged to be absent. “I 
can never forget,” he says, ‘‘the lessons of 
those eleven years, which vibrate in the 
memory, though all but four or five of that 
illustrious company have passed away.” The 
degree of Doctor of Divinity conferred upon 
him by Archbishop Benson in 1884—the first 
distinction of the kind bestowed by that 
prelate—was a worthy recognition of excellent 
work and faithful service as secretary to the 
Revision Committee. He is a Chaplain in 
Ordinary to the Queen (1889), and for fifteen 
years he was on the board of examiners in 
religious knowledge for the training schools. 


LITERARY LABOURS. 


As an author Dr. Troutbeck has confined 
himself entirely to literature connected with 
music. While at .Manchester he published 
‘‘The Manchester Psalter” (1868), which is 
still in use there, and which was followed, in 
1871, by ‘The Manchester Chant Book.” 
Two years later he collaborated with the 
Rev. Reginald F. Dale in a ‘“‘ Music Primer 





for Schools,” which forms one of the 
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“Clarendon Press Series.” This little book, 
prepared with a view of leading up to Ouseley’s 
books, still finds constituents. In the same 
year (1873) the ‘Cathedral Psalter’? was 
issued, of which Dr. Troutbeck was one 
of the editors. His co-editors were Precentor 
Flood Jones (his predecessor at Westminster), 
James Turle, Sir Joseph Barnby, and Sir John 
Stainer—thus only two of that editorial 
quintet are left to tell the tale of the prepara- 
tion of that extraordinarily successful Psalter. 
“Church Choir Training ” (No. 13 of Novello’s 
Music Primers) was issued in 1879. This 
concise treatise contains many hints of un- 
doubted value to choirmasters and choristers; 
moreover, the Appendices are exceedingly 
useful. Dr. Troutbeck has left a permanent 
mark on the musical services at the Abbey in 
his editorship of ‘‘ The Westminster Abbey 
Hymn Book,” of which the words edition was 
issued in 1883 and its musical complement 
(edited in collaboration with Sir Frederick 
Bridge) followed in 1897. The practical 
interest he has taken in the subject of chanting 
found ample scope in his editorship of ‘‘ The 
Cathedral Paragraph Psalter” (1894), in which 
painstaking musicianship and rhetorical acumen 
are happily combined. ‘The Westminster 
Abbey Chant Book,” also edited by him and 
Sir Frederick Bridge, forms a natural comple- 
ment to the Psalter. 


HIS WORK AS A TRANSLATOR. 


Thus far we have only referred to Dr. 
Troutbeck’s contributions to church music. 
His name is perhaps even more widely known 
as a translator of the librettos of foreign 
musical compositions. In past times the 
difficult work of translation has too often 
furnished a fine field for the operations of the 
mere hack translator—if, indeed, he can be 
called a ‘‘translator”—the manufacturer of dull 
doggerel: he who has not the slightest hesitation 
in sacrilegiously cutting up a minim into four 
quavers if it suits his syllabic purpose so to do. 
Dr. Troutbeck works on very different lines. 
He respects the musical phrases and very 
wisely contents himself with a version more 
akin to a free Anglicisation than a literal 
translation into our vernacular. 

Dr. Troutbeck’s first essay in this department 
of work was the English version of Bach’s “St. 
John Passion,” published by Novello in 1872. 
The following is an attempt at a complete list 
of his translations or adaptations, which, in 
addition to showing his industry in this 
direction, may be useful for the purposes of 
reference :— 

Bacu. 

St. John Passion. 

St. Matthew Passion. 

Christmas Oratorio. 

Magnificat. 

g Church Cantatas. 


BEETHOVEN. 


BENDL (KAREL). 
Water Sprite’s Revenge. 


BRARMS. 
Song of Destiny. 


Davin (FELICIEN). 








Dvorak. Liszt. 
Mass in D. Psalm xiii. 
Patriotic Hymn. 
Saint Ludmila. Mozart. 


Spectre’s Bride. Il Seraglio. 


GADE. PInsuTt. 
Christmas Eve. Phantoms. 
Comala. R ‘ 
Crusaders. ; EINECKE, 
Psyche. Little Snowdrop. 
Zion. 

GLUcK. ROMBERG, 


Iphigenia in Aulis. Lay of the Bell. 
Iphigenia in Tauris. SAINT-SAENS. 


Orpheus. The Heavens declare. 
GOETZ. 

By the Waters of Babylon. | SCHUMANN. 

Neenia. | Advent Hymn. 


Taming of the Shrew. 


The King’s Son. 
The Water Lily. 


Mignon’s Requiem. 
New Year’s Song. 





Gounop. 
Mors et Vita. | TSCHATKOWSKY. 
Redemption. | Nature and Love. 
— — | WAGNER. 
er Tod Jesu. | Flying Dutchman. 
HILter. | ~_ 
: | R. 
Song of Victory. | In Constant Order. 
JENSEN. Jubilee Cantata. 


Feast of Adonis. | Preciosa. 


Asked as to his views upon church music 
and its interpretation, Dr. Troutbeck replies 
that they are entirely in accordance with 
those of John Henry Newman, as expressed 
in the following extract from his sermon on 
* Development’”’:— 

‘‘ Let us take an instance, of an outward and 
earthly form, or economy, under which great 
wonders unknown seem to be typified ; I mean 
musical sounds, as they are exhibited most 
perfectly in instrumental harmony. There are 
seven notes in the scale ; make them fourteen; 
yet what a slender outfit for so vast an enter- 
prise! What science brings so much out of 
so little? Out of what poor elements does 
some great master in it create his new world? 
Shall we say that all this exuberant inventive- 
ness is a mere ingenuity or trick of art, like 
some game or fashion of the day, without 
reality, without meaning? We may do so; and 
then, perhaps, we shall also account the science 
of theology to be a matter of words; yet, as 
there is a divinity in the theology of the Church, 
which those who feel cannot communicate, so is 
there also in the wonderful creation of sublimity 
and beauty of which I am speaking. To many 
men the very names which the science employs 
are utterly incomprehensible. To speak of an 
idea or a subject seems to be fanciful or trifling, 
and of the views which it opens upon us to be 














childish extravagance; yet is it possible that 
that inexhaustible evolution and disposition of 
notes, so rich yet so simple, so intricate yet so 
regulated, so various yet so majestic, should be 
a mere sound, which is gone and perishes? 
Can it be that those mysterious stirrings of 
heart, and keen emotions, and strange yearnings 
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from we know not whence, should be wrought 
in us by what is unsubstantial, and comes and 
voes, and begins and ends in itself? It is not 
so; it cannot be. No; they have escaped 
fom some higher sphere ; they are the out- 
pourings of eternal harmony in the medium of 
created sound; they are echoes from our 
Home; they are the voice of Angels, or the 
Magnificat of Saints, or the living laws of 
Divine Governance, or the Divine Attributes ; 
something are they beside themselves, which 
we cannot compass, which we cannot utter ; 
though mortal man, and he perhaps not other- 
wise distinguished above his fellows, has the 
gift of eliciting them.” 

A writer in the January Quarterly, in quoting 
the foregoing passage, points out that the 
analogy used by Newman illustrates the fact 
that the jealous preservation of minute formule 
may be none the less necessary because we 
admit that they are quite inadequate as exact ex- 
pressions of the reality. The musician, because 
he knows that the musical mechanism is not 
identical with the idea it conveys, is none the less 
jealously careful of his technique. The greater 
his power of appreciating all the delicate shades 
and varied ideas of the music itself, the more 
minute will be his attendance to the elaborate 
arrangements on which the effect depends. To 
the Philistine his minuteness seems intolerably 
fussy. Yet what are the facts? A few instru- 
ments in the orchestra carelessly tuned, the 
tempo taken with no insight into the composer’s 
intention—what slight neglect this seems to 
imply! What a trivial deviation from an over- 
elaborate scheme! How little, if anything, can 
be lost by so little! So argues the uninitiated. 
Yet, instead of the soul of the hearer being 
filled with the great ideas which the music 
should impart, he loses not some, but all. The 
whole spell is broken. Newman goes a step 
farther, and suggests that not only the im- 
pressions which music makes through the ear, 
but the whole of our sensible #mpressions and 
conceptions may be but tokens and symbols of 
teality—symbols sufficient for our practical 
needs, yet not adequately revealing to us the 
reality with which they connect us. 





“J. S. B. MADE EASY.” 


Sucu is the designation which has been 
appropriately bestowed upon a somewhat 
scarce musical publication containing some 
curious matter of a rather startling nature. 
The actual title of this folio volume, consisting 
of twenty-one pages, is— 

OrGAN VoLUNTARIES, consisting of PRELUDES and 
FucuEs selected from the works of JoHN SEBASTIAN BACH 
(with such alterations, additions, and accommodations as 
have been deemed necessary for their general use in 
Churches), by GEorGE DrumMonpD, Mus. Bac., Oxon., 
Organist of Paddington Church, Bayswater and Park 
Chapels. London [1823]. 


With all due respect to the memory of the 
late Mr. George Drummond (whose name, by 





the way, does not appear in the official list of 
University graduates), we should hardly con- 
sider his “alterations and accommodations” 
worthy of serious notice had they not received 
the imprimatur of so distinguished a musician 
as Dr. Crotch, Professor of Music at the 
University of Oxford. Asa matter of fact, Dr. 
Crotch not only approved of Mr. Drummond's 
“tinkerings ”” of Bach, but actually suggested 
that they should be done! Moreover, he 
wrote the preface to this work, which is dated 
* Kensington Gravel Pits, October 24, 1823,” 
defending and explaining the process of 
«J. S. B. made easy.” From this preface 
we shall now proceed to quote. 

The present publication was undertaken by my pupil, 
Mr. George Drummond, at my suggestion and request ; 
and I therefore beg leave to say a few words in explanation 
of the plan and in recommendation of the work. 

No idea of improving the unrivalled compositions of 
Sebastian Bach has been, for a moment, entertained. The 
simple intention, as announced in the title-page, is to 
render them fit for general use, as Voluntaries in Cathedrals 
or churches... . 

The work from which the greater part of the present 
selection will be made was intended chiefly for the 
clavichord ; and, accordingly, many of the movements are 
unfit for the organ, or, at least, for the church service. 

Crotch presumes to say that if Bach had ever 
intended these compositions—i.e., the ‘ Forty- 
eight ’’—for church use, ‘he would himself 
have made alterations in them, in a manner not 
altogether different from, however superior to, 
that here attempted.’’ He then describes the 
nature of these ‘‘ alterations,” as he calls them, 
beginning with the first Prelude of the “ Forty- 
eight,” in the following words— 

Various were the unsuccessful attempts made by the 
Editor to render this movement fit for the intended purpose 
[i.e., an organ voluntary] and, at the same time, to 
preserve its character. When reduced to plain counter- 
point it wanted melody; when played as a slow arpeggio, 
it became too monotonous and uniform for the ears of an 
ordinary congregation. The following attempt, therefore, 
to preserve the harmony and clothe it with a becoming 
melody will, it is hoped, be approved. 

We give the first few bars of the first Prelude 
as a specimen of the manner in which Mr. 


























Drummond has ‘accommodated”’ Bach’s 
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But to continue quoting from the preface— 

The notation of the Fugue has been altered from quavers 
and semiquavers to longer notes, both to render it more 
legible and to prevent its being mistaken for a piece of 
execution [!]. 
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After offering what he calls ‘‘ some reasons ” 
for sundry other alterations, the Professor 
proceeds— 

At the twelfth bar of the original, a passage commences 
which is thought too difficult for the generality even of 
superior performers, as well as too abstruse to be generally 
understood and relished. A more intelligible passage has 
therefore been substituted. 


Here is the “more intelligible passage”; but 
in making the comparison with the original it 
should be borne in mind that the notes have 
been doubled in length—crotchets instead of 
quavers, &c. 
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The most striking passages, and all the latter part of 
the movement, except the final cadence, have been 
preserved entire. 


This is a little more satisfactory. Hearken, 
however, to what the Professor says about the 
“ final cadence ”’— 

But this masterly and beautiful passage was not thought 


appropriate to the Church, and was accordingly altered to 
one more grave and solemn. 


And here it is, presented in all its “grave 
and solemn ” form— 
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The next example in the book is the fifi, 
Prelude and Fugue, which we will pass oye, 
merely stating that Dr. Crotch, or his pupil 
thought it “necessary to curtail this moye. 
ment, and to simplify its final cadence,” 
The Professor adds—almost as if by way ¢ 
apology—‘‘ The Fugue remains unaltered,” 

The third Prelude and Fugue, that in ¢ 
sharp major, is the third number in thi 
“work,” about which Dr. Crotch, having py 
on his critical cap, delivers himself as follows~ 
_The Prelude, in its original state, being full of rapij 
divisions, composed in triple time, for only two parts, and, 


in the key of C sharp, with seven sharps, required con. 
siderable alterations. 


No one will doubt that the alterations ar 
very considerable when he reads the folloy. 
ing :— 

The divisions have been supplanted by holding notes 
the time changed into common, the number of parts 


increased, and the whole transposed into the natun 
key of C. 


But, seemingly by way of Professorial 
apology, Dr. Crotch blandly adds— 


But the harmony is unaltered. The Fugue also is, of 
course, transposed ; but in other respects remains untouched, 


Turn, good reader, to your “ Forty-eight,” 
Find the third Prelude, and compare it with 
the following ‘ accommodation” made by 
Mr. George Drummond and approved by 
Professor Dr. William Crotch— 
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The remarks on the two remaining numbers 
in the book—the Fourth Prelude and Fugue 
of the ‘“ Forty-eight” and the “St. Ann’s” 
Fugue—we must leave. Further comment 
upon these desecrations of a great classic 
would be superfluous. But we must again 
remind our readers that this precious preface 
is signed— 

WituiamM Crotcu, Mus.D. 


The question might well be asked: Is it 
possible that this gentleman could have been 
Professor of Music in the University of Oxford? 


MEDITATIONS UPON A CATALOGUE 
OF MUSIC. 


‘‘ Tue British Museum always seems to me 
as if it must be something like heaven,” once 
observed an old lady, now no longer in the 
flesh, who bore a name well-known in musical 
circles. It is true that she more particularly 
referred to the Manuscript Reading - room, 





which she was in the habit of visiting, and 
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where the company is learned and select and 
the atmosphere serene. But even here the 
simile has its limitations, unless, indeed, there 
are such things as catalogues in the ‘‘ better 
world.” Excellent institution as the British 
Museum Library is, shorn of its catalogues it 
would become a veritable place of torment to 
enquiring souls. The Museum Library cata- 
logues are, in the main, only to be consulted at 
Great Russell Street; but the Trustees occa- 
sionally publish sections thereof which may be 
obtained by the public. One such publication 
devoted to music is now before us. It is a 
quarto volume of 225 pages, printed in double 
columns, and entitled : 


BRITISH MUSEUM | Catalogue of Music | Recent 
acquisitions of old music (printed before the year 1800) | 
By order of the Trustees | London: 1899. 


The scope of the book may be estimated 
from the preface, which reads thus :— 

The present Catalogue forms a supplement to the 
General Catalogue of Music in the Department of Printed 
Books, with which it is intended to be incorporated. It 
contains a small number of cross-references referring to 
titles already in the main Catalogue, and a very few entries 
which, for various reasons, it has been found desirable to 
repeat. With these exceptions this volume consists 
entirely of music which has been acquired either by 
purchase or donation since the year 1886. During this 
period the dispersal of the Borghese and Heredia Libraries 
has afforded an opportunity of acquiring many works of the 
greatest rarity, which will be found described in the present 
volume. Large numbers of part-books of madrigals and 
motets published in Italy during the sixteenth and seven- 
teenth centuries have also been bought, and especial 
attention has been paid to the collection of Psalmodies, in 
which the musical section of the Library was formerly 
deficient. 

The Catalogue has been prepared and revised for press 
by William Barclay Squire, Esq., Assistant in the Depart- 
ment of Printed Books. 

R. GARNETT. 


11th March, 1899. 


The signature of Dr. Garnett appears as 
the Keeper of the Printed Books, a post he 
has filled with great distinction and which he 
has recently resigned after nearly fifty years’ 
service in the Library of the British Museum. 
We propose to sample a few of the books 
whose titles are in this catalogue, selecting 
those that will probably interest our readers. 

The first is a copy of J. S. Bach’s “ Clavier 
Uebung,” Part II., issued at Niirnberg in 1735. 
The catalogue states ‘‘ This copy consists of 
Proof Sheets, containing many corrections 
in J. S. Bach’s own handwriting.” These 
“handwritings”’ are real ‘ corrections,” and 
show that Bach was a careful proof reader. 
The book is most beautifully engraved, and the 
ink appears to be as black as when it was first 
placed upon the paper. In turning over the 
pages of this book there is a special interest in 
the thought that they have felt the ‘* touch of 
a vanished hand”’ of the great Cantor. 

_ A wee bookie, as the Scotch folk would say, 
is entitled ‘‘ A Briefe Introduction to the Skill 


author, who died in 1614, devotes one page of 
his treatise to the following excellent advice: — 


The ante rules of Song. 


To prepare for naming the Notes. 

Practise to sunder the Vowels and Consonants, distinctly 
pronouncing them according to the manner of the 
place. 

To prepare for Quantitie. 

Practise to haue the breath long to continue, and the 
tongue at libertie to runne. 

To prepare for Time. 

Practise in striking to keepe a just proportion of one stroke 
to another. 

To prepare for Tune. 

Practise to haue your voice cleere. 


The titles of some of the old Psalmodies are 
often quaint. Here is one ;— 

Sacred Music, or a Pleasing Companion for chearful 
Christians, being an entire new and approved sett of 
Psalm and Hymn tunes... by Samuel Pearce [1776]. 


This title is not unlike that of a Psalmody 
issued by Sir George Smart in his young days, 
designated “* Divine Amusement.” 

Lovers of Programme Music might (or might 
not) find their heart’s desire in a pianoforte 
piece entitled 

The Surrender of Toulon (with a descriptive view in 
music of a ship weighing anchor, the storm at sea, &c.) 
composed by John Watlen, late of the Royal Navy, set for 
the pianoforte or harpsichord. Edinburgh, printed by the 
author, 34, North Bridge Street. (N.D.) 

The piece begins with a musical representa- 
tion of “shipping stores from the Yard, at 
Portsmouth, for Lord Hood’s fleet.” Subse- 
quent passages are descriptive (!) of ‘ Officer 
sends below for the fifer” (a descending scale 
passage of two octaves), “ fifer coming up” 
(an ascending scale passage of two octaves) ; 
the “ heaving of the anchor,” &c., and lead to the 
strictly meteorological part of the business— 
that is to say, the inevitable storm. This 
allegro is introduced by the ‘ Quartermaster 
at the helm,” who is supposed to sing ‘‘slowish,” 
“Steady she goes, Boy, steady.” The move- 
ment opens somewhat tranquilly, but at the 
sixteenth bar we get “‘ cloudy weather.” Then 
“porpoises appear ‘longside the ship.” The 
‘‘atmosphere becomes very dark” and soon 
(in a presto) the ‘ wind changes”—it “ blows 
hard—storm of wind—lightning —thunder.” 
“Fine weather” ultimately ensues. Toulon 
is in sight, and the French surrender. ‘ Rule, 
Britannia,” is followed by ‘‘God save our King, 
George the Third,” and, by way of a finale, 
the English and French sailors dance ! 

A curious book bears the title— 

A new method of learning PsaLM-TUNES, with an 
instrument of music call’d the PsALTERER. By James 
Lemon. 1729. 

Some idea of this instrument may be obtained 
from the author’s “ Directions for tuning and 
playing on the Psalterer.” He says :— 

Before I begin with the directions for tuning and 





of Song : concerning the practise, set forth by 
William Bathe, gentleman.” This gentlemanly 





playing, I think it very proper that some account should be 
| given of such particular parts of the instrument as are made 
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use of in playing, in order to make the said directions more 
plain and intelligible: as first; the small string is to play 
the treble, and the large string for the bass. Secondly, the 
little small (sic) pieces of brass-wire or ivory, on both sides 
the finger-board, just under each string, at about an inch 


distant one from another, are called frets; the use of 


which is by stopping or pressing down the string in those 
places with the finger, to form such particular sounds as in 
playing any tune are required. Thirdly, the letters of the 
alphabet, plac’d in the middle of the finger-board, between 
each string, are intended to answer the letters in the 
following tunes, by directing to which fret the finger must 
be placed note after note to play the same. 


The capital notation of the tunes in this 
book may be judged from the following :— 


Vent CREATOR, or the 132 Psalm Tune. 


The Treble. The Bass. 
NoNM Nee ON P NOPNMNIA 
HNMNPQ ON HILD 
QPLQPNNM DFHNMNIH 
ONO Pe N | N-ON ai N 
NNMNHILD | NFRENONPO 
HG ss ¢ f DO PN Ion 
HNMNPQN P 'DQPNMNIH 
NQNPPN NNIFHA 


The mere titles of some of the books are 
amusing. Here is an oblong folio piece of music 
designated 


THE BLACK JOKE with 21 variations for the piano- 
forte or harpsichord composed by Sig": M. C [lementi]. 


In a volume of flute music we find 


New Aires made on purpose for two flutes and a bass, 
familiar and proper for practitioners in consort, fairly 
engraven. 


A dainty little book by reason of its exquisite 
engraving and the minutie of its beautifully 
executed illustrations, is entitled 


The Psalmes of David in 4 Languages and in 4 Parts set 
to y° Tunes of our Church. By W.S. 1643. 


The “W. S.” is William Slatyer, and the 
four languages are English, Latin, Greek, and 
Hebrew. 

The prodigy girl-composer appears in the 
following title:— 

Six sonatas for the pianoforte or harpsichord humbly 
dedicated to Her Majesty, the Empress of all the Russia’s 
(sic), &c., &c., &e. 

Composed by Elizabeth Weichsel, in the eleventh year 
of her age. Opera 2% Price ros. 6d. 

London: printed for the author and sold by her No. 7 
Poland Street, Oxford Road. 


Elizabeth Weichsel became the celebrated 
Mrs. Billington. She forsook the career of 
a composer for the more lucrative one of a 
vocalist. She is spoken of as ‘the greatest 
singer England has ever produced,” and at one 
time her fortune is said to have amounted to 
£65,000. She was, however, less fortunate in 
her husband. He was a double-bass player, 
and he played the part of a doubly base man 
in his conduct towards his cantatrice spouse. 

There is a very amusing song, by an anony- 
mous composer, entitled “ The Organ laid 
open, or the True Stop discovered.” But 


Vincent Novello supplies, in his own hang. 
writing, the composer’s name and the histo 
of this humorous ditty. Novello writes :— 


Satirical Song and Chorus 
on 
Joah Bates 
composed 


y 
Samuel Wesley. 

The words were written (I believe) by Mr. Madan. This 
composition of my dear friend, the late Sam Wesley, 
having now become exceedingly rare, I have the pleasure 
of presenting it for preservation in the library of the 
Musical Antiquarian Society, on condition that if the 
Society should be dissolved this Copy shall be deposited fo 
preservation in the British Museum amongst the other 
productions of Samuel Wesley that I have already 
presented to that National establishment, as a token of 
respect to the memory of my friend. 

Oct. 20, 1843. 


Novello further adds :— 


This admirable piece of banter upon Joah Bates is set to 
music by Sam Wesley, and is an excellent specimen of his 
incomparable talent in mixing the Sterling Musician with 
the fun and drollery of the Humorist. 


VINCENT NOVELLO, 


We may further supplement the above 
information supplied by Novello by stating 
that Wesley competed for the appointment of 
organist to the Foundling in 1798. Joah 
Bates was the umpire on that occasion, and he 
awarded the post to John Immyns, an amateur, 
This will help to elucidate the topical references 
in the song, of which the words here follow :— 


THE ORGAN LAID OPEN 
OR 
THE TRUE STOP DISCOVERED. 
Come all my brave Boys that want Organists’ Places 
I'll tell you the fun of the thing, 
Curse all your Bravuras, your fine ’Poggiaturas 
All the Demis and Semis you’ll bring. 


You may strike up no matter “‘ Malbrook,”’ ‘‘ Stoney Batter,” 
Or whatever comes into your Pates, 

For let Handel or Worgan go thresh at the Organ, 

If you've got the right Key with Jo B——. 


The Foundling’s grand Organ was lately the gift 
And all were determin’d to try, 

Each made his best shift with a Finger so swift 
And ‘cock sure of Election am I.” 


But to give ’em their trimmings, up popp’d Maister Immyns 
And quickly decided their Fates, 

I can’t, it is true, move my Fingers like you, 

But I’ve found out the stop of Jo B—. 


When Nebuchadnezzar his image set up, 

His frolic appeared rather odd, 

That at Music so paltry as Sackbut and Psalt’ry 
Each Knee should bow down to his god. 


This prophetic affair one would almost declare 

To our Day of election relates, 

For the sounds that combine have but serv’d for a sign 
To fall down and worship Jo B——. 


Then know by these presents all Men it concerns, 

What succession of farces is playing by turns, 

In vain ev'ry sound that your fancy creates, 

For the true Diapason is Mister Jo B——. 

Vincent Novello endorses this comicality 
with a significant “ Bravo! Master Sammy.” 


Considerations of space prevent a more 
extended excursion into the pleasant region 





which this catalogue opens up. At some future 
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time we may return to the subject. The highest 
praise is due to Mr. W. Barclay Squire (who 
so efficiently superintends the printed music 
section of the British Museum Library) for 
the truly admirable manner in which he has 
compiled this useful and interesting Catalogue. 


Tue “ Erl-King,” by Goethe, has received no less 
than fifty-nine musical settings, according to Herr 
Wilhelm Tappert, of Berlin, who has industriously 
collected and described them in a very interesting 
little pamphlet. Herr Tappert only gives two settings 
by English composers—one by the late Mrs. Mounsey 
Bartholomew and the other by Mr. A. R. Gaul. 
There are doubtless more than these—one other, at 
least, we can mention. It is a setting by Dr. J. W. 
Callcott in the form of a glee for three voices—two 
trebles and a bass. The most curious portion of this 
composition is to be found in the words. They are 
by an anonymous “translator,” who shows his 
doggerelistic hand in the following poetry !|— 


Who is it that rides through the forest so fast, 

Whilst night glooms around him, whilst chill roars the 
blast ? 

The father who holds his young son in his arm, 

And close in his mantle has wrapt him up warm. 


“Why trembles my darling? Why shrinks he with fear?” 

“My father, my father, the Erl-King is near ! 

The Erl-King with his crown, and his beard long and 
white.”’ 

“My child, you’re deceived by the vapours of night.” 


“Tf thou wilt, dear baby, with me go away, 

I'll give thee fine garments, we'll play a fine play ; 
Fine flowers are growing, white, scarlet, and blue, 
On the banks of yon river, and all are for you.” 


“My father, my father, and dost thou not hear, 

What words the Erl-King whispers soft in my ear?” 
“Oh, hush thee, my child, set thy bosom at ease; 

Thou hear’st but the willows when murmurs the breeze.” 


“If thou wilt, dear baby, with me go away, 

My daughter shall nurse thee, so fair and so gay ; 

My daughter, in purple and gold who is drest, 

Shall love thee, and kiss thee, and sing thee to rest.” 


“My father, my father, and dost thou not see, 

The Erl-King and his daughter are waiting for me?” 
“Oh shame thee, my infant, ’tis fear makes thee blind, 
Thou see’st the dark willows which wave in the wind.”’ 


“T love thee, I doat on thy features so fine; 

I must and will have thee, and force makes thee mine.” 
“My father, my father, oh hold me now fast, 

He pulls me, he hurts me, he’ll have me at last.” 


The father he trembled, he doubled his speed, 

O'er hills and through forests he spurr’d his black steed ; 
But when he arrived at his own castle door, 

Life throb’d in the poor baby’s bosom no more. 


Tue “ Master Simeon Buggins (a local musical 
Prodigy),” of Birmingham, referred to in our last 
number (p. 239), subsequently became one of the 
seven vicars choral of St. Patrick’s Cathedral, Dublin, 
and also one of those at Christ Church in the same 
City. He is said to have been a counter-tenor of 
tare excellence. Mr. Buggins went to Italy for the 
purpose of study, and not being quite satisfied with 
the English form of his patronymic he changed it into 
“Simeon Pinto Buggine.” If he had only lived until 
the close of the present century he might, in order to 
€ musically fashionable, have Russianised his name 
somewhat after this fashion: ‘“ Simeoninov Pinto- 
witsch Bugginsovsky.” 


Dr. Percy Cartsr Buck, who has just been 
“‘translated,” in bishopric phraseology, from the 
organistship of Wells Cathedral to that of Bristol, 
is a native of Stratford, which forms part of greater 
East London, where he was born twenty-eight years 
ago. He was educated at the Merchant Taylors’ 
School, and sang as a chorister in the choir of West 
Ham Parish Church. As a boy he showed no special 
aptitude for music. At the age of twelve his mother 
taught him his notes and then he taught himself to 
play. His first organ appointment, obtained when 
he was fifteen, was to Plaistow Parish Church. 
He became a student at the Guildhall School 
of Music, where he took lessons from Dr. C. J 
Frost (organ) and Mr. F. Davenport (composition). 
In two successive years he took four composition 
prizes at the Stratford Musical Festival—hymn tune 
and ballad in 1887 and ballad and pianoforte piece in 
1888. After being for a short time a paying student 
at the Royal College of Music, he obtained an organ 
scholarship there and became a pupil of Sir Walter 
Parratt, Sir Hubert Parry, and Dr. Harford Lloyd. 
In the same year (188g) he was organist of Kingston- 
on-Thames Parish Church. During his Royal College 
course he won an organ scholarship at Worcester 
College, Oxford, of which University he is M.A. He 
took his degree of Bachelor in Music (Oxford) in 1892 
and qualified for that of Doctor in the following year; 
but as an interval of five years has to elapse between 
the conferment of the Bachelor and Doctor’s degrees, 
he was not admitted to the Doctorate till 1897. Dr. 
, Buck is also a Fellow of the College of Organists and 
/an Associate of the Royal College of Music, and in 
| 1894 he became music-master at Rugby School. On 
jleaving Rugby he was appointed organist of St. 
| John’s Church, Wilton Road, Pimlico, noted for the 
;number of organists who have gone thence to 
| Cathedrals. 
| 
| In October, 1895, from amongst 148 candidates, 
| Dr. Buck was appointed organist of Wells Cathedral 
/in succession to the late Mr. C. W. Lavington, 
|who held the post for (practically) fifty-three years. 
|He now follows Mr. Riseley at Bristol Cathedral. 
| Dr. Buck’s exercises for his respective degrees were 
|settings of “O God, our help in ages past,” and 
\** Veni Creator Spiritus.” A string quartet, the 
|product of his undergraduate days, was played at 
|Oxford, and “led” by the Rev. E. H. Fellowes, 
| Precentor of Bristol Cathedral. He has also pub- 
| lished an Organ Sonata in E flat and some Trios for 
female voices, and songs. With Dr. Mee and Mr. F. 
Cunningham Woods he collaborated in the author- 
ship of “ Ten years of University Music in Oxford ” 
(1894). The new organist of Bristol Cathedral—who 
was a capital football player at Oxford and is 
Captain of the Wells Hockey Club—furnishes a 
remarkable instance of rapid development in music : 
ten years after he had begun to learn his notes he 
passed the examination for Doctor in Music in the 
University of Oxford. We congratulate Dr. Buck 
upon his various achievements, and we wish him all 
success in his new and enlarged sphere of work. 





Tue Reverend Thomas Henry Davis, who succeeds 
Dr. Percy Buck as organist of Wells, is a Priest- Vicar 
of that Cathedral. He graduated Bachelor in Arts, 
London, in 1887, and took the degree of Bachelor in 
Music at the same University in 1889, when his 
exercise was a setting of Psalm xlviii., “* Great is the 
Lord.” The new organist of Wells was ordained to 
the curacy of St. Mary, Warwick, in 1892, which 
he held till 1895, when he was made a Priest-Vicar 
of Wells Cathedral. He is also second master of the 
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Cathedral Grammar School at Wells. It has been 
said that the appointment of a clergyman to the 
office of organist in a Cathedral is a return to the 
custom of pre-Reformation times. But this is not 
so. Hereford, a Cathedral of the old foundation, 
furnishes an instance to the contrary. In the seven- 
teenth and eighteenth centuries the organists of 
Hereford were Priest-Vicars, the last being the Rev. 
Richard Clack, who was appointed in 1754 and held 
the post till 1779. We believe, however, that we are 
correct in saying that a Cathedral organistship has 
not been held by anyone in holy orders since the 


year 1779. 





An “ Anglo-Belge Amateur Orchestral Society” 
has recently been formed in Brussels. The object 
of the Society is “to bring together amateurs of 
music, in social gathering, for the execution of 
orchestral works, classic and modern; also, the 
production of unedited compositions that may be 
found suitable.” The “social gathering” feature is 
distinctly “ Anglo.” The word “unedited” must 
not be taken too literally: it is doubtless another 
way of expressing the term ‘ unpublished.” One 
very salutary rule of the Society is: “A fine of one 
franc to be imposed on any Effective Member who 
(unless unavoidably prevented) fails to attend two 
rehearsals running.” This might be assumed to 
mean that the members should run to the rehearsals, 
but it is probably intended to prevent any effective 
member from becoming defective. The secretary of 
the Society is Dr. Fay. We wish it all success. 





Apropos of the biographical sketch in another 
column of Precentor Dr. Troutbeck, it may not be 
without interest to refer to the use of the unfamiliar 
term ‘ Precentrix,” the feminine of Precentor, and 
who is, or was, a female leader of a choir. The Rev. 
Arthur Bedford, in his book ‘The Temple Musick; 
or an essay concerning the method of singing the 
Psalms of David in the Temple before the Babylonish | 
Captivity, wherein the Musick of our Cathedrals | 
is vindicated, etc.” (1706), says: “He.... made 
his sister Precentrix to the Women.” More than a 
century later Sir Walter Scott, in his ‘The 
Betrothed” (Chapter xvii.), says: ‘* The venerable 
mother might be seen in unwonted bustle, now 
giving orders to the gardener for decking the apart- 
ment with flowers—now to her cellaress, her 
precentrix, and the lay sisters of the kitchen for 
preparing a splendid banquet.” Has the term 
“ Precentrix ” become obsolete ? 





A very remarkable, if not unique, series of Sunday 
concerts is announced to take place at the New 
Brighton Tower, commencing on the 28th inst., under 
the general direction of Mr. Granville Bantock. 
Fifteen of the eighteen concerts are to consist of 
‘fone composer”? programmes—the names of the 
said composers being *Cowen, Dvorak, Rubinstein, 
*Stanford, Berlioz, *Parry, *Elgar, *Corder, *William 
Wallace, Tschaikowsky, *German, *Mathieu (from 
Ghent), *Mackenzie, Liszt, and Wagner—those com- 
posers marked * will conduct their own works. 
“French,” ‘ British,” and ‘ Belgian” concerts 
complete the scheme. In addition to those above 
named, the conductors will include Mr. A. E. 
Rodewald, M. Camille Chevillard (of the Lamoureux 
concerts), M. Edouard Colonne, M. Sylvain Dupuis 
(of the Nouveaux concerts, Liege), and Mr. Granville 
Bantock himself, who is to be congratulated upon 
the inception of so comprehensive and interesting a 


es 


We have received the following letter from ap 
organist in the North of London :— 

TO THE EDITOR OF ‘‘ THE MUSICAL TIMES,” 

Sir,—I regret to say that some individual came into the 
choir vestry just when we were about to commence ang 
stated that he had come to report on the concert in the 
interest of THE MusicaL TIMEs, since when a grey 
overcoat has been missing. 

I think it only right to mention this incident to you ag 
no doubt the same thing has occurred elsewhere, and 3 
warning note in your paper may prevent future occur. 
rences of a like description if same is notified in your paper, 


We need hardly say that we much regret the occur. 
rence above referred to and which, unfortunately, 
has happened before. At the same time, we wish to 
caution those whom it may concern that strangers 
who profess to represent THE MusicaL TiMEs should 
be asked for their credentials. 





ANOTHER jewel was added to the artistic crown of 
Joseph Joachim in the magnificent reception accorded 
to him by the Berlin Philharmonic, on Saturday, the 
22nd ult., the occasion of the sixtieth anniversary of his 
first appearance in public. A very large orchestra, 
comprising a number of the master’s most distin. 
guished pupils and picked members of the orchestras 
of the Prussian Royal Opera, the Grand Ducal Opera 
of Meiningen, the Berlin Philharmonic, and the 
Berlin Royal School of Music, made a magnificent 
combination. A fanfare by military trumpeters and 
kettle-drummers was played as the hero of the even. 
ing was conducted to his seat, and a prologue in verse, 
written for the occasion by Hermann Grimm, was 
recited by Fraulein Rosa Poppe, of the Berlin Theatre 
Royal. The programme, which followed, included the 
Overture to Weber’s “ Euryanthe”; Variations for 
violin and orchestra, Joseph Joachim; Overture to 
Schumann’s “‘ Genoveva”’; Overture to Mendelssohn’s 
“A Midsummer Night’s Dream”; Symphony in C 
minor, Brahms; and Concerto in G major, Bach. 
Each item of the programme was received with 
vociferous applause, in which the principal guest 
enthusiastically joined; but the crowning event of 
the evening was when Dr. Joachim, at the unex- 
pected invitation of some members of the orchestra, 
was asked to play Beethoven’s Violin Concerto, 
which, although, as he stated publicly, quite unpre- 
pared, he performed superbly. At its conclusion an 
immense ovation was awarded to the master. A 
banquet was subsequently given, at which it was 
announced by a representative of the Government 
that the Emperor had bestowed on Dr. Joachim 
the highest distinction of the State in science and 
art—the Order “Pour le Mérite.” Thus was a 
unique occasion fittingly and royally concluded. 





THE Printer’s Devil has often posed as an 
unconscious humorist, but comparatively seldom as 
an unwitting cynic. We are inclined, however, to 
regard his performance in a recent issue of the 
Northern Echo as evidence of an unsuspected 
vein of satire. In an account of some obsequies at 
Bishop Auckland we are told that ‘‘as the mournful 
procession entered the church Schopenhauer’s 
Funeral March was played by the organist.” 
Schopenhauer, as a pessimistic philosopher, might 
be thought an appropriate name to associate with a 
funeral march, but we see in the passage quoted 
a more subtle satire. ‘‘Schopen” is evidently a new 
method of transliterating the name of Chopin, who, 
as is well known, did write a funeral march, while 
“ Hauer,” meaning one who hacks, makes the 
significance of the whole plain. Have we not those 





series of music-makings. 





who hack at Chopin continually with us? 










































Le 


from an 
” 


e€ into the 
lence and 
ert in the 


a grey 


O you as 
fe, and a 
re occur. 
Ur paper, 


€ occur. 
unately, 

wish to 
trangers 
$s should 


TOwn of 
ccorded 
lay, the 
ry of his 
shestra, 
distin. 
hestras 
] Opera 
nd the 
nificent 
ers and 
€ even- 
| verse, 
m, was 
‘heatre 
led the 
ms for 
ure to 
ssohn’s 
y in C 
Bach. 
1 with 
guest 
rent of 
unex- 
hestra, 
icerto, 
unpre- 
ion an 
er, A 
t was 
nment 
achim 
e and 
vas a 


























THE MUSICAL TIMES.—May 1, 18q9. 





307 








Graun’s * Passion” is, in this country, usually but 
erroneously associated with his “Der Tod Jesu.” 
An interesting selection, consisting of five numbers, 
from the actual ‘‘ Grosse Passions Musik” by Graun 
was performed for the first time in England during 
Lent, at St. Andrew’s, Wells Street. One of the 
choruses in this work was appropriated by Handel for 
his oratorio “‘ The Triumph of Time and Truth.” In 
Graun’s ‘‘ Passion” the words are “ Let us run the 
race that is set before us,’’ but Handel ‘‘ adapted” 
the same music to very different words—‘‘ Ere to 
dust is changed thy beauty.” 





ManvuEv Garcia, now in his ninety-fifth year, was 
a conspicuous figure at the Philharmonic concert on 
the 1gth ult., although others than young nono- 
genarians might have considered it a somewhat 
treacherous night to be out when cold winds were 
blowing. Notwithstanding his great age, this doyen of 
the profession was evidently listening to the music 
with a vigorously keen interest, and was applaud- 
ing with all the enthusiasm, perhaps more, of a young 
man three-quarters-of-a-century his junior. M. Garcia 
was eight years old when the “dear old Philharmonic” 
came into life. Atthe time of his birth—on March 17, 
1805—Haydn was living, Beethoven was a compara- 
tively young man of thirty-five, and Mendelssohn, 
Wagner, and Brahms had yet to make their acquaint- 
ance with the world. If M. Garcia would only 
record his reminiscences, how interesting and valuable 
they would be. May he be spared to attend many 
more concerts, and in our issue for March, 1905, may 
we have the pleasure of wishing him * Many happy 


”] 


returns of the century’’! 





M. RAcHMANINOYV, whose name is so well known 
as the composer of the Prelude for the pianoforte in 
C sharp minor, paid his first visit to this country 
during the past month. We are indebted to 
Mr. Edgar F. Jacques for the following biographical 
particulars relating to our most recent distinguished 
visitor :— 

Sergei Wasseliewitsch Rachmaninov was born in 1873 
at Novgorod, and studied at the Moscow Conservatoire 
under Arensky and Siloti. His talent was so great that 
in his eighteenth year he was awarded the great gold 
medal. His works include a pianoforte concerto, a fantasia 
for two pianofortes, and a number of smaller pieces. Their 
merits, coupled with the fact that the composer is not yet 
twenty-five years of age, have justified critics in regarding 


him as one of the most gifted and important of Russian | 


composers. 


To the above must be added the fine Trio in D minor 
(Op. 9) for pianoforte, violin, and violoncello, and (in 
the second movement) with harmonium obbligato, 
played at one of the Walenn concerts on February 
22. A new and very practical edition of M. Rach- 
maninov’s celebrated Prelude, especially in regard to 
the all-important use of the pedal, has recently been 
issued by Messrs. Novello, and it is satisfactory to 
learn that the composer has expressed his approval 
of the manner in which the editor, Mr. A. Rosen- 
kranz, has discharged his task. 





THE marriage of Miss Mary Louisa Lloyd, the 
only daughter of Mr. Edward Lloyd, with Mr. 
Frederick W. Sears, was celebrated at St. Andrew’s 
Church, Wells Street, on the 19th ult. The music 
sung on that interesting occasion included Sir Joseph 
Barnby’s setting of Miss Dorothy Blomfield’s hymn 
“OQ perfect love’ and Sir Arthur Sullivan’s anthem 


**O God, Thou art worthy to be praised,”’ which were 
admirably rendered by the choir of the church, under 
the direction of Mr. F. A. W. Docker, who presided at 
the organ. More than one member of the congrega- 
tion could not help recalling the time when they 
used to hear Mr. Edward Lloyd sing in the choir 
of this church, thirty or more years ago. Sub- 
sequent to the nuptial ceremony, Mr. and Mrs. 
Lloyd were ‘at home” at the Langham Hotel, to 
receive their numerous friends, who expressed their 
congratulations and good wishes for the happiness 
of the young couple. The wedding presents were 
numerous and costly. 


Sir JouN Srarner’s “ Dufay and his Contempora- 
ries ’—edited by the Oxford Professor in collaboration 
with his son—has receiveda very gratifying recognition 
in the form of an appreciative review in a recent 
number of the Monatshefte fiir Musikgeschichte, 
edited by Herr Robert Eitner. The notice concludes 
thus :— 

The enormous importance of the publication of such a 
|comprehensive MS. of so early, and, until now, so dark 
| a period, in regard to research in the history of music, will 
be best grasped by those who have already made explora- 
tions in this epoch, and the two editors are assured of our 
sincerest thanks. 





Herr Ropert EItNeEr, the distinguished editor of 
the Monatshefte fiir Musikgeschichte, intends to issue 
a “‘Quellen-Lexikon,” or, in other words, a dictionary 
and bibliography from the Christian era down to the 
middle of the present century. The work, which is 
now complete in manuscript, could not have been 
undertaken by anyone more competent to bring it to 
a successful issue than Herr Eitner. Much trust- 
worthy information has been obtained from the 
various libraries in Europe and from other sources, 
and it may be taken for granted that ‘‘ thoroughness ” 
will be stamped upon every page. The work is to be 
issued, probably in eight volumes, by subscription. 
Messrs. Breitkopf and Hartel are the publishers. 





Mr. Frank Kipson, of Leeds, whose name is 
well known in connection with his valuable researches 
in the field of Folk-song, is about to issue what 
promises to be a very interesting work, entitled 
‘‘ British Music Publishers and the early music 
typographers: London, Scottish, and Dublin. From 
|Queen Elizabeth’s reign to the first quarter of the 
present century.” The volume, upon which the 
author has been engaged for many years, will be in 
Dictionary form and promises to be a very useful and 
valuable book of reference. We trust that Mr. 
Kidson will extend the period of his survey so as to 
cover at least the second quarter of the present 
century. 





Mr. Freperic LAmonp, the distinguished Scotch 
pianist, has been winning golden opinions in Paris 
by reason of his masterly performances in the French 
capital, where he has been received with enthusiastic 
appreciation. 





Dr. Harrorp Ltoyp, Precentor of Eton, will form 
the subject of the biographical sketch (with special 
portrait) in our next issue. We also hope to give 
some ‘‘ Wesleyana,” being some recollections of Dr. 
Samuel Sebastian Wesley, kindly contributed by one 
of his distinguished pupils, Mr. J. Kendrick Pyne, 
organist of Manchester Cathedral. 
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DR. ZECHARIAH BUCK.* 


“A GENIUS in the training of boys’ voices” 
summarizes the life-work of Dr. Buck, of Norwich. 
The son of a poor tradesman, Zechariah Buck was 
born in that East Anglian city on September g, 1798. 
With other boys of his class he used to shout and 
play in the then “Castle ditches,” and the tradition is 
that on one memorable day (for him) Thomas Garland, 
organist of the Cathedral, heard the boy singing in 
the street. Garland was greatly struck with the 
sweetness of his voice, and the result of Master 
Buck’s out-door vociferation was that he became 
a chorister of Norwich Cathedral on September 10, 
1807. In this unexpected way began his seventy 
years’ connection with that stately sanctuary. The 
mere incidents of Dr. Buck’s long life, practically 
passed within his native city, may be soon told. He 
served his choristership principally under the two 
Beckwiths, father and son, Garland having died 
soon after the little street-singer’s admittance. When 
his voice broke he was articled to John Charles 
Beckwith (son of Dr. John Christmas Beckwith), 
and became assistant-organist of Norwich Cathedral. 
Four days before the death of his master, young 
Buck, at the age of twenty-one, succeeded him as 
organist on October 15,1819. He resigned that post 
—held for fifty-eight years—on a pension of £125 per 
annum in September, 1877, and on August 5, 1879, 
he died at his son’s house at Newport, Essex. In 


the year 1853 he was madea Doctor in Music by | 


Archbishop Sumner. 

Dr. Buck was a man possessed of a_ strongly 
marked personality. He was exceedingly enthusi- 
astic. One of his first resolves, after he had become 
organist of Norwich, was “to make a tour of most of 
the Cathedrals in England at his own expense, in 
order to have the opportunity of hearing other choirs, 
and so acquire knowledge and experience which 
he knew would prove invaluable.”” When we consider 
that there were no railways at that time, the zealous 
enthusiasm of the young organist reveals itself in a 
strong light. He had no reputation as an organist. 
His upbringing, on an inadequate G organ, was 
unfavourable to any development in technical skill on 
the king of instruments, even if he had had any inclina- 
tion in that direction. For along period anterior to 
his retirement Dr. Buck was never even known to 
play the organ, that duty having been principally 
discharged for twenty-two years by his assistant 
and partner, Dr. Bunnett. The choristers, as we 
shall see, were his ‘“soul’s delight,” and instead 
of occupying the organ-loft in the Cathedral, 
his ‘accustomed place was beneath the gallery- 
screen,” where he could best hear the voices of the 
choir. 

In many respects Dr. Buck was ‘a character.” 
He was always attired in “evening dress,” with the 
orthodox ‘white tie,” even in the day-time. Like 
S. S. Wesley, he wore a wig, which adornment, when 
he took ‘“‘ his walks abroad,’ was surmounted with a 
broad-brimmed hat, ‘“‘remarkably like a Dean’s,” as 
Dean Pellew once remarked to him upon his taking 
up in mistake Dr. Buck’s head-covering. He was a 
very early riser: in his young days “he was generally 
up at 4 a.m. studying thorough bass”; and later on 
he was always to be found taking his morning consti- 
tutional at the hour of 7a.m. We are told that he 


was ‘a born match-maker,” and that he had a 
remarkable facility ‘‘ for soothing the way with stern 





*“ Zechariah Buck, Mus.D., Cantuar, Organist and Master of the 
Croristers at Norwich Cathedral 1817-1877. A centenary memoir.” 
By Frederic G, Kitton, Jarrold and Sons, 1899. 


relatives.” In regard to the important matter of 
health, we are told that 


He was almost hypochondriacal respecting his digestion, 
which really was perfect, but no physician could persuade 
him as to that fact, although he consulted every doctor of 
note, including Sir S. Burrows, and his friend Sir James 
| Paget, still happily living. One day he took a journey to 
Leamington to consult the famous Dr. Jephson, who had 
made stomach disorders a specialty, and after various 
questions Dr. Jephson asked: 

‘* What time do you dine, Dr. Buck?” 

“Oh! sometimes one, or two, or three, or five, or six 
o’clock—in fact, whenever I can.” 

Dr. Jephson closed his case book with a bang, and said: 
| My dear sir, it is of no use prescribing for you, unless you 
always dine at the same hour.” 

“ But,” cried the Doctor, anxiously, ‘I will dine at any 
hour you like to name, I assure you.” 


The result of this visit was that Dr. Buck there. 
after dined precisely at six p.m., and so stringently 
did he carry out the doctor’s orders in regard to his 
diet that he insisted upon partaking of ‘“ tapioca 
|pudding” every day. No wonder that his family 
loathed the sight of that particular dish. Dr. Buck 
was a firm believer in drugs, and, considering the 
various prescriptions he took, his friends marvelled 
that he lived to attain the age of fourscore years, 
“The amount of calomel (a fashionable drug in the 
|early part of the century) which he swallowed, was 
sufficient to sink a Norfolk wherry’! He was good 
at telling a story. Here is one: ‘A family of the 
name of Waters were always late for the Cathedral 
iservice. On a particular Sunday [that would be the 
|thirteenth evening of the month] they all entered 
|just as the choir were beginning to sing the Psalm 
|*Save me, O God: for the waters are come in.’”’ 

Dr. Buck had no less than seventy-two articled 
pupils. Of these five graduated as Doctors in Music, 
three obtained the degree of Bachelor in Music, and 
four became cathedral organists. Amongst those 
now living may be mentioned the names of Dr. 
Bunnett, Mr. IF. Cambridge, Mr. George Gaffe (St. 
Alban’s Cathedral), Mr. A. R. Gaul, Dr. A. H. Mann 











(King’s College, Cambridge), and Mr. A. J. Page, 
several of whom contribute some very pleasant and 
ivaluable reminiscences of their old master to the 
‘pages of this book. These ‘ Buckites,” as they 
|were called, used to play the organ at various 
|churches in Norwich, of which Dr. Buck was nomi- 
|nally the organist and received the emoluments 
|attached thereto, while the “ Buckites”’ did the 
| work. 

| In his extraordinary training of boys’ voices, by 
| which he will be chiefly remembered as a Cathedral 
| musician, Dr. Buck used some curious methods. For 
| example : 


| In order that the boys should open their mouths, he 
| resorted to the use of beans, marbles, nuts, acorns, coffee- 
berries, &c., the nuts proving a decided failure, as the boys 
were always cracking them. At length the excellent idea 
occurred to the ingenious Doctor to experiment with a neat 
wooden mouthpiece, in the exact shape of the mouth, and 
to fit in with the teeth. These mouthpieces resembled, 
both in size and form, the segment of an orange; they 
were hollow, and the exterior surfaces had grooves for the 
teeth. The mouthpieces, which answered the purpose 
admirably, were made of boxwood by B. W. Spaull, an 
ecclesiastical builder in the Cathedral Close, and were sold 
at sixpence each; some of the Doctor's private pupils had 
theirs reproduced in silver. These contrivances, with 
penny looking-glasses, were handed round to the boys at 
their morning practice for the exercise work, which was 
superintended by Buck himself, or, in his absence, by one 
of his Articled Pupils. An important matter was the 
‘tongue exercise,’ which was gone through regularly 
before any other work was taken up; while other 
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very troublesome exercises were the vocal ‘‘shake” and 
“scale” practice, the latter so well described by Mr. 
George Gaffe as a kind of ‘ vocal treadmill.” 


Although the redoubtable Doctor was very exacting 
and a martinet in his treatment of the boys—their 
voices apparently being his chief consideration—Dr. 
Mann records that— 


Dr. Buck, in his training, was exceedingly particular 
regarding two important points. Firstly, he would never 
allow us to actually sing, except for a very short time 
indeed—not more than ten minutes ; he might keep us at a 
practice for over two hours (a common occurrence), but he 
would only let us sing for a brief interval, and then rest. 
Secondly, he would never permit us to force our voices 
under any consideration whatever, while tone, words, and 
expression were very carefully watched. 


The boys were worked unmercifully hard and their 
general education was shockingly neglected. Mr. 
Gaul records that during the thirteen years he was a 
chorister at Norwich he did not have a month’s holi- 
day, all told, during the whole time. The work wasa 
perpetual “grind,” as may be shown by the following 
time-table :— 

gtog.45 am. Music. 

1oto1ra.m. Full Choral Service. 

II a.m. to12.300rr1p.m. Music. 

2 to 3.45 p.m. Music. 

4to5pm. Full Choral Service. 

5 to6.300r7 p.m. Work with the schoolmaster! 


Dr. Buck adopted some novel contrivances in 
getting his boys to fully realise the meaning of words 
they had to sing, in order to obtain the utmost 
expression in the music. For example, in rehearsing 
Mendelssohn’s *“‘ Hear my Prayer’’—“ without Thee 
all is dark”—he placed the soloist in a large music 
cupboard, and, closing the door, said, triumphantly: 
“ Now, my boy, can you realise better the darkness ?” 
Whereupon the young urchin unexpectedly replied: 
“ Please sir, no sir; there’s a crack in thedoor!” To 
another boy, in the preparation of the same anthem, 
he said: ‘* Now, boy, in ‘ O for the wings of a dove, far 
away would I roam,’ just imagine you are a bird 
flying away from all gloominess to a place where 
there is sunshine, and everything is calm and peaceful. 
Sing the words lightly and trippingly, and when you 
come to the final rendering of ‘and remain there for 
ever at rest,’ make a diminuendo and finish pianissimo, 
as though you were gradually going off to sleep.” It 
is evident that Dr. Buck possessed a poetic spirit 
which is all too rare amongst organists, who are so 
often tied and bound by the technicalities of their 
art that they fail to get behind the mere crotchets 
and quavers of the music of the sanctuary, and do 
not therefore realise its hidden depth of soul. 

Mr. A. R. Gaul tells an amusing story of Dr. 
Buck’s views in regard to the diet of the Norwich 
choristers. He says:— 


I can fully corroborate the statement that Dr. Buck was 
exceedingly particular regarding the diet of those boys 
whose voices were eminently serviceable in solo-singing. 
I recall an instance of this in my own experience. A 
Norfolk clergyman (well-known in musical circles of that 
day) desired to favour a party of friends at his own house 
with a rendering of Mendelssohn’s “ Elijah,” and he asked 
Dr. Buck if he would lend him a boy to assist in the solos. 
The wish was complied with, and I was the boy selected 
for the occasion, apropos of which I vividly remember, as 
though it happened yesterday, an incident which covered 
me with confusion. The dinner came before the music, 
and the guests had taken their seats, a place being found 
for me at a small side-tabie; presently, while the first 


aloud to those assembled around the festive board, and, 
amid breathless silence, he announced the contents of the 
brief missive, which ran thus: 

“Dear Sir,—Please don’t let little Gaul have any 
pudding. 

Yours faithfully, 
Z. Buck.” 
Poor “little Gaul.” But that was not all. The 
composer of the “‘ Holy City” further records a less 
pleasant feature of his choristership :— 

Before the time came for singing my solos [in the 
Cathedral], I used to drink the contents of a small phial 
filled with port wine provided by Doctor Buck, and this I 
swallowed after the second lesson, stooping below the 
desk so as not to be seen by the congregation. 


This, as Mr. Gaul rightly observes, was a “ repre- 
hensible custom.” Could the clergy have known of it? 

Mr. Frederic G. Kitton, the author and editor of 
this “centenary memoir” of Dr. Buck (and who is 
favourably known in connection with the pictorial 
literature concerning Charles Dickens), has produced 
an exceedingly interesting and very readable book. 
We notice that he refers to ‘“‘ Mendelssohn’s organ 
concertos”’ (instead of sonatas) on p. 28, and that there 
is no index; but these are small blemishes compared 
with the general excellence of this brightly-written 
monograph. Ten beautifully reproduced illustrations 
add to the attractiveness of the book, which is 
admirably printed and got up. The history of 
Cathedral music and musicians in England has yet 
to be written. Inthe meantime this memoir of Dr. 
Buck, of Norwich, is a very valuable contribution to 
the literature of a subject which should have special 
interest to English musicians. 





CHURCH MUSIC. 


Easter, the Queen of the Festivals of the Church, 
is specially rich in the possession of appropriate 
music. Inthe selection of Communion Services, it is 
interesting to notice the abiding popularity of several 
of Schubert’s shorter settings, such as the Masses 
in G (recently sung at St. Paul’s Cathedral) and in 
B flat; and to observe the wide recognition of Gounod’s 
Masses in both Latin and English branches of the 
Church universal. 

Gounod's “‘ Easter’ Mass was sung at All Saints’, 
Margaret Street, during the Festival season. On 
Easter Day at the Oratory, South Kensington, the 
great chorus in C, from ‘‘The Redemption,” with 
orchestra, and additional trumpets stationed in the 
clerestory gallery lending dramatic force to the 
stately music, formed the offertory. The Mass, sung 
with orchestra and organ, was that by Mr. E. Silas 
in C. 

The Passion music in Benedict’s ‘‘ St. Peter” was 
given during Passiontide at St. Matthew’s, Sydenham, 
with orchestral accompaniment, and with Dr. Shinn 
as organist and Mr. A. M. Hughes as conductor. 
At Holy Trinity Church, Winnipeg, Canada, 
Maunder’s cantata ** Penitence, Pardon, and Peace”’ 
was one feature of the season’s music. This cantata 
was also sung at St. Paul’s and the City Road 
Wesleyan Chapel, Chester. Mr. C. Lee Williams’s 
cantata ‘ Gethsemane” was twice given at St. 
John’s Church, St. Leonard’s, with Mr. F. O'Connor 
as organist. Graun’s Passion Music was excellently 
given at St. Saviour’s Collegiate Church, Southwark, 
accompanied by an orchestra under the direction of 
Mr. C. Williams and with Dr. A. Madeley Richardsen 
at the organ. 

Stainer’s “‘ Crucifixion” was given at St. Mary of 





course was being served, a note arrived for the host, who, 


observing its nature, proclaimed his intention of reading it | 





Eton, Victoria Park, by the choir, assisted by the 
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choral society connected with the church, on|the past month, played at St. George’s, Newcastle. 
March 22, under the direction of Mr. D. A. Fox.|on-Tyne, were good models of judiciously inter- 
The cantata was repeated on Monday in Holy Week.| mingled organ music and transcribed _ orches. 
The same work was also performed at St. John’s,|tral pieces. The chosen specimens included Dr, 
Red Lion Square, on March 24, with Mr. D. A. Fox} Alan Gray’s Fantasia on the fine old Church 
presiding at the organ; and at St. Barnabas, Kentish | tune “O Filii, et Filie”; “Grand chceur dialogué,” 
Town, on Good Friday evening, when the Rev. A. E.| Gigout; Sonatas by Mendelssohn and Rheinberger, 
Whish conducted the choir and Mr. George T. Pinches | ‘‘ Rhapsodie Pastorale,” Salomé; and the Finale from 
presided at the organ. The “ Crucifixion” was also|the Orchestral Suite (Op. 52), Schumann. 

sung during Eastertide at the churches of St.| At West Bromwich Parish Church, on the oth ult, 
Oswald, St. John, and Holy Trinity, Chester, and at} Mr. W. A. Roberts gave a recital, the scheme of 
Canterbury Cathedral. On Good Friday afternoon | which included those valuable specimens of Mendels. 
Gounod’s ‘‘Come near to the Cross” and _ his|sohn’s skill as a composer for the instrument, the 
“Gallia,” together with selections from the Passion | posthumous Air with variations in D and Allegro 
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music in “ The Messiah,” were sung in the College | in B flat. 


Chapel, Dover, with Mr. Stevens at the organ. 


| From Canada comes the scheme of four recitals, 


Dr. C. W. Pearce’s musicianly and thoughtful | given at the College Hall, St. John’s, Newfoundland, 


Easter cantata, set to well arranged text, was given 
on Easter Day, at the Parish Church, Portsmouth, 
under the direction of the organist, Mr. R. H. Turner. 
The music of the season at the Church of the 


and played by Mr. Le Sueur. The following pieces 
were included: Nocturne, H. W. Parker; Scherzando 
in A minor, Otto Dienel; and Fantaisie Pastorale, 
| A. Renaud. Mr. W. E. Fairclough, playing at St, 


Incarnation, New York, was admirably selected, not | Peter’s, Toronto, recently, included in his programme 


only from an artistic point of view, but as regards its 


scope and breadth, as representing the sacred art of 


all branches of the Christian Church. The church 
evidently possesses in its able organist and choir- 
master, Mr. W. R. Hedden, a widely read and 
earnest musician. 

At the Cathedral, St. Asaph, a rendering of Bach’s 
Passion music according to “St. Matthew,” by a 


body of eighty voices connected with the choirs in | 


that city, Rhyl, and Denbigh, was recently given with 
accompaniments, in which a small orchestra took 
part, under the direction of Dr. Wilson. Another 
sign of increased musical life in the Church in 
Wales was the combined rendering of the music, 
including Beethoven's “ Hallelujah” chorus, by the 
choirs of St. Asaph and Bangor Cathedrals, at 
the Bishop of Bangor’s enthronement, on the 
11th ult. 

In no part of the country is the support of Sunday 
schools more consistently upheld than in Lancashire. 
If it may not be claimed that Sunday school music 
primarily intended for children is not Church music, 
it will not be forgotten that it is important to guard 
and train the musical instincts of children; then 
a good sign of future development in this con- 
nection comes distinctly within the scope of any 
serious consideration of that large subject, Church 
music. 

At the annual service of the South Liverpool 
Sunday School Association, held in the great mari- 
time city of the North-West, in Bede’s Church, on 
the roth ult., a combined choir of one hundred voices 
took part in the music, in which the children were 
encouraged to “ raise their voices.” 


ORGAN MUSIC. 


A CHARACTERISTIC and interesting programme of 
organ music, written specially for the instrument by 
the hand of one master, was the scheme of a selec- 
tion from the works of Mr. W. T. Best, played at St. 
Bede's, Liverpool, on a recent Sunday evening, by 
Mr. E. H. Smith. The mixture of organ and 
orchestral effects in the music of the late eminent 
Liverpool organist makes such a selection more 
judicious than would be the case in dealing with the 
works of some of those composers who write more 
strictly for the instrument. On the 23rd ult. a 
similar selection from the highly effective organ 
music of M. Guilmant was to be given by the 


_two of Wolstenholme’s shorter organ pieces. 

| Atthe American Presbyterian Church, Montreal, 
| the list of pieces played recently by Mr. W. Reed, in 
the course of two recitals, included the following by 
‘young English composers: ‘Grand Chceur,” A, 
| Hollins; ‘* Caprice” and ‘The Answer,” Wolsten- 
j|holme; and also Theme with variations in D, 
| Mendelssohn, and Gigout’s Scherzo in E. 

At the Parish Church, Strabane, Ireland, recitals 
have been lately given by the organist, Mr. C. J. 
Brennan, and his pupil, Miss A. L. H. Olhert. The 
schemes of the former included Hesse’s Toccata 
in A flat and ‘Allegretto,’ A. Thomas. Mr. R, 
Sharpe’s programme, at St. Mary’s Church, South- 
ampton, on the 3rd ult., included a Pastorale in F, 
by G. E. Whiting, and Scherzo in B flat, by W. S. 
Hoyte. Mr. Herbert W- Jones gave a recital on the 
14th ult., at Bothwell Old Parish Church, when his 
programme contained: ‘ Canzone,” Morley; “ Invo- 
cation,’ Guilmant; and ‘ Postlude,’’ Lemmens. 
Mr. H. S. Irons played a good selection of pieces 
at St. Andrew’s, Nottingham, on the 13th ult., his 
| programme including ‘Grand Chceur in D major,” 
MacMaster; ‘ Berceuse,’’ Delbruck; ‘* Scherzo,” S. 
Rosseau; and ‘Minuet Symphonique,’ Salomé. 
Mr. C. H. Moody, who is moving from Wigan Parish 
Church to Holy Trinity Church, Coventry, gave a 
recital at the first-named church on Easter Day. 
His programme included the now much played Air 
with variations in D, Mendelssohn; and Neukomm’s 
once popular ‘‘ Concert on a lake.” 

During the past Term two organ recitals have been 
given, by the Rev. C. H. Stevens, in the College 
Chapel, Dover, comprising selections from the works 
of Guilmant, Widor, Schumann, Brosig, and Wolsten- 
holme, with other pieces for strings and organ, and 
vocal solos. 

Dr. Varley Roberts was the organist upon the 
occasion of the opening, on the 8th ult., of a new 
three-manual organ, built by Messrs. Abbott and 
Smith for St. Mary’s Church, Tuddenham, Man- 
chester. The instrument was the gift of Mr. John 
Murgatroyd and his two sisters. 

The series of organ recitals given at the Royal 
College of Organists, under the auspices of Dr. J. 
Warriner, terminated recently. Twelve perform- 
ances were given by players of recognised position, 
and the programmes were quite models of artistic 
judgment. The last two performances were played 
by Drs. Harding and Abernethy respectively. That 


it may be possible to resume the recitals another 
season will be the hope of not a few lovers of good 
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MR. ELGAR’S “ CARACTACUS” AT THE | 
ALBERT HALL. 


Tue performance, by the Royal Choral Society, on the 
goth ult., of Mr. Edward Elgar’s cantata ‘‘ Caractacus” | 
was an emphatic success. The work was written for and | 
produced at the Leeds Festival on October 5 last, when it 
was recognised as a composition of remarkable imaginative 
power and mastery of technical resource, particularly in the | 
suggestive interweaving of Leitmotiven and in telling 
orchestration. These qualities cause repeated hearing of 
the work to increase interest in, and esteem for the music. 
To the large majority of those present on this occasion | 
the cantata must have been entirely new, for its only | 
previous performance in London was that of the Highbury 
Philharmonic Society, on November 2g last, and it says | 
much for the inspiration and breadth of Mr. Elgar’s music | 
that number after number aroused enthusiastic applause. | 
As at Leeds, the most appreciated portions were the vivid | 
and weird scene in the forest, the impassioned duet of the | 
lovers, the beautiful and pathetic “‘ lament ” of the King, | 
the dramatic processional march, and the fine peroration, | 
which sends the listener away with a haunting strain and | 
a pulse stirred by patriotic words. The parts of the King, | 
Orbin, and Eigen were severally sustained, as at Leeds, by | 
Mr. Andrew Black, Mr. Edward Lloyd, and Madame | 
Medora Henson, all of whom sang magnificently. Mr. | 
Douglas Powell also sang excellently in the triple réles of | 
the Arch-Druid, the Roman Emperor, and a Bard, and the 
choristers manifestly had their hearts in their work and 
followed the clear and sweeping beat of the composer 
with unremitting attention and implicit obedience. The 
orchestra also worked well, and Mr. H. L. Balfour rendered 
judicious and skilful assistance at the organ. At the 
conclusion Mr. Elgar was heartily cheered and twice 
recalled to the platform. 

The second part of the programme was occupied by the 
admirably revised version of Beethoven’s ‘ Ruins of 
Athens,” which, under the conductorship of Sir Frederick | 
Bridge, satisfactorily concluded a memorable evening. 





PHILHARMONIC CONCERT. 
M. RACHMANINOV’S FANTASIA IN E FOR ORCHESTRA (OP. 7), 


M. RacuManinov made his first appearance on an 
English platform at the Queen’s Hall, at the Philharmonic 
concert, on the roth ult. British hospitality exhibited | 





THE BACH CHOIR. 


VerpI's “ Stabat Mater,” first performed in England at 
last year’s Gloucester Festival, opened the concert given 
on March 25 by the Bach Choir, at the Queen’s Hall. 
The choral portion was intelligently sung, though scarcely 
with the fervour of expression the music demands. It was 
followed by Brahms’s second Pianoforte Concerto in B flat 
(Op. 83), Mr Leonard Borwick playing the solo part with 
great brilliancy. The second half of the evening was 
devoted to Sir Hubert Parry’s setting of scenes from 
Shelley's “‘ Prometheus Unbound,” which was originally 
produced at the Gloucester Festival of 1880, and was 
performed, for the first time in London, by the Bach Choir, 
on February 19, 1885. For the performance on Lady-day 
last the composer had revised his work, but the alterations 
proved to be few. Renewed acquaintance with the com- 
position leaves a sense of the undeveloped power of its 
composer. Several of the numbers are ineffective owing to 
lack of experience of the best means to an end, but 
loftiness of conception and aim is always apparent and 
much of the writing is noble and beautiful music; notably 
the chorus, ‘‘ Thrice three-hundred-thousand years,” the 
orchestral interlude preceding the chorus of spirits, and the 
chorus itself. The choir sang with commendable precision, 
and the solos were effectively rendered by Miss Ethel 
Wood, Miss Ada Crossley, Mr. Hirwen Jones, and Mr. 
Kennerley Rumford. The orchestral playing throughout 
the evening was rough and unfinished. Professor Villiers 
Stanford surrendered the baton to Sir Hubert Parry in the 
second part of the programme. 





CRYSTAL PALACE CONCERTS. 
MR. W. H. BELL’S ** PARDONER’S TALE.” 


Tue production of novelties and revivals of neglected 
works have continued to be the chief feature of the Saturday 
afternoon concerts at the Crystal Palace. On March 25 
Mr. Frederick Cliffe’s fine Symphony in C, originally 
produced at these concerts on April 20, 1889, was, after 
an interval of ten years, played for the third time. It was 
warmly received and the composer answered a call to the 
platform. In the course of another ten years music-lovers 
of sanguine temperament may hope to hear it once again 
at the Queen’s Hall. The new work by Mr. William 
Henry Bell was a symphonic poem based upon “ The 
Pardoner’s Tale,” from Chaucer's ‘‘Canterbury Tales.” 


oa 





itself in prolonged applause before he raised the baton to! The story, it may be well to remind our readers, concerns 
conduct his Fantasia in E, in twice recalling him after he | three drunken revellers who, finding a hidden treasure, send 
had laid it down, and in insisting upon his repeating his | their youngest companion to get some wine and arrange to 
clever Prelude in C sharp minor for the pianoforte. He | kill him on his return. This they do, but shortly after- 
doubtless, therefore, was satisfied with his reception; but wards die themselves from the wine which their promising 
it is doubtful if he gave a like feeling to the majority | disciple had provided. When a composer selects so sordid 
of his listeners. Truth to tell, the Fantasia is little la subject he can scarcely hope that his music will be 
more than a study in orchestral effects. These are agreeable to hear, or ennobling—that is, if he has the 
amazingly clever, some quite new, others charming | power to in anywise express the spirit of the text. Mr. 
or startling, occasionally impressive as mere com-| Bell has that power, for he is not only gifted, but is an 
binations of timbre, and the whole dazzling like the accomplished craftsman of his art, and consequently his 
flashes from a brilliant gem. Little fault, too, can be found | symphonic poem, although containing impressive passages, 
with the form. The six sections are well balanced and | is, in its entirety, not music that one yearns to listen to a 
contrasted. But here admiration ceases. The themes are |second time. This want of perception of what is suitable 
small and ill nourished. Nearly all creep about in apologetic | for musical treatment is a common failing amongst 
halftones. They never grow to anything, and their |composers of to-day. The work was excellently inter- 
gorgeous Byzantine apparel accentuates their want of preted, and its cleverness was so appreciated by the 
distinction. M. Rachmaninov, however, is barely twenty- | audience that Mr. Bell had twice to acknowledge the 
five, and with such masterly grip of the orchestra great | prolonged applause. 

things may be hoped from his pen. Another Russian piece ‘s 

a'so proved disappointing. This was the recitation and sean eabediocemaiteanernndinmnaiana 
cavatina ‘‘Lentement baisse le jour,” from Borodine’s} The novelty at the concert on the 8th ult. was a Scherzo 
opera “« Prince Igor.’’ It, moreover, seemed unsuited | Capriccioso in D for orchestra, by Mr. Otto Manns, jun., 
to Mdlle. Christianne Andray’s vocal means. The other |a nephew of the esteemed conductor of these concerts 
orchestral works were Mr. Luard Selby’s “Idyll” for small ' and principal viola player in the Sydenham orchestra. He 
orchestra and Beethoven's Fifth Symphony in C minor.!was born in 1873 at Dresden, where he received his 
The latter received a thoroughly masculine interpretation ' musical training. The work consists of an Introduction, 
under the direction of Sir Alexander Mackenzie, who also | scherzo, two trios, and coda. The themes show lively 
conducted the former. Although no line was vouchsafed to | fancy and inventiveness, and although the scoring gives 
Mr. Selby’s work in the analytical programme, it certainly | evidence of the influence of Wagner and Liszt, it testifies 
deserved comment. It was originally produced at one!/to considerable skill and knowledge of effect, and in its 
of Mr. Henschel’s concerts at St. James’s Hall, on March | entirety is decidedly a composition of promise. It was 
11, 1897, and is a work that leaves agreeable recollections. ‘conducted by the composer and was favourably received. 




























































RN) int eNO, 






312 


THE MUSICAL TIMES.—May 1, 1899. 





Other noteworthy performances were a fine interpretation 
of Beethoven’s Fifth Symphony in C minor, and the 
restrained playing of M. Sapellnikoff in M. Saint-Saéns’s 
second Pianoforte Concerto in G minor. 


MADAME LIZA LEHMANN’S “ YOUNG LOCHINVAR.” 

When a composer writes so remarkably clever a work as 
Madame Lehmann’s song cycle ‘‘In a Persian Garden,” 
other compositions from the same pen are apt to be judged 
by the same standard ; and thus some disappointment was 
experienced with this lady's setting of Sir Walter Scott’s 
poem ‘“ Young Lochinvar,” which was performed at the 
concert on the 22nd ult. It was sung froma revised version, 
which, however, might still be improved, especially towards 
the end where the baritone solo part is rendered inaudible 
by being accompanied fortissimo by the full choir. 
The chief themes are melodious, but the romantic 
and robust spirit of the text is weakly reflected 
in the music. Unfortunately, also, the choir frequently 
showed such hesitancy in attack and want of precision 
in the delivery of the words that the setting sounded 
less effective than it otherwise would have done. 
Better results were secured in Professor Stanford's choral 
ballad ‘‘ Phaudrig Crohoore”’ (Op. 62), but many points 
in this were missed. More pleasure-giving as a perform- 
ance was Miss Gertrude Peppercorn’s pianoforte playing in 
Rubinstein’s fourth Concerto in D minor (Op. 70). 


brilliant, and, what is of more value than these acquire- 


of an artistic temperament. 


| a spirited final item there was the Overture to Goldmark's 
|‘ Das Heimchen am Herd.” 





THE BRISTOL CHORAL SOCIETY. 


THE visit of the Bristol Choral Society ‘to the Queen’s | 
Hall, on the r5th ult., was certainly a noteworthy event of | 
the present season. Under the direction of Mr. Riseley | 
this body has worthily attained the reputation of being one | 
of the finest choirs in England—a reputation that was well 
sustained on this occasion. The basses are somewhat 
deficient in resonance, and the tenors lack brilliancy in a 


This | 
young pianist is a pupil of the Royal Academy of Music. | 
Her attack is firm and crisp, her execution fluent and | 


ments, her touch is sympathetic and her style indicative | 
The solo vocalists were Miss | 
Susan Strong and Mr. Kennerley Rumford. | 






Mr. Newman held two concerts at Queen’s Hall, that jn 
the afternoon being mainly instrumental, with Tschaj. 
kowsky’s Pathetic Symphony as the central feature, whilst 
in the evening there was a liberal programme of sacred 
airs, in which Mesdames Ella Russell, Hilda Wilson, Belle 
Cole, and other popular artists took part. 

There were also two concerts at St. James’s Hall. Mr, 
Vert offered a miscellaneous programme in the afternoon, 
and Mr. Ambrose Austin in the evening gave Rossini’s 
‘“‘Stabat Mater’ (principals, Misses Alice Esty and Clara 
Butt, Messrs. Edward Lloyd and Andrew Black) anda 
number of airs and choruses from various sources. The 
South London Choral Association formed the chorus. 

At the Alhambra the National Sunday League provided 
a vocal and orchestral selection in the afternoon and 
Rossini’s ‘“‘Stabat Mater’? in the evening. Among other 
performances were those of ‘‘ The Messiah” at the Bow 
and Bromley Institute (under Dr. W. G. McNaught) and at 
the People’s Palace, Mile End Road (conductor, Mr. C, H. 
Allen Gill). 


ROYAL ARTILLERY BAND. 


THE most substantial feature of the concert at Queen's 
Hall, on the 14th ult., was Mendelssohn’s ‘ Scotch” 
Symphony. All the chief points were effectively brought 
out and the strictest regard for expression was observed. 
Again one of Liszt’s Hungarian Rhapsodies—this time the 
fourth—figured in the programme, and once more the 
peculiar spirit ofthese compositions was faithfully reflected. 
Correspondingly excellent were the performances of Saint. 
Saéns’s picturesque ‘Algérienne”’ Suite and Mr. John 
E, West’s stirring march, “ Victoria! our Queen,” and for 





Cavaliére L. Zavertal con- 
ducted with his usual skill. 





AMATEUR ORCHESTRAL SOCIETIES. 


THE Stock Exchange Orchestral and Choral Society 
gave its third subscription concert on the roth ult., at the 
Queen’s Hall, when, under the able conductorship of Mr. 





measurable degree ; but the contralto voices are very rich | Arthur W. Payne, praiseworthy performances were given 
in quality, and the sopranos combine power and beauty of of Mendelssohn’s Third Symphony, Sterndale Bennett's 
tone, and especially phrasing, in a very remarkable degree. | Overture “ The Naiads,” and Bizet’s ‘‘ L’Arlesienne” 
In enthusiasm, attack, precision, and shading, a very high | Suite. The choral music, which was admirably rendered 
standard was attained. The interpretation of Brahms’s | under the direction of Mr. Munro Davison, consisted of the 





noble ‘‘ Requiem” was certainly one of the finest that has | 
been given in the Metropolis. The choir, however, was | 
probably most appreciated in Mendelssohn’s “‘ Hymn of 
Praise,’’ which was beautifully rendered. The soloists | 
were Madame Ella Russell, Mr. Braxton Smith, and Mr. 
Andrew Black, while Miss Stanley Lucas did exceedingly 
well in “I waited for the Lord.” Mr. Riseley con- 
ducted with enthusiasm and a rhythmic force that was 
quite exhilarating. | 


GOOD FRIDAY CONCERTS. 

For several years concerts on Good Friday have been 
steadily increasing, and those given on March 31 far 
exceeded precedent. It is satisfactory to be able to add 
that the supply ofsacred concerts did not prove beyond the 
demand. 

At the Crystal Palace, as usual, a selection from ‘‘ The 
Redemption,” some hymns (in which the audience were 
invited to join), and airs from oratorios were given under 
the conductorship of Mr. Manns. The soloists were 
Mesdames Ella Russell, Clara Butt, Marian McKenzie, 
and Esther Palliser, Messrs. Edward Lloyd and Santley. 

Sir Frederick Bridge presided over the Royal Choral 
Society’s performance, at the Albert Hall, of ‘ The 
Messiah,”’ Mozart’s accompaniments being dispensed with, 
as was the case at the beginning of the year. Miss Esther 
Palliser, Mdlle. Giulia Ravogli, Mr. William Green, and | 
Mr. Watkin Mills were the principals, and the choir did its 
share in contributing towards a satisfactory rendering. 

An abbreviated version of “ The Messiah” was also given | 
at the Alexandra Palace, under Mr. George Riseley, who | 





anthem ‘‘O Lord the Maker of all things,” attributed to 
Henry VIII.; a tasteful glee entitled ‘‘ The Lay of the 
Fancy Fair,” written and composed by Mr. Davison; 
Franz Abt’s part-song ‘‘ The grave of the singer” ; another 
entitled ‘‘The Retreat,” by De Rille; and Beale’s 
madrigal ‘‘What ho!”’ Mr. Herbert Fryer was heard in 
Grieg’s Pianoforte Concerto (Op. 16) and Miss Grainger 
Kerr contributed three songs. 


MR. R. H. WALTHEW’S INCIDENTAL MUSIC TO ‘' ALADDIN” 
AND BIZET’S ‘*PATRIE’’ OVERTURE. 


The programme of the fourth concert given by the 
Strolling Players, on the 2oth ult., at the Queen’s Hall, 
was of a commendably unhackneyed character, and 
included a selection consisting of the overture and two 
entractes from Mr. R. H. Walthew’s incidental music to 
a children’s play entitled ‘‘ Aladdin,” which some friends 
of the composer arranged for a Christmas entertainment. 
This music is naturally unpretentious, but it is very dainty 
and pleasing, and now and again humorous touches 
increase its brightness and individuality. It should be 
heard again, for good light music is not too plentiful, and 
its composition should be encouraged. Another attractive 
work, probably new to London, although it was produced 
at Paris in 1874, at one of the popular concerts directed by 
Pasdeloup, was Bizet’s dramatic concert-overture entitled 
“ Patrie.” This is a bright and vivid composition, con- 
cluding in a stirring manner suggestive of a song of 
triumph. Other little known works were Theodore Gouvy’s 
Second Symphony in F (Op. 12) and the march from 
Victor Nessler’s ‘‘ Rattenfanger von Hameln.” ‘The 


had at command an efficient chorus and band, together with | vocalists were Misses Jeanne and Louise Douste and Mr. 


able soloists in Mesdames Duma and Belle Cole, Messrs. 
Herbert Grover and Charles Copland. 


Norman Salmond. Mr. Norfolk Megone conducted, as 


usual, 
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fall, that in NEW MUSIC FOR WIND INSTRUMENTS. 

= Tschai- First performances in England were given, on the 
; of whilst 7th ult., of two works worthy of note at Mr. Fransella’s 
Mednge second chamber concert at the Queen’s (Small) Hall. 


Ison, Bell The first brought forward was a Trio in C minor (Op. 74) 
for flute, oboe, and pianoforte, by Herr Karl Goepfart, who 


a Mr was born in 1859, at Weimar, has written opera, choral, 
pe and orchestral works, and, in 1891, became conductor of 
and Clare the Baden-Baden Verein. The trio consists of three 
ck) ant movements—Allegro resoluto, Andante cantabile, and 
ces The Finale—all concise and well knit. The themes are melo- 
woe e dious and are harmonised in a frank and direct manner. 
2 provided They are artistically distributed over the respective 
one re instruments, but although the part-writing is polyphonic, 
ong on complexity is avoided, with the result that the work is 
the Bow easy to follow. The second novelty was a Quintet in B 


ht) and flat for pianoforte, oboe, clarinet, horn, and bassoon (Op. 2), 
Mir. C Ay by Mr. N. R. Rice, born in 1851 at New York. This 

+a comprises four movements, a Theme and _ variations, 
Allegretto and Trio, Adagio, and Allegro. It is a less 
interesting work than that of Herr Goepfart. It has dull 
moments, but, on the whole, it is pleasing. Other little 


t Queen's known compositions meriting record were a “ Sicilienne 
Scotch” Etude” (Op. 97) for flute solo, by P. Taffanel, and a 
brought charming ‘‘ Intermezzo Scherzando”’ for flute, oboe, two 
»bserved, clarinets, horn, and bassoon, by Léfébure. Mr. Edmond- 
time the stoune Duncan’s prize Quintet in F (Op. 38) for pianoforte 
10re the and wind instruments, which was noticed in THE MusIcaL 
‘eflected, Times for March last (page 176), was also included in the 
f Saint. programme. It should be added that the music throughout 
[r. John the evening was interpreted in a most finished manner by 
and for Messrs. Fransella, Lalande, Manuel and Francisco Gomez, 
dmark’s Fred. James, and Borsdorf, with Miss Adela Verne at the 
tal con- pianoforte. Madame Amy Sherwin was the vocalist. 





THE ROYAL ACADEMY OF MUSIC. 





Society Sir ALEXANDER MACKENZIE is to be congratulated upon 
y at the being able to give the pupils of the operatic class of the 
of Mr. Royal Academy of Music the benefit of the commodious 
e given stage of St. George’s Hall for their performance, on 
nnett’s March 24 last, of the cottage scene from the first act 
lenne” of Benedict’s “Lily of Killarney’? and Mascagni’s 
ndered “Cavalleria Rusticana.”” The chief exponents of the 
1 of the former were Alice M. Holder, Lillian Ginnett, Philip C. 
ited to Suckling, Murray Rumsey, and Whitworth Mitton, all 
of the of whom gave proofs of careful training. The most 
AVISON ; meritorious feature of the interpretation of Mascagni’s 
nother work was the embodiment of Santuzza by Ethel M. 
Beale’s Wood. This young artist has already gained public 
ard in favour as a concert singer, but she not only sang on this 
anger occasion with great expressive power, but also displayed 
distinct aptitude as an actress, her gestures being, in 
DDIN” particular, admirable. The other characters were efficiently 
sustained by Eleanor Nicholls (Lola), Lillian Ginnett 
(Lucia), Murray Rumsey (A/fio), and Whitworth Mitton 
yy the (Turiddu). The choruses were brightly sung and, with the 
Hall, stage management, reflected much credit on Mr. G. H. 
,, and Betjemann, who conducted. The orchestral portion was 
d two played on two pianofortes and a harmonium, 
sic to More than usual interest was imparted to the students’ 
riends concert,on March 27, at the Queen’s Hall, by the inclusion 
ment. in the programme of Mr. Frederic H. Cowen’s “ Ode to 
dainty the Passions” (originally produced at the recent Leeds 
uches Musical Festival), for the first time in central London. 
Id be Although the contraltos and tenors were numerically weak, 
, and the choruses were effectively rendered, the students singing 
active with care and intelligence. Exceptional promise was shown 
luced by Marjorie Hayward, a young violinist, who in appearance 
ed by scarcely seems to have entered upon her teens. Dezsd 
titled Kordy played the solo part of Servais’s ‘“‘ Morceau de 
con- Concert” for violoncello and orchestra (Op. 14) with com- 
ig of mendable skill and taste, Hedwig Cole and Bernard C. 
ag Flanders testified to having received good pianoforte train- 


ing, and Ida Wales sang meritoriously the aria ‘‘ Non mi 


‘The dir,’ from Mozart’s ‘*Don Giovanni.” Sir Arthur 
y= Sullivan’s ‘‘In Memoriam’? Overture was performed at 


the commencement of the concert in memory of Sir 
Joseph William Chitty and Lord Herschell, who were 











vice-presidents of the Institution. Sir Alexander Mackenzie 
conducted. 

At the recent meeting of the directors the following 
elections took place:—Associates: Misses Leila Marion 
Bull, Gertrude Mary Collins, Jessie Henderson Matthay, 
Charlotte Thudichum, Miriam Jane Timothy, and Lily West; 
Messrs. Granville Bantock, William Henry Bell, Phillp 
Cathie, John Harold Henry, Percy Hilder Miles, Arthur 
Payne, Hamilton Robinson, Joseph Spawforth, and Harry 
James Timothy. Fellows: Mrs. Henry R. Rose (Clara 
Samuell), Mrs. Russell Starr, Mr. Ernest Ford, and Mr. 
Samuel Weekes. Mr. Edward Elgar has been elected by 
the committee of management an honorary member. 

The Louisa Hopkins Memorial Prize has been awarded to 
Elsie E. Horne, a native of London. The examiners were 
Messrs, E. H. Thorne and Rudolf Zwintscher and Miss 
Dora Bright (in the chair). The Charles Mortimer Prize 
has been awarded to Marion White, a native of London. 
The examiners were Mr. Algernon Ashton, Dr. George 
J. Bennett, and Dr. E. H. Turpin. The competition for 
the Sterndale Bennett Prize took place on March 25, when 
the prize was awarded to Vera Margolies. The examiners 
were Madame M. Isabel Ley and Mr. Max Laistner. 





THE GUILDHALL SCHOOL OF MUSIC, 


Tue orchestral concert given on March 29 by the pupils 
at the Guildhall School of Music showed that good work is 
being done in this branch of musical art at the Institution. 
The concert was opened with a meritorious performance of 
Mozart’s “‘ Jupiter’? Symphony in C, and subsequently 
creditable renderings were secured of M. Jonciére’s 
“ Sérénade Hongroise” and the Overture to Weber’s 
“Oberon.” A new Romance for solo violin and orchestra 
by Mr. Pitt proved a tasteful little piece; the solo part 
was expressively played by Ernest B. Moss, Herbert 
Simmons gave a good rendering of the air ‘‘O God, 
have mercy,” from Mendelssohn's “St. Paul.” Mr. 
William H. Cummings conducted. 





AN APPRECIATION OF BRAHMS. 


Dr. Ernest WALKER read a paper on Brahms at the 
meeting of the Musical Association, on the rrth ult., at 
the Royal College of Organists, which might justly be 
described as a critical essay on the life work of the great 
German composer who passed from us two years ago. 

The lecturer defined the style of Brahms as “ the fusion 
of the desire for emotional expression with the desire of 
structural proportion.” This fusion, he said, was found in 
Beethoven. The romantic school put the interests ot 
expression definitely before the interests of structure, and 
was dominant in Germany at the time when Brahms was 
forming his principles. Few words in musical technicology 
had been more abused than “form.” It was Beethoven’s 
and Brahms’s mastery of organic unity which caused them 
to be ranked as the two greatest exponents of form in the 
fullest sense that music had known. Brahms did not 
develop the formal side of his music to the neglect of the 
expression. He balanced his emotions by the necessity ot 
their presentation in beautiful form, and he balanced his 
structure by the necessity of the beauty of the material. 
The beauty and emotion might sometimes lie below the 
surface, but no great artistic work could ever be under- 
stood by the careless passer-by. The beauty was quiet, 
and the passion was sane; but to deny that beauty and 
passion were to be found in Brahms’s work as a whole 
was either to show unacquaintance with the bulk of 
that work, or inability to distinguish between beauty 
and sensuousness, and between emotion and hysteria. 
It suited the general tenor of Brahms’s melodies to 
employ principally diatonic harmonies, and he deliberately 
avoided the wider field of the chromatic genus, keeping the 
latter in reserve for special occasions. But there was 
never the least monotony or weakness about his harmonisa- 
tion. It was extraordinarily simple and extraordinarily 
convincing. His arrangement of ‘‘ Deutsche Volkslieder ”’ 
made almost all other harmonisations of folk-tunes sound 
forced and unnatural. His counterpoint was living, and 
not like most modern counterpoint, utterly dead. In his 
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orchestration it must be admitted that Brahms possessed | competitions. The twelve baritones, for instance, wh, 
less absolute mastery than Wagner and Dvorak. He had | essayed Lully’s ‘‘ Sombre Woods,” or the eleven choirs tha 
much less variety and much less sensuous beauty; but his | had prepared with such pains Marenzio’s madrigal “ Lady, 
scoring was never in any way bad, as Schumann’s often | see on every side,” could not but be the better for becomin 
was, and it might with justness be said that the style | intimate with such music, and less likely to be contentg 
adopted was the only one which would fit in with the | with the sentimental pot-boilers that are, alas, so popular, 
style of Brahms’s ideas; and the cool greytints of Brahms| The opening day was confined to the junior competitions, 
were a great relief after the continued blaze and intensity | In the choral classes the girls considerably outstripped the 
of the bulk of modern scoring. boys, the latter reaching a much lower standard. Possibly 
Orchestration was the lowest department of musical ;this may be accounted for by the attitude which boys 
technique, it was the most sensuous and the least|assume towards music, as not worthy of their superi 
intellectual. It was simply a frame to the picture, and | intellects, but, whatever the reason, the discrepancy was 
there was something seriously wrong if the frame prevented | very noticeable. The sight reading was good, whether 9 
the picture from being clearly seen. Brahms was an | individuals or choirs, and in this all-important feature of 
intellectual artist in every sense of the term. By many|the competitions it is satisfactory to know there was 
intellectuality in music was supposed to be equivalent to | keener contest and a higher standard than ever. The day’ 
dulness, but there was really no sort of connection between | proceedings ended with a concert, at which a bright and 
the two. Intellectuality in music meant neither mechanical | tuneful children’s cantata, by Mr. Cunningham Woods, 
pedantry nor soulless cleverness; but it did mean pro-|‘‘Old May Day,” was very successfully produced for the 
portion, due restraint, and breadth of style. Above all, | first time. A violoncello solo by Mr. Harold Smith, g 
Brahms recognised what music could do and what it could | Kendal youth who has recently won a Royal Colleg 
not. He was the prophet of ‘absolute music.” Inj/Scholarship, was another interesting feature of the 
programme music there was but one step from the | programme. 
sublime to the ridiculous, and it was a step that was} On the second day came the solo and instrumental 
yery easy to take. Brahms avoided realism, it was always| competitions. In the vocal classes the baritones were 
the mood, not the thing that was painted. Neither | pre-eminent, the tenors being, on the whole, overweighted 
was Brahms national in the sense commonly understood | by Handel’s ‘‘ Love in her eyes sits playing,’”’ though the 
to-day. He always endeavoured to talk a world language, | winner sang it well enough. Some of them, too, were 
not a dialect. No nineteenth century composer, except | addicted to those arbitrary licenses which seem to be the 
Beethoven and Schubert, possessed even approximately | peculiar attribute of the tenor. The instrumental classes 
comparable gifts of melody. In directness of expression it | were particularly interesting. The solo violinists were 
must be admitted that Brahms was inferior to Beethoven | fairly numerous, and there was a noteworthy improvement 
and Schubert. in the manner in which the specified scales were played, 
In conclusion, the lecturer said ‘‘ Brahms, in short, seems | especially in the juvenile section. The winner in the 
to me the ideal for music in the present time. He has left | latter class, a Miss Germain, showed really exceptional 
us examples of what seems to me absolutely flawless art in| promise for so young a player. The pianoforte trios 
every department of music from the largest to the smallest, | were not either numerous or remarkable, nor were the 
with the solitary exception of opera, which, after all, is only | quartet parties much more successful, though they had an 
music in a partial sense. He is the last and, from that | extremely difficult task to plead. Full atonement was, 
mere historical fact, the closest to us of thos: great com- | however, made in the highly interesting class for village 
posers who knew that music could stand alone, and that |orchestras, or ‘orchestral happy families,’’ as their 
it owes no debt to the stage or to anything outside itself. | very miscellaneous materials inclines one to style them. 
He may be—if music has to advance, he must be—in some | This class, begun last year, showed a most encouraging 
manner surpassed some day ; but that day is not yet. Ido/improvement, and it spoke volumes for the energy and 


not mean that we ought to imitate his individual manner | enthusiasm of the players, most of whom hailed from out 


of expression, for conscious imitation of a great man jof the way country places, that they could achieve sucha 
only means copying his weaknesses; but we ought | praiseworthy ensemble in the Minuet and Trio from the 
to imitate his ideal. The ideal at which he aimed, |‘ Italian” Symphony. The concert which ended the day 
and which he reached, is the ideal of an art which | brought forward a novelty in Miss Liza Lehmann’s setting 
seeks, in the fullest sense of the word, nobility of|of Scott’s “‘ Young Lochinvar.” It is a capital piece of 
idea and of style before all else—an art which, in its | work, combining lyrical charm with picturesqueness and 
greatest beauty and its greatest emotional force, is leven dramatic force. The ballad character is well preserved, 
still strong—an art which never compromises one jot of | but the monotony of unbroken lyrical form is avoided by the 
its principles, and never appeals to the crude senses— | development of any romantic or dramatic situation suggested 
an art which recognises the dignity and the value of | by the text. It was performed with great spirit under Miss 
reserve, and which shows that the greatest work is done, | Wakefield’s direction, and Mr. Kennerley Rumford sang the 
not under the expansive banner of anarchy, but under the | solo part with admirable force and clearness of enunciation. 
dominion of intellectual self-imposed laws. ‘It is only | Piquancy was given to the situation by the presence in the 
law that can give us freedom.’ That is the motto of|hall of the present mistress of the Netherby Hall made 
Brahms and of all great work, and it is a motto which, in | famous by the ballad, Lady Cynthia Graham, who, during 
the dawn of the twentieth century, we do not always | the evening, distributed the prizes. An excellent all-round 
remember.” performance of Beethoven’s “Ruins of Athens” music 
was another important feature of a somewhat lengthy 
programme. 
MUSIC COMPETITIONS. The third day was given up to choral competitions, which 
remain the most important feature of the event. In 
order to avoid unequal contests, it has been found advisable 
to divide the village choir competitions into three sections. 
On the r2th ult. was begun the fourteenth of the Music | The first had a special interest, in that the test piece was, 
Competitions and Festivals instituted in Westmorland by | like the performers, of home growth. It was a dainty little 
Miss Wakefield. As for some years past, it extended over | ballet, ‘Come away, sweet love, and play,” by Mr. G 
three days, and the number of competitors and the standard | Rathbone, who shared with Mr. Bird the office of accom- 
reached by them fully sustained the repute of these Festivals, | panist at the Festival, and is a sparkling imitation of the 
and showed what they have accomplished for the cultivation quaint “Fa las” of Elizabethan times. It certainly 
of good music in the district, It is, indeed, in the character | produced some very crisp and pleasant singing. For the 
of the music set as tests that the value of these competitions | second set of village choirs Sullivan’s ‘‘ O gladsome liglit” 
largely consists. Even the very useful and encouraging | was the test piece, and resulted in some exaggerated 
criticisms of the judges, Messrs. F. Cunningham Woods and | sentiment that was very properly criticised by the judges. 
Lionel Benson, would be of comparatively little use were Similarly, arbitrary effects of ‘expression’—or what 
they applied to performances of worthless music, such as, | passes for expression—were the chief failing in the 
unhappily, finds its way into many less artistically organised ‘third set of village choirs, which sang Handel’s ‘“ Haste 
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thee, Nymph.” Some, however, reproduced very happily | 
the rollicking gaiety of the music. The sight-reading | 
test for choirs was peculiarly satisfactory. Thirteen choirs | 
attempted the ordeal, and the three which were most success- | 
fal went through a still more severe test. The level of | 
attainment was high, and it was extraordinary how some | 
choirs managed to pay attention to expression as well as to | 
the bare notes. ‘The most important class of all, the) 
madrigal competition, produced, as usual, some remarkably | 
fnished performances. The closeness of the competition | 
is attested by the fact that while the winners—the Brough 
choir—obtained 46 marks out of a possible 50, the last of 
the eleven choirs secured as many as 34. ‘The important 
distinction of the Novello prize, awarded for the highest 
aggregate of marks obtained by any choir, was won by 
Sedbergh, which is always prominent at these competitions. 
At the last concert Miss Lehmann’s “Persian Garden” | 
cycle was most sympathetically sung by Miss Evangeline 
Florence, Miss Wakefield, Mr. Hast, and Mr. Rumford, 
the pianoforte part being played by the composer. It 
speaks well for the artistic comprehension of the West- | 
morland people that it was received with downright 
enthusiasm. Mr. Elgar’s broad and richly coloured 
cantata ‘‘The Banner of St. George’? was sung with 
immense spirit and vigour by the united choirs, numbering 
some 350 Voices in all. 

During the day Miss Wakefield took her friends some- 
what by surprise in announcing her resignation of the 
conductorship. Her chief ground was the difficulty of 
finding a suitable Jocale for the Festival now that St. 
George’s Hall is no longer available. Considering the 
educational value of these competitions, which are 
conducted on such artistic and practical lines that their | 
influence is entirely for good, it is very much to be hoped 
that means will be found for complying with the by no 
means exorbitant requirements which Miss Wakefield 
lays down. 


ISLE OF MAN, | 

The annual music competitions, organised by the Isle of | 
Man Fine Arts and Industrial Guild, were held at Douglas 
on March 22 and 23. There were numerous sections for | 
soloists (junior and senior), duets, school choirs, village 
choirs, individual and collective sight reading, violin playing, 
ttios for stringed instruments, female voice choirs, male 
voice choirs, and church and chapel choirs. There was a 
special section for the encouragement of the collection of 
Manx airs, and another for their solo performance ; and | 
concerts were arranged for the evenings of the two days on 
which the competitions were held. A general conclusion | 
of Dr. McNaught, who adjudicated, was that there is 
ample natural capacity for music in the island and that 
there are many teachers perfectly capable of training this 
capacity. The voices were of good quality and fairly full, | 
and there was often much daintiness and taste displayed 
in the execution. The competitions were held in a vast 
and handsome hall called the Palace. The evening concerts 
were well attended. On the second evening the winning 
soloists and choirs sang, and the combined choirs performed 
a specially prepared set of pieces, including Faning’s | 
“Miller’s Wooing,” Schubert’s ‘‘Shepherds’ Chorus,” 
and Pinsuti’s ‘‘ Eldorado.” A pleasing feature was the 
admirable playing of a “scratch” orchestra got together 
ty Mr. Harry Wood, a highly esteemed and competent 
local professor. Mention should be made of the work 
of Miss M. L. Wood, who conducted many choirs. This 
indefatigable lady must have exercised extraordinary 
influence over the musical life of the island. Miss 
McKnight is also another praiseworthy worker. The 
arangements made for the smooth working of the com- 
petitions were ably thought out by the honorary secretary, 
Mrs. Laughton. 


The chief results were as follows : 

Female Voice Choirs (four entries)—1st, Andreas (Miss 
Emily Gill); 2nd, Pupil Teachers, Douglas (Miss M. L. 
Wood). 


THE MADRESFIELD MUSICAL COMPETITIONS (MALVERN). 


The establishment of a series of musical competitions at 
Malvern must be credited mainly to the ability and enthus- 
iasm of Lady Mary Lygon. These annual competitions 
were held for the fourth time on the 8th and roth ult., and 
were more successful in many ways than they had previously 
been. Inthe children’s sections there were between three and 
four hundred children concerned, and about three hundred 
adults also took part in the Festival. There were sections 
for individual and collective sight singing, sight playing, 
string quartets, school choir madrigal quartets, village 
choirs, town choral societies, and church choirs. Altogether, 
the two days’ closely fitted work showed that in the Malvern 
district there is at least a fair amount of musical activity. 
The choral singing was often very good. The material 
needs more cultivation, and, as this is just what these com- 
petitions are organised to promote, it may be confidently 
expected that teachers and choralists will soon learn how 
to acquire the skill that will enable the results to compare 
favourably with those attained in other districts. The chiet 
defects at the present competitions were the want of good 
blend and especially the lack of clear enunciation. Against 
this must be placed the ample enthusiasm of many of the 
choirs. Malvern Wells, Callow End, and Wyche all secured 
first places in one or other of the junior choir sections. The 
chief choral prize was gained by the Malvern Link Society, 
which gave a refined performance of Dvordk’s ‘ Sclavonic 
Cradle Song.” Dr. McNaught adjudicated. The pro- 
ceedings were brought to a close by a concert at which 
the combined adult choirs sang, assisted by a small 
orchestral band. The programme included Tschaikowsky’s 
cantata for female voices ‘‘ Nature and love,”,and Elgar’s 
chorus “It comes from tie misty ages,” from ‘“ The 
Banner of St. George.” The choral singing was excellent 
in tone and attack. Lady Mary Lygon conducted with 
decision and ability; her brother, Earl Beauchamp, 
distributed the prizes. 


TONYPANDY EISTEDDFOD. 


A series of musical competitions was held at Tonypandy, 
a small town in the Rhondda Valley, South Wales, on 
Easter Monday and the following day. The event was 
a success, notwithstanding the drenching rain that fell 


'on the second morning. Several thousands of persons 


paid to enter the spacious but unfortunately not rain- 
proof marquee that had been erected on a rough field 
situated on a steep incline. The Eisteddfod illustrated 
all the good and bad points that are associated with this 
ancient institution. There was the immense, patient crowd, 


willing to be amused, easily excited, and critical of every 
good and bad point. The time table, as usual, was a 
trustworthy statement of the times at which a competition 
would not take place. The choirs, when they did arrive 
on the platform, took the usual time to arrange, re-arrange, 
and disarrange, and had the key chord and the first few bars of 
the test piece played over the customary maddening number 
of times. But against all this must be placed the abundant 
| enthusiasm, the sentiment, now fiery, now touchingly tender, 
and the subordination of the singers to conductors who 
| exercise the fascination of snake charmers. It might have 
been supposed that the relentless rain would have prevented 
the competitors from appearing. But it was not so, for on 
| the second day there was a never ending procession of brass 
bands, female voice choirs, men’s voice choirs, mixed voice 
choirs, vocal quartets, and solo singers of all classes of voice. 
| They came in hundreds, muddy and wet, but tremendously 
in earnest. In the vocal sections the chief choral prize, a 
| gold crown for the conductor and £60, was won by the 
Maesteg Music Lovers, conducted by Mr. Gwilym Taf. In 
the chief male voice competition the first prize was fully 
deserved by the Tor and Pentre Glee Society, conducted by 
| Mr. D. S. Evans, although this was the only entry. The 
choir sang ‘‘ Night and Day” (Dord), a French piece, with 
marvellous beauty of tone and general excellence. 
smaller male voice choir section the Blaenclydach Music 


In the 


Village Choirs (six entries)—rst, St. Catherine's, Port | Lovers, under Mr. Benjamin Davies, gained the first 
Erin (Mr. A, Cregeen); 2nd, Foxdale (Mr. W. E. | prize, which included a pair of boots for the conductor; 
Callister). ithe second prize, which included a pair of trousers 

Male Voice Choirs (four entries)—1st, Castletown (Miss for the conductor, being won by the Wardy Male 
McKnight) ; 2nd, Ramsey (Mr. Edward Fennah). | Voice Party, conducted by Mr. John Michael. The 
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female voice choir prize was taken, after an ex- 
cellent contest, by the Mountain Ash Choir, conducted 
by Mr. T. Glyndwr Richards. In the brass band section 
the chief prize fell to the Ferndale Prize Band. This 
was a keen contest, as several bands of reputation 
entered. Mr. Ord Hume adjudicated the brass band 
competitions, Mr. Ivor Foster and Dr. McNaught the solo 
singing, and the latter took the choral sections alone. 





BRIDLINGTON MUSICAL FESTIVAL. 


A CENTURY ago, in less democratic times than ours, the 
cultivation of music was largely in the hands of German 
princelings, whose private orchestras gave employment to 
native players and encouraged native composers. Some- 
thing of this kind is, on a small scale, being done by a 
Yorkshire squire, Mr. A. W. M. Bosville, who has 
instituted an annual Festival at Bridlington, of which 


and Mr. Francis Harford, so far as his vocal powers allowed 
him, infused genuine feeling into ‘‘ Wotan’s Abschied” 
| Mrs. Bosville, the clever wife of the conductor, Sang 
| with undoubted charm the once popular “ Robert, toj que 
| j'aime,” which, if now somewhat faded, has a Chance 
of enduring as one of Meyerbeer’s comparatively tay 
instances of artistic sincerity, The contralto, Mrs, 
Burrell, had no other chance of distinction than was 
afforded in the ‘*Te Deum,” where she proved thoroughly 
worthy of association with a particularly efficient anj 
artistic quartet. Mr. Gregory Hast had, on the othe 
hand, two opportunities in the evening concert. He san 
the delightful love song in ‘“* Hiawatha” with refinement, 
but hardly with all the warmth of expression it calls for, 
and was more successful in the very pretty serenade in 
Sullivan’s Masque, which he sang admirably. The 
‘* Hebrides’? Overture and the ‘ Walkiirenritt” completed 
this interesting programme, the whole of which was 





he is conductor, chorus-master, programme-analyst, host, 
and—not least—the obliging banker. The sixth of | 
these unique Festivals took place on the 2oth ult., | 
when the two concerts presented, as usual, features of | 
exceptional interest. The first place was taken by Dr. 
Stanford’s Leeds ‘‘Te Deum,” a work of whose power | 
and impressiveness one becomes more convinced with | 
each successive hearing. It formed what is slangily | 
but expressively known as “a large order,’ which 
the forces at Mr. Bosville’s disposal had some difficulty 
in executing. Even if they cannot be said to have | 
exercised an ideal ‘punctuality and dispatch,” their 
exceedingly plucky efforts deserve warm commendation. 
East Riding voices have not the weight associated with | 
those of the West Riding, nor do the singers have that | 
precision which one finds in a district where choral music | 
is greatly practised. They were heard to greater advantage | 
in the evening when they sang Mr. Elgar’s romantic and | 
powerful cantata ‘ The Black Knight ’’—which, singular 
to relate, was heard for the first time in Yorkshire—and 
Mr. Coleridge-Taylor’s fresh and original ‘‘ Hiawatha’s 
Wedding-Feast,” in which they were particularly successful. | 
The orchestra, almost exclusively Yorkshire in its com- | 
position, employed the normal diapason, which may be | 
taken as a satisfactory proof that this reform is making its 
way in the provinces. Though somewhat wanting in 
delicacy, and certainly too heavy for the chorus, its playing 
was characterised by much vigour and ‘‘go,” and by an 
excellent tone in forte passages. Its most prominent task 
was in Beethoven’s “ Pastoral’? Symphony, the opening 
movement of which was played with a freshness and 
briskness of effect quite springlike. By a curious 
coincidence the thunderstorm was anticipated by an 
actual one that broke during the “‘ Te Deum,” arattling peal 
of thunder occurring, with impressive effect, during the 
silent bar just preceding the final cadence. Still Beethoven 
came well out of the comparison, though the subtleties of 
his storm were hardly appreciated by the orchestra. 

A novelty was furnished in the shape of a Pianoforte 
Concerto in A, written for the occasion by Mr. A. C. 
Edwards, organist of Bridlington Priory Church, who 
played the solo part. Though not possessing any very 
striking claims to originality, Bridlington has every reason 
to feel satisfied at the possession of a musician of such nice 
feeling and technical efficiency as Mr. Edwards. The 
weak points in his concerto are an apparent want of 
experience in treating the orchestra, which is handled 
somewhat tentatively, and lack of sufficiently interesting 
development, and of brilliancy and effectiveness in the solo 
part to justify the title of ‘‘concerto.” On the other hand, 
there is real musicianly feeling, and the subjects are 
thoroughly tuneful, unforced, and artistic. Traces of 
haste were apparent in both music and performance, so 
that it would be unwise to accept this as a final test of the 
composer’s powers, of which he should be encouraged to 
give us a further taste. 

The rest of the programme, though miscellaneous, could 
not be called trifling. The nearest approach to flippancy 
was Sir Arthur Sullivan’s ‘‘ Merchant of Venice”? Masque; 
but it is well to unbend occasionally, especially if one can 
do so with such refreshing results. Miss Agnes Nicholls | 
sang the great scena from ‘“ Der Freischiitz” very ably, | 





conducted very ably by Mr. Bosville, who displayed , 
greater reticence of gesture and a more genuine command 
of his resources than on previous occasions. 





REVIEWS. 


A Modern School for the Violin. 
and James Brown. Section I., Book II. — Technical 
Practice. [Novello and Company, Limited.] 


THE present book (which is just published) contains 
exercises introducing the third and second positions, 
the half position, extensions, harmonics, chromatic scales, 
major scales, minor scales, harmonic and melodic, chords, 
pizzicato, shakes, various bowings, and the stopping of 
thirds, fourths, fifths, sixths, and octaves. 

All new bowings are given in their simplest and plainest 
forms with explicit directions, and with little or no fingering, 
in order that the undistracted attention of the pupil may be 
concentrated, for the time being, upon the bowings alone. 
Copious illustrations of these bowings, as of all other 
technical points, will be found in ‘* Studies,” Book II., which 
is intended to be used concurrently with the present book, 
and will shortly be issued. 

We are told by the authors that exact intonation, without 
which no student can become a good player, may be 
cleared of some of its worst difficulties by a thorough 
knowledge of the intervals. The subject is treated most 
exhaustively on both its theoretical and practical sides. 

The authors strongly insist on the importance of ear 
training, the training of the ear at this stage being the 
most important part of the young violinist’s work; and it 
is a distinguishing mark of excellence in both teacher and 
pupil that neither remains content with approximate 
correctness in this important matter, but that each aims 
constantly and deliberately at perfect intonation. 

And so, step by step, the pupil is led onward. Most 
valuable advice is given on every point by a perfect master 
of the art of violin playing, and will be followed with 
the greatest confidence by the student. 


By August Wilhelm 


Richard Wagner's Prose Works. Vol. VII. In Paris and 
Dresden. Translated by William Ashton Ellis. 


[Kegan Paul, Trench, Triibner and Co.] 


ONE more volume, to be issued during the present year, 
and Mr. Ashton Ellis will have completed his congenial 
task of translating into English Richard Wagner's Prose 
works. The present volume is of a specially varied and 
interesting nature. It covers the period of Wagners 
pecuniary embarrassment in Paris in the early forties, when 
he did journalistic work, made ‘‘ arrangements”? for music 
publishers in order to keep body and soul together. In 


this connection Mr. Ellis says: ‘‘ The number and extent 
of those ‘ arrangements for every instrument under heaven 
but on the last page of the 
we find 
‘suites’ of 
the Favorite, the overture and two suites of Guitarrero, 
of two violins, 
‘cello, 


it is impossible to compute, 
Gazette for July 25 and September 26, 1841, 
Schlesinger advertising the overture and three 


arranged by Wagner for a quartet 


viola and ’cello, or flute, violin, viola and 
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with a separate arrangement of each of these for two violins. 
Whether he really had previously had to write ‘ quadrilles 
and galops,’ I am unable to ascertain.” The various 
gticles herein translated by Mr. Ellis that Wagner 
contributed to the Gazette Musicale, 1840-41, are very 
entertaining. It may be of interest to mention, though 
Wagner does not seem to refer to the circumstance, that 
he proceeded to Paris in 1839 vid London. During this 
his first visit to, and temporary sojourn in the Metropolis, 
Wagner, in company with “ his little wife and his big dog,” 
sayed for one night at the ‘‘ Hoop and Horsehoe ” inn, 
close to Tower Hill, whence, for the remaining seven days 
of his London visit, he migrated to Soho. At Boulogne, 
where he made a friend of Meyerbeer, we believe that he 
stayed at a little inn known as “Le petit caporal,” 
above the town on the road to Paris. It would be 
interesting to know if this hostelry is still in existence, 
as is the “*‘ Hoop and Horseshoe” in London. But 
toreturn to Mr. Ellis’s volume. It includes an interesting 
account of the re-interment of Weber’s remains in 
Dresden and Wagner's speech at the graveside of his 
distinguished countryman and brother artist. In the 
carrying out of this re-interment Wagner played a very 
important part—in fact, had it not been for his determined 
energy in the matter, the body of the composer of “ Der 
Freischiitz ’’ would in all probability still be resting in the 
vaults of St. Mary’s, Moorfields, where it was laid in 1826. 
Inthe original version of his ‘‘ Bericht ” of the re-interment 
Wagner made a curious mistake in saying that ‘‘the modest 
coffin which sheltered Weber’s ashes was [in 1839] stowed in 
an out-of-the-way corner of St, Paul’s church in London,” 
from which it might be inferred that St. Paul’s Cathedral 
wasmeant. A “report on the performance of Beethoven’s 
Ninth Symphony at Dresden in 1846, together with a 
programme,” is another interesting feature of the book. 
Atranslation of Wagner's “ analytical programme”? (desig- 
nated by Mr. J. W. Davison ‘‘an interesting rhapsody ”’) 
was inserted in the programme of the Philharmonic 
Society of March 26, 1855, when Wagner conducted the 
“Choral”? Symphony. Other essays in this volume are 
“The Nibelungen-Myth” (the germ of “ Gétterdim- 
merung ”) and ‘ Plan of organisation of a German National 
Theatre for the Kingdom of Saxony.” As heretofore, Mr. 
Ashton Ellis has discharged the duties of translator and 
editor with exemplary thoroughness. His ‘‘ summary” 
leaves nothing to be desired and the index is ideally 
complete. 


The Village Organist. 
Book 18. Funeral Marches. : 

Original Compositions for the Organ. Nos. 274-276. 

Grand Choral Prelude, ‘‘ Vater unser im Himmelreich” 
(Bach's Organ Works, No. 15). Edited by J. F. Bridge 
and James Higgs. 

Organ Arrangements. Edited by George C. Martin. 
No. 52. [Novello and Company, Limited. ] 


A NEW departure has been made in the last two instal- 
ments of ‘* The Village Organist,” which will doubtless 
find acceptance by reason of its practical utility. Book 
17 furnishes material for the music at nuptial ceremonies, 
and consists of Guilmant’s Wedding March (‘‘ Souvenir de 
la Marche de Procession”) in G; the Bridal Chorus from 
“Lohengrin ”’; ‘“ Be thou faithful unto death,” from St. 
Paul”; Hofmann’s ‘* Wedding Procession ” (Op. 19, No. 6) ; 
and the inevitable Wedding March by Mendelssohn, with- 
out which no wedding seems to be complete—at least, 
so the brides say, and they ought to know. Book 18 
is in strong contrast to its predecessor—the transition 
being from ‘gay to grave,” from “lively to severe.” 
Here we have four “ Funeral Marches’’ and one ‘“ Dead 
March.” They are respectively by Beethoven (the slow 
movement from the Pianoforte Sonata in A flat, 
Op. 26, transposed from A flat minor into A minor); 
Chopin (from the Pianoforte Sonata, Op. 35, and transposed 
into C minor) ; Mackenzie (from ‘* The Story of Sayid”’) ; 
Mendelssohn (the Lied ohne Worte in E minor, No. 27); 
and the Dead March, which, of course, is that from Handel’s 
“Saul.” The advantage of having these ten pieces (five 
ineach book) in such a handy form is obvious. The printing 
and spacing out of the music are everything that can be 
desired and the price is a marvel of cheapness. 


Book 17. Wedding Music. 





The most recent numbers (Nos. 274-276) of the ‘ Original 
Compositions for the Organ”? consist of Schumann’s Six 
Studies, in the form of Canons, “ originally composed for 
the pedal pianoforte.’ The introduction of a pedal piano- 
forte into the Conservatorium at Leipzig, during the period 
when Schumann was a professor of composition there, 
furnished the raison d’étre of these compositions and of a 
somewhat similar set, the ‘Four Sketches” (Op. 58), 
forming Nos. 268 and 269 of the present series. They 
were all composed for the practice-hours of the organ 
students. Unfortunately they have hitherto been printed 
in such an intricate form as to repel the generality of 
organists. No such charge can be laid against the present 
edition, which has passed under the critical and experienced 
eye of Mr. John E. West. 

The Royal College of Organists has selected Bach’s 
‘Vater unser im Himmelreich”’ as one of the test pieces 
for the approaching examination for Fellowship; therefore 
the issue of this fine work in the series of the great Cantor’s 
works edited by Sir J. F. Bridge and Mr. James Higgs is 
very opportune. In addition to the usual supervision at 
the hands of the editors of the series, the interesting preface 
contains an outline of the canon, which will prove of great 
assistance to those who study this noble choral, which, 
we need hardly remind our readers, is that used by 
Mendelssohn as the sum and substance of his sixth Organ 
Sonata. 

Mr. Edward Elgar’s Meditation from “The Light of 
Life” (‘Lux Christi”), forming No. 52 of the Organ 
Arrangements edited by Sir George Martin, has been 
arranged for the organ by the skilful hands of Mr. John E. 
West. In its new form this thoughtful and deeply impres- 
sive work will prove a welcome addition to the répertoire 
of players upon the king of instruments. 


The Church Missionary Hymn Book. 
{Church Missionary Society. ] 

THE centenary of the Church Missionary Society, which 
has been celebrated with great success in the Metropolis 
during the past month, has provided a fitting opportunity 
for the issue of this book. The preface states that “ it 
does not profess to be a Book for General Public Worship”; 
therefore the standard of criticism must be modified to 
suit the exigencies of the case, if indeed it should not be 
reduced to a minimum. The selection of the tunes has 
been made by a sub-committee, who accept all responsibility 
for the choice, and Dr. E. J. Bellerby has edited the 
musical portion of the book with due regard to its special 
circumstances and constituency. The tunes, while 
including some that have become a glorious heritage ot 
the Christian Church for all time, are for the most part 
those held in favour by missionary and evangelistic choirs, 
and used at special services. We regret to find that 
“Hymns Ancient and Modern” version ot ‘ Miles’s 
Lane” (No. 39) has been followed in this book, whereby 
Shrubsole’s original melody is made to rise to the third of 
the scale, instead of falling to the keynote, at the words 
‘‘ Let angels prostrate fall.” This error should be corrected 
at once. The Preface contains some useful hints to 
missionary choirs, by whom the book will doubtless be 
highly appreciated and valued. 


Novello’s Octavo Anthems, Nos. 604 and 605, 608-610, 
and 614. [Novello and Company, Limited. | 

RECENT numbers in this valuable series comprise the 
following: No. 604, “ Give thanks, O Israel,’ composed 
by the late Sir F. A. G. Ouseley. It is hardly needtul to say 
that this is written in the most orthodox Church style. It 
opens with a chorus in four parts of vigorous character, 
solidly harmonised and admirably balanced with regard to 
form. This is succeeded by solo passages for the tenors 
and basses in unison, which in turn give place to a 
flowingly written quartet. The Finale consists of a 
cleverly developed fugue, a'tempo giusto, in which effective 
use is made of the resources of contrapuntal art. No. 605 
is a festival anthem, entitled ‘‘God is my salvation,” by 
Charles F. Bowes. It is jubilant in character, but will 
be found easy to sing, the music being straightforward 
in expression and the harmonic design being diatonic. It 
would be well suited where vocal abilities are limited. No. 
608, “I will sing of the mercies of the Lord,” by Josiah 
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Booth, makes more demands on its exponents, but presents 
no exceptional difficulties—will, indeed, give no trouble to a 


well-trained choir. It is suitable for all occasions when an 
anthem bright and confident in spirit is appropriate. The 
text of No. 609 is that of No. 196 of ‘‘ Hymns Ancient and 
Modern,” ‘‘ Guide me, O Thou Great Redeemer.” The 
music, by Hugh Blair, is most sympathetic, and possesses 
great melodic beauty. There are short passages for solo 
voices, and in some places the soprano soloist sings 
with the other four, or is answered by the other voices 
in solid four-part harmony. The anthem is a very 
favourable example of the musical talent of the clever 
young musician. The chorus ‘‘ Weary pilgrims, know 
no fear,” from Franco Leoni’s sacred cantata ‘‘ The Gate 
of Life,” forms No. 610. The music is devotional and 
graceful in nature, and the text, written by Shapcott 
Wensley, renders the anthem specially suitable for All 
Saints’ Day. Choirs which can sing in five parts 
unaccompanied will find a fine example of old English 
music in No. 614, ‘‘Justorum Animz” (The Souls of the 
Righteous), an offertory for the Feast of All Saints, 
composed by William Byrd. This edition has been 
admirably edited by Mr. Barclay Squire, and is furnished 
with English as well as Latin words. 


Novello’s Octavo Edition of Trios, Quartets, Gc. For 
Female Voices. Nos. 321-325. 
[Novello and Company, Limited.] 


Few pursuits are more pleasurable than part-singing, 
and a few copies of part-songs will cause many an hour to 
pass swiftly and pleasantly. The series under notice 
comprises a most comprehensive selection of trios and 
quartets, and the recent additions fully maintain the 
excellence of the collection. No. 321 is a setting for 
soprano, mezzo-soprano, and contralto voices of Herrick’s 
dainty little poem ‘‘Fair Daffodils,” and the lines have 
been wedded by Mr. A. H. Behrend to simple but tuneful 
strains, which will present no difficulties to music-lovers of 
ordinary abilities. No. 322 comprises two vivacious little 
quartets, with German as well as English words. They 
are called ‘“‘Garden Songs,” and the quaint text of 
Rickert has been translated by the Rev. J. Troutbeck. 
The music, by Leone Sinigaglia, demands vocalists of some 
skill; but by such these quartets might be made very 
effective. The three following numbers are by the same 
composer. No. 323 is ‘‘A Winter Song,” translated from 
the German of Héltz. The music is designed for soprano 
solo and chorus in two parts for first and second sopranos, 
but the part-writing is so interesting and melodious that 
the song would be effectively rendered by three solo voices. 
No. 324, entitled ‘‘ The Greenfinch,” opens with a chorus 
in four parts for first and second sopranos and first and 
second contraltos. This is succeeded by a solo of eighteen 
bars for a soprano voice, for which there are subsequently 
some other solo passages. The music makes some demands 
on executive skill, but would repay the practice necessary 
to do it justice. The chorus parts of No. 325, ‘‘ A Loving 
Burial,” are for first and second sopranos and contralto, 
which support a soprano solo part. The expression of 
the music is regretful but tender, and melancholy does not 
banish hope. It should be added that all the numbers by 
this composer are furnished with effective accompaniments 
for the pianoforte. 


Novello’s School Music. Little Bo-Pecp. A fairy 
Operetta for Children. Words by Constance M. Lowe. 
Music by C. Egerton Lowe. 

[Novello and Company, Limited.] 

Little Bo-Peep was undoubtedly one of those reprehen- 
sible people who are always losing their belongings and 
expecting other people to find them, and young folks who 
show an inclination to fall into Bo-Peep’s devious ways 
should at once be brought to witness the above operetta. 
Into the midst of a bevy of fairies, who are singing gaily, 
Bo-Peep comes weeping to seek their aid to find her lost 
sheep. The fairies having condoled with her, lull her to 
sleep and depart to search for the wandering animals. 
They, however, leave Mischief behind, who forthwith 
executes a ‘‘sprite’s gavotte,’ and at its conclusion tells 


their tails behind them. Bo-Peep manifestly possesses ; 
temperament which takes life very seriously, and som, 
explanation is necessitated to convince her that the taj, 
of her sheep need not necessarily have been cut off becaus 
they are behind them. When this has been achieve 
however, there follows a merry dance and chorus upon 
which the curtain falls. The whole book is written in 
thyme, which makes the only speaking part, that of 
Mischief, easy to learn by heart. The songs and choruses 
are very attractive and easy to remember, and happy us 
is made in the latter, which are all in unison, of an olf 
English dance tune and the canon “ Three blind mice,” 
sung in this instance to the words “ Poor lost sheep, see 
how they run,” &c. Only five principal exponents are 
required, and two of these have little to do. The dresses, 
those of a shepherdess and fairies, might be made very 
picturesque. 


Lady ! in this Night of fune. Song. With violoncello 
obbligato. Written by Alfred Austin. Composed by 
Frances Allitsen. 

Where art thou? Vocal Duet. Written by Calamo 
Currente. Composed by Donald McHardy. 

Only Memories. Song. Written by Wilfred Mills, 
Composed by Frank Moir. 

[Metzler and Company, Limited.] 


Mr. Austin’s dainty little poem, ‘‘ Lady! in this night 
of June,” has received a sympathetic setting by Miss 
Allitsen, and the changing moods of the lover speculating 
on the occupation of his fair one as he gazes at the moon 
have been cleverly followed. The voice part is laid out 
for a tenor. 

In ‘*‘ Where art thou ?”’ will be found a flowingly-written 

and graceful duet suitable for mezzo-soprano and baritone 
voices. The vocal parts answer each other in an interesting 
and effective manner. 
““Only Memories” is an unpretentious song, in which 
a forsaken lover expresses his determination to live on 
memories of the period before the object of his affections 
had met “the other man.” 


The King shall rejoice. 
Taylor. 

Magnificat and Nunc dimittis in F. 
George Marshall. 

Magnificat and Nunc dimittis in G. 
Hutchinson. 

Athanasian Creed. Set to music by G. Prior. 


[Novello and Company, Limited.j 


THERE is much merit in Mr. Taylor’s setting of the 
Psalmist’s verses which have long been associated with 
royalty. The choral portion is in four parts throughout, 
and will present few difficulties to the singers. The patt- 
writing is fluent, the harmonic scheme direct and well knit, 
and the most important lines of the text are allied to 
music of a solid and emphatic nature. The organ accom- 
paniment, while admirably supporting the voices, also 
possesses considerable independence. The anthem would 
be most suitable on Accession Day or any special event in 
commemoration of the Queen’s reign, but it would not be 
out of place on other occasions. 

Mr. Marshall's setting of the Magnificat and Nunc 
dimittis is chiefly for voices in unison, but monotony is 
avoided by giving certain lines to tenors, and tenors and 
basses, and occasional passages in four-part harmony. 
The voice parts are melodious, and their effectiveness 
increased, notably in the Nunc dimittis, by the freedom of 
the organ part. 

The music allied to the evening Canticles by Dr. 
Hutchinson is of a similar kind in point of simplicity, but 
contains more four-part writing for the voices and is more 
chromatic in character. The organ accompaniment does 
little more than double the voice parts. 

The arrangement of the Athanasian Creed is in chant 
form for voices in unison, with a harmonised organ accom- 
paniment. After the first two verses, which are sung full, 
the majority of those which follow are delivered alternately 
by the men and boys of the choir. A double chant is 
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Bo-Peep that her sheep are found, but that they have left 


given for the Gloria. 
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The Conservatoire Collection of Choice Pianoforte Music. 
Edited by Henry Germer. [Breitkopf and Hartel. ] 

Tuis collection of pianoforte music is stated to be ‘‘ For 
instruction and recreation, selected, carefully revised and 
edited with correct fingering and expression marks,” and 
examination of the pieces justifies this assertion. Amongst 
the twenty-two Composers who contribute to the seventy- 
eight numbers some English names might certainly have 
been included with advantage to the artistic value of the 
series ; but with this exception no fault can reasonably be 
found with the choice of the contributors. The pieces vary 
considerably in length and difficulty, some telling their tale 
in twenty-four bars and others extending to twenty-one 
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ages, while the executive demands range from a ‘‘ Doll’s 
Dance,” by Albert Foester, to Liszt’s brilliant transcription 
of the ‘‘ Spinning Song” from Wagner’s “ Flying Dutch- 
man” and the reception music from the same composers 
“Tannhauser.” The majority of the pieces, however, are 
of a light and easy nature, and many of them are very 
charming. 


Six Rustic Songs. Words by Harold Boulton. Music 
ty A.C. Mackenzie. (Op. 60.) [G. Ricordi and Co.] 


THE text of these songs is unpretentious and the neatly 
written lines are descriptive of the characteristics of the 
chief months in the year as seen in the country, with 
briefly applied moral reflections; but they have a poetic 
ing, and Sir Alexander Mackenzie’s music is delightfully 
sympathetic, grateful to sing, and easy but interesting to 
play. The third song, entitled “‘ Solitude,” is a little gem ; 
and those named ‘‘In leafy June” and ‘“ The time for 
wooing” brim over with light-hearted gaiety. Vocalists 
should make early acquaintance with these songs, and we 
shall hope to hear some of them in our concert-rooms. 








MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 

Tue MusicaL Times for April gave a notice of a per- 
formance of ‘‘ King Saul’ in Dublin on March 15, where 
the composer himself was the conductor. The accom- 
plished and genial Sir Hubert Parry came from Dublin to 
Belfast, where he conducted a performance by the Philhar- 
monic Society of the same work on March17. Miss Agnes 
Nicholl and Miss Muriel Foster came with the conductor, 
but the solo singers were not quite the same in Belfast as 
in Dublin, for Miss McKisack took the second contralto 
part (the Evil Spirit) and sang it quite admirably. Mr. 
Tom Thomas was the tenor and Mr. Charles Phillips the 
bass. The chorus of the Society, which can sing Berlioz’s 
“Faust” as well as any chorus, found ‘King Saul”’ 
exceptionally difficult, but under the careful training of 
Dt. Koeller they knew their work thoroughly. The 
orchestra was of course reinforced largely from Dublin and 
England, although Miss Davis, our harpist—and a good 
one—is ‘local.’ 

As “ King Saul” was criticised and appreciated by com- 
petent hands when it first appeared, it may seem quite 
presumptuous to speak here of its merits or defects. The 
work was greatly admired by a full house, and the ‘‘com- 
puctor’ (pardon this ‘‘ portmanteau word,” d@ /a Alice in 
Wonderland, for a person combining the offices of com- 
poser and conductor) received the most gratifying applause 
when he laid down his baton. The performance as a whole 
was a good one. It might be invidious to discriminate 
among the solo singers, but Miss Muriel Foster’s singing 
of the Ballad of the Death of Saul (Act iv., scene 2) was so 
exceptionally beautiful and tenderly sympathetic that we 
must specially mention it. This concert brought a very 
successful season of the Philharmonic Society to a close. 

On the 8th ult. Mendelssohn’s ‘ Elijah’ was performed 
as the last of ‘*‘ The People’s Concerts” for the season. 
The prices of admission were only one shilling and sixpence, 
and the Ulster Hall was overflowingly full. The solo parts 
were sung by Belfast amateurs, and all the performers in 
chorus and orchestra were local. It is therefore a thing to 
be proud of that the performance of what used to be 
thought a work of the first magnitude and difficulty should 
have been really an excellent one, making allowance of 
course for the difference between professional and amateur 


singing. Dr. Koeller, the originator of these concerts, 
conducted with his well known ability and steadiness. 

The greatest musical refreshment of the year to us 
“ habitantesin Sicco” was a visit of the Hallé Orchestra on 
the rothult. Mr. F. H. Cowen conducted his seventy-seven 
splendid players, and it was indeed a treat to hear some of 
the finest compositions interpreted as only such a band can 
interpret them. The programme comprised the Overtures 
to “Rienzi,” ‘*The Midsummer Night’s Dream,” and 
‘‘ William Tell,” Beethoven’s Fifth Symphony, Berlioz’s 
“ Hungarian’ March, Tschaikowsky’s Air and Variations 
from Suite in G, and Liszt’s Hungarian Rhapsody, 
No. 4, arranged for orchestra. The variety was almost 
overwhelming, but althcugh there were no solos, either 
vocal or instrumental, the audience sat entranced to 
the end, 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE Royal Carl Rosa Opera Company brought a week’s 
visit to a close on March 25. Seven performances were 
given at the Theatre Royal, of which three were devoted 
to Wagner. The other operas were ‘‘ Carmen,” ‘‘ Faust,” 
and the “ Bohemian Girl.” The artists included Miss 
Lucile Hill, Miss Kirkby Lunn, Mr. Philip Brozel, Mr. 
Reginald Brophy, Mr. Arthur Winckworth, and others. 
Mr. Hamish MacCunn was chief conductor. 

On March 28 the last of Mr. Halford’s concerts took 
place in the Town Hall The function was a compli- 
| mentary concert given to Mr. Halford by the members of 
his orchestra. The programme consisted of the Overture 
to “‘ Tannhauser,”’ the Prelude and closing scene of Act i., 
from “ Parsifal,’”? and Beethoven’s “ Choral’? Symphony. 
A special choir was organised for the occasion, and the 
vocal principals were Miss Rosina Hammacott, Miss Lilian 
Hovey, Mr. Edward Branscombe, and Mr. A. F. Ferguson. 
The whole went off exceedingly well, and Mr. Halford was 
the recipient of a well-deserved ovation. In presenting 
during a single season Beethoven’s nine symphonies in 
consecutive order Mr. Halford has done good service 
in the cause of musical art. 

On Good Friday, March 31, the Midland Musical Society 
gave its annual performance of Gounod’s ‘‘ Redemption ”’ 
in the Town Hall. The place was packed to the doors. 
The vocal principals were Madame “Lizzie Matthews, Miss 
Nellie Pritchard, Mr. Hamlyn Crimp, and Mr. William 
Bennett. Mr. C. W. Perkins was at the organ and Mr. 
H. M. Stevenson conducted. 

On March 25 the Choral and Orchestral Association 
|gave a very fair performance of Gade’s cantata ‘“ The 
| Crusaders,” under the direction of Mr. J. H. Adams. On 
the 8th ult. Mr. Thomas Facer conducted a second per- 
| formance, this time with orchestra, of his new cantata, 
|‘ The Pilgrim Fathers.” These concerts both formed part 
of the cheap Saturday evening entertainments given in the 
Town Hall. 

During the week preceding Easter several performances 
of sacred music were given in various churches. On 
March 27, at St. Augustine’s, Edgbaston, Mr. Gaul’s ‘‘ Holy 
City’ was given, and on Good Friday the same composer’s 
“ Passion Service” was performed. Sir John Stainer’s 
cantata “The Crucifixion’’ was given at the Church of 
St. Stephen, Selly Hill, on Good Friday, and the same 
evening the Passion music from Gounod’s ‘‘ Redemption ” 
was performed at the Old Meeting Church. 

A concert was given in the Masonic Hall on the r1th ult., 
the chief performers being the Ladies’ Grecian Band of 
Harps and the Birmingham Madrigal Choir. This last 
made its first appearance, and, conducted by Mr. J. H. 
Adams, sang Pinsuti’s ‘‘ Spring Song,” the madrigal ‘* My 
Love is fair,” and other pieces with good tone and fair 
finish. Mr. D. F. Davis contributed harp solos, and Mr. 
Montague Pollack, Miss Beatrice Vernon, Mr. John 
Walker, and Mr. and Mrs. Stockham took part in the 
programme. 

On Wednesday, the 12th ult., Miss Margaret Johnson, a 
young local pianist, gave her first concert in the same 
room, with much success. She was assisted by Madame 
Gwen Cosslett, vocalist, and Mr. Johan C. Hock, 
violoncellist. 
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The last of Mr. Max Mossel’s Drawing-room concerts 
was given in the Grand Hotel on March 23. The Bohemian 
String Quartet was responsible for the chief part of the 
programme, which comprised Beethoven’s Quartet in C 
(Op. 59, No. 3), Dvorak’s Quartet in F (Op. 96), and two 
movements from Grieg’s Quartet (Op. 27). All were given 
with fine precision and warmth of expression. Madame 
Zippora Monteith contributed some well-chosen songs. 


MUSIC IN BOURNEMOUTH. 
COLERIDGE-TAYLOR’S BALLADE IN D MINOR FOR VIOLIN 
AND ORCHESTRA, 


(FRoM ouR SPECIAL CORRESPONDENT.) 


Lonponers of the present day hear Beethoven’s 
symphonies played by orchestras of from eighty to a 
hundred players, which means that the proper balance 
between strings and wind, such as Beethoven had in his mind 
when he wrote his immortal works, is completely upset. We 
have to go beyond the Metropolis to hear them performed 
with the small ‘‘ Beethoven orchestra ” of the beginning of 
the century ; and it was a new, and, we may add, delightful 
experience to us to listen to the great master’s ever-fresh 
‘No. 2”? as interpreted, on the 17th ult., by the Municipal 
Orchestra, at the Bournemouth Winter Gardens, under the 
direction of its energetic and enthusiastic conductor, 
Mr. Dan Godfrey, jun. This capital band consists of 
thirty-eight performers—viz., twenty strings and eighteen 
wind and percussion. They play like true artists and 
seem competent to appear anywhere and do anything 
in the way of interpreting the utterances of the masters 
of music. They perform in a concert-room of such excellent 
acoustic properties that the faintest pianissimi of string 
or wind carry with charming effect to the farthest corner, 
the Tutti reveal a rich and full sonority without calling 
up even the semblance of an echo, and the fortissimi of the 
brass never degenerate into a noisy blare. Moreover, they 
display the finish and spirit of a highly trained and intelligent 
body of musicians, so that their performance of the aforesaid 
symphony came as a rare surprise to one who, from one 
year’s end to the other, is condemned to listen to many 
ponderous battlings of huge orchestras with small scores 
of a dozen staves or so. ‘There is nothing in a Beethoven 
symphony that a first-rate and perfectly balanced ‘‘ small” 
band, such as Mr. Godfrey's, cannot do better, given a suit- 
able room, than a modern “‘ playing-machine”’ of a hundred 
men. That, at any rate, was our impression after the most 
enjoyable performance under notice, and it might be 
worth the consideration of London conductors to give us 
occasionally a Beethoven or Mozart symphony as nearly 
as possible under the conditions that obtained in those 
composers’ days. 

Mr. Godfrey makes a point ot producing works by native 
musicians and inviting them to conduct their compositions ; 
and it was the production for the first time in public (with 
orchestra) of a work by that rising young composer, Mr. S. 
Coleridge-Taylor, which took us to Bournemouth. The 
Ballade in D minor for violin and orchestra was composed 
some years ago, while Mr. Taylor was still a pupil of 
Professor Stanford. It was played for the first time in 
public, but only with pianoforte accompaniment, at one of 
the Musical Guild’s concerts in Kensington Town Hall, in 
1895, by Miss Isabella Donkersley. The work had been 
scored for small orchestra and tried at one of the Royal 
College rehearsals. Afterwards the score was sent to a 
well-known conductor who has it still, and when the 
suggestion of a performance at Bournemouth was made to 
the composer, he at once agreed to re-score the work, 
‘‘ rather than bother Mr. X. about returning the old score ’’! 
While engaged on this self-imposed and cheerfully-under- 
taken task, the young composer improved the shining hour 
by scoring his work for a larger orchestra, strengthening 
the melodic interest in various places in the Tutti, and 
generally brightening up the accompaniments. The result 
is a little work which, though not melodically so valuable 
as some of Mr. Taylor’s more recent utterances, is yet so 
full of originality and, in places, of beauty, as to fully 
deserve repeated performances, especially as we can vouch 
from experience that it grows upon one with each fresh 








hearing. The piece is largely built on this impressiy 
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given out in several octaves by clarinets, bassoons, horns 
two trombones, and the lower strings. The five notes 
marked ‘‘a” are largely used as a figure of accompani. 
ment and tossed about from instrument to instrument with 
excellent effect, some of the sonorously scored and spirited 
Tutti being also built upon them. The solo violin enters after 
the above quoted theme with a dignified recitative, which 
merges into a series of expressive cantabile passages of much 
originality, until the first short Tutti (Allegro) is reached, 
After this it busies itself with matter derived from the 
opening subject, new and interesting ideas being continually 
added, until after another fierce—in fact, somewhat wild— 
Tutti, the tranquil second subject is reached. This gives way 
in due course to a suave and beautiful little Episode (fii 
Andante, 6-4) and another striking and richly scored Tutti 
leads to the recapitulation, in which, however, the interest 
is kept alive in that it differs in many little details from the 
exposition ; it contains, in fact, further development of “a.” 
The second subject having been duly repeated in the key 
of D major, a repetition of the recitative for the solo instru. 
ment leads to the Coda, in which the soloist is given the 
first chance of playing the opening theme in its entirety, 
molto espressivo, against throbbing, detached chords from 
the orchestra. This is an effective point, and it is only 
surpassed in interest when the solo violin gradually rises to 
its highest register, in which the theme of the Episode 
(now in 3-2) is broadly played # to a pp tremolando accom. 
paniment, The latter grows richer and richer till the final 
bars, in which both soloist and orchestra are busy with 
figure ‘‘a,”’ the piece ending piano in a decidedly impressive 
manner. As we have said, Mr. Taylor has produced some 
finer works since he wrote this Ballade, yet it is distinctly 
valuable, both on its own account and because we seem to 
recognise in many places, ut ex ungue leonem, that gift of 
originality and strength which we prize in his later 
efforts. The work was introduced at Bournemouth by the 
lady (now Mrs. A. J. Jaeger) who first played it some years 
ago. Her beautiful tone and excellent technique were well 
displayed in it, and she left little or nothing to desire on 
the score of expression. Composer and soloist were heartily 
recalled after an excellent performance. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


Mvc# interest was aroused in two renderings of the 
first part of Gounod’s “ Mors et Vita,” with English words, 
at the Church of St. Stephen the Martyr—one on March 24 
and the other on Good Friday, the choir being augmented 
on these occasions. The Rev. T. E. Houghton, rector, 
conducted. Outside help was obtained for the solos, which 
were delivered by Miss Furnival (soprano), Miss Barton 
(contralto), and Mr. G. Brierley (tenor). There was a 
small orchestra in addition to the organ. 

The principal recent local event was the last concert of 
the season of the Bristol and Clifton Philharmonic Society 
on the 8th ult., at the Victoria Rooms. Choir and band 
numbered about 300, and the chief portion of the pro- 
gramme was directed by Mr. E. Pavey, Mr. Edward Cook, 
the other conductor of the Society, holding the baton 
during the interpretation of a part-song by Sir Joseph 
Barnby. The principal vocalists were Miss Eva Hartshorne 
(soprano) and Miss Eveline Gerrish (contralto), both ol 
whom are Bristolians, and Mr. J. Dean Trotter (tenor), from 
Exeter Cathedral. Mendelssohn’s ‘‘ Hymn of Praise” was 
the chief work presented. Subsequently Rubinstein’s 
Concerto in D minor (Op. 70) was played, with Miss 
Gertrude Peppercorn in the pianoforte part. She had before 











TO HIS FRIEND, J. W. ULLYETT, ESQ. 
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ee 
appeared at one of the Society's concerts and obtained 
an enthusiastic reception. Later on she interpreted Liszt’s 
sixth Rhapsody. : : 

On the 5th ult. a concert was given at Keynsham, in the 
Public Hall, in order to liquidate a debt on the Church of 
St. Margaret, Queen Charlton. The vocalists, principally 
fom Bristol, were Miss Alice Boaden, Miss Gertrude 
Hember, Mr. A. Matthews, and Mr. S. Bishop. 

The Choral Society at Berkeley, whose president is Lord 
Fitzhardinge, gave a concert in the large hall of the Castle 
on the 7th ult. The Hon. Percy Armitage, nephew of 
Lord Fitzhardinge, who is an enthusiastic amateur, takes 
considerable interest in the choir, and there was a large 
and fashionable attendance. Cowen’s ‘‘ Rose Maiden” was 
iven, the soloists being Miss Marion Harris, soprano, 
of Bristol; Mrs. W. Legge, an amateur contralto; Mr. T. 
H. Brearley, tenor, of the Leeds choir; and Mr. F. Millman, 
baritone, of Kingswood, near Wotton-under-Edge. Mr. W. 
Woodcock, organist of the Parish Church, conducted the 
erformance. Miss Trotter, a relative of Lord Fitzhardinge, 
skilfully executed some solos for the violin. The concert, 
which was held in the afternoon, was repeated at night. 

Midsomer Norton Choral Society gave its annual concert 
on the 11th ult., under the direction of Mr. W. J. Kidner, 
of Bristol. The soloists were Miss F. Cromey, Mrs. King, 
Mr. C. Gregory, and Mr. R. F. Bennett. A miscellaneous 
programme was presented, the principal features being 
Mendelssohn’s Forty-second Psalm and Mr. A. R. Gaul’s 
choral cantata ‘‘ A Song of Life.’’ 

Mr. Edward Cook, of Bristol, is conductor of the Clevedon 
Philharmonic Society, which, on the 12th ult., brought its 
season to a close with a performance of Mr. J. F. Barrett’s 
“Ancient Mariner’? and a miscellaneous selection. The 
ptincipal vocalists were the Misses Eveline and Katherine 
Gerrish (Bristol), Captain Trestrail (who is honorary 
secretary of the Society), and Mr. Arthur Wills. There was 
a small orchestra, with Mr. F. S. Gardner holding the 
principal first violin. 

On the following night Mr. E. Cook’s other choir, the 
Weston-super-Mare Philharmonic Society, gave a concert 
in the Victoria Hall. The chief works presented were 
Sullivan’s ‘Golden Legend” and Stanford’s ‘* Revenge.” 
Owing to indisposition, Madame Adelaide Mullen, who had 
been announced to sing the music of Elsie in the former 
work, was replaced by Miss Marjorie Eaton, of Ashton- 
under-Lyne. The other soloists were Miss Ada Bennett, 
Mr. Whitworth Mitton, and Mr. Montague Worlock. In 
the band were several Bristol professionals, and Mr. W. 
Darby was at the organ. 

On the 18th ult. the fourth annual concert of the Radstock 
and District Choral Society was held, when a portion of 
Mendelssohn’s “St. Paul” was presented, with Miss Louise 
Burns, Miss Mary Wood, Mr. Gwilym Richards, and Mr. 
: A. Grant as soloists. The conductor was Mr. H. T. 
ims. 

Bath Choral and Orchestral Society, on the previous day, 
gave the oratorio with the same principals. Mr. Watkin 
Mills had been engaged, but, though present, could not sing, 
ashe suffered from laryngitis, and his place was taken by 
Mr. Grant, of Wells Cathedral. Mr. J. W. Duys held the 
ptincipal first violin and Mr. H. T. Sims directed the 
performance, 


MUSIC IN DUELIN. 
(FROM OUR OWN CORRESPONDENT.) 


Lovers of true liturgical music must have been gratified 
by the admirable rendering of the ‘‘ Responsoria” of Pales- 
tina and Vittoria, sung at Tenebre during Passion week, 
in St. Teresa’s Church, Clarendon Street. The choir, which 
was specially engaged, consisted of the boys in St. Mary’s 
Place Christian Brothers’ National School and about 
twenty tenors and basses, and was trained by Mr. Vincent 
O'Brien, the talented organist of the church. The difficulties 
ofthe music are very great, and too much credit cannot 
be given to Mr. O’Brien for the skill with which he has 
already transformed the immature material of the national 
school boy into an instrument of refined and esthetic 
talibre. The truly noble and devotional music was heard 
Mobably for the first time in Ireland, and we only wish 





it was more frequently performed both inside and outside 
the churches. Some day we may be able to boast of a 
school of Church music which, in time, may equal the 
traditions of the old Pontifical Choir, that nursery of so 
many musicians. 

The Hallé Orchestra gave two concerts in Dublin on the 
11th and 12th ult., in the Round Room of the Rotunda, 
a detestable place, it must be said, for concerts of this 
description, the low roof and the prominence of the platform 
and the players making the sound almost ear-splitting in the 
forte passages. The net result of the two concerts is a 
grateful memory of the Pastoral Symphony and the 
‘*Leonora” (No. 3) Overture of Beethoven, the 
“* Genoveva”’ Overture of Schumann, the “ Unfinished” 
Symphony of Schubert, and the ‘ Waldweben” music 
from Wagner's ‘ Siegfiied.”” The second part of the first 
concert consisted entirely of Wagner’s music. The 
outlook in music at present appears to be blocked by 
Wagner and his devotees. One longs for the time when 
the vista will be cleared of the insane admiration and 
excitement for Wagner, when we can judge dispassionately, 
and separate the grain from the chaff in the enormous bulk 
of his work. Already one feels he is most impressive when 
he is least important and self-conscious, that all the 
enormous brass and percussion effects must eventually find 
their value and be relegated to the regions lower than ‘the 
ampler ether and diviner air” of great art. One must only 
live through Wagnerism as one lived through the extrava- 
gances of the esthetic school some years ago. But just 
as the latter has left an indelible impression on the 
decorative art of to-day, so, when estimated at his true 
worth, will Wagner be found to have contributed some- 
thing new to the records of music, and the future musician 
will start on a higher plane of evolution. This moderate 
estimate, however, is surely treason to the ‘ perfect 
Wagnerite,” whose deity is to him the apotheosis and 
consummation of finality in the art of music. 

We are glad to see that the Feis Ceoil committee has 
secured the services of Signor Esposito and his orchestra 
for the concert of the 18th inst., when some of the prize 
compositions and Sir Robert Stewart's ‘‘ Eve of St. John” 
are to be performed. The competitions and concerts of the 
Feis Ceoil will be held during the third week of the present 
month. 


MUSIC IN EAST ANGLIA. 


(FROM OUR OWN CORRESPONDENT.) 


For the benefit of the Society for the Prevention of 
Cruelty to Children the Norwich Orchestral Union devoted 
its concert given in St. Andrew's Hall, Norwich, on the 
13th ult., under the conductorship of Mr. Ernest Harcourt. 
A new composition for orchestra and chorus from the pen 
of the conductor was given for the first time, the subject 
being ‘Mors janua vite.” An altogether charming 
rendering of two movements (Andante and Scherzo) from 
Mendelssohn’s D minor Pianoforte Trio was given by 
Messrs. Kingston Rudd, G. H. Betjemann, and H. 
Whitehouse, the two latter gentlemen being heard also 
in several violin and violoncello solos. 

Sir John Stainer’s ‘“ Crucifixion” was sung at a special 
service held in St. Gregory’s Church, Norwich, on the 
afternoon of Palm Sunday, in a highly creditable manner, 
by the usual church choir, under the guidance of Mr. G. E. 
Harris, the choirmaster, Mr. E. Bryant officiating at the 
organ. The same work was also given at Christ Church, 
Eaton, on the evening of the same day, the tenor and bass 
solos being sung by Mr. Sawford Dye and Mr. F. T. 
Moffitt. 

The Great Yarmouth Musical Society was responsible 
for an unusually good performance of Mendelssohn’s 
“Elijah,” on the 13th ult. The satisfactory result attained 
by principals, chorus, and band received deservedly warm 
approbation from the large audience present. The dramatic 
numbers of the oratorio were sung with commendable 
spirit—in fact, the entire performance was a proof that, 
under the careful training of Mr. Haydon Hare, the Society 
has made rapid strides and added considerably to its 
reputation. Mr. Dan Price, in the réle of the Prophet, 








raised the enthusiasm of the audience to a high pitch by 
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the skill with which he declaimed his part. The other 
principal singers, Miss Agnes Nicholls, Miss L. Fydell, 
and Mr. E. Dunkerton, added much to the pleasure of the 
performance. 

The Downham Market Choral Society deserves thanks 
for bringing forward Handel’s “*Samson”’ at its concert 
on March 23 (too late for insertion in our last number), for 
it certainly stands in the front rank of the master’s choral 
works. Thanks to the pains taken by Mr. G. H. Harvey at 
rehearsals, the choruses went with spirit, while the band, 
led by Mr. Jackson, gave a good account of the accom- 
paniments. The principal vocalists were Miss Maggie 
Purvis, Miss Edith Nutter, Mr. T. H. Brearley, and Mr. 
John Browning. 

A performance of Gounod’s ‘“ Redemption”? (Part I.) 
was given in St. Edmund's Church, Downham Market, 
on Good Friday, in the presence of a large congregation. 
The choir was augmented by sopranos and contraltos from 
the Downham Choral Society. The Rev. F. J. B. Hart 
reverently sang the music allotted to the part of the 
Saviour; the other solos being well interpreted by the 
following members of the choir: Messrs. A. J. Davies, E. 
T. Andrews (tenor and bass Narrators), H. Wilson, and J. 
J. Parratt. Mr. G. H. Harvey presided at the organ. 

The Hunstanton Choral Society closed its ninth season 
on the 5th ult., Handel’s ‘‘Acis and Galatea” being the 
work undertaken. Mr. Arthur H. Cross conducted, the 
band and chorus, numbering about 120. Miss Clara Dow, 
Mr. H. Springall, and Mr. Courtier Dutton were the 
principal vocalists, and a very successful concert may be 
recorded. 

On the 15th ult. Hunstanton Town Hall was the scene 
of an interesting children’s competition in connection with 
the North-West Norfolk Association of Village Choirs. 
The first contest was for the best sight reading of a piece 
in one part by a choir of not less than twelve voices, each 
child to be under eight years of age. The choir from 
Hunstanton St. Edmund’s Board School (Miss Messner) 
was adjudged the winner. The second contest was for 
children under sixteen years of age, sight-singing for a 
piece in two parts by choirs of not less than twelve voices. 
The first prize went to Thornham (Mr. Elsum) and the 
second to Hunstanton St. Edmund’s (Mr. Mallett). The 
competitions were continued on the 17th ult., several 
being very closely contested. Mr. Summerley acted as 
adjudicator. 

The choir of Framlingham College was sufficiently 
ambitious to sing the Prologue and Part I. of Gounod’s 
‘Redemption ”’ in the College Chapel on Thursday in Holy 
week, under the superintendence of Mr. C. H. Duffield, 
the choirmaster, and conspicuous success attended the 
effort. Mr. Ernest Hodgson and Mr. Alfred Pretty were 
the principal soloists. 

Gaul’s “‘ Joan of Arc"’ was the work chosen to close the 
seventh season of the Felixstowe Choral Society at its 
concert given on the 5thult. The principal exponents of this 
pleasing work were Mrs. Emma Pretty, Mr. S. Masters, and 
Dr. Havell. Mr. T. Palmer very successfully conducted. 

Good Friday was generally observed in East Anglia by 
the performance of music suitable to the sacred day. 
In Norwich ‘‘The Messiah” was given as usual in 


St. Andrew's Hall, in the afternoon, under the direction of | 


Drs. Bunnett and Hill, for the benefit of local charities. 
In the evening Mr. H. F. Howlett’s orchestral band of 
working girls gave a miscellaneous sacred concert in the 
Agricultural Hall Assembly Room. 

At Great Yarmouth Stainer’s “ Crucifixion’ was sung in 
St. Nicholas Church, and a miscellaneous sacred concert 
took place in the Aquarium. At Lowestoft Mr. H. D. 
Flower, organist of the Parish Church, conducted ‘The 
Messiah” in that building. In many other centres equally 
praiseworthy services were held. 

In addition to the usual services at Norwich Cathedral 
on Easter Day, a special one was held in the afternoon at 
which selections from ‘The Messiah" and ‘‘ Redemption,” 
with orchestral accompaniments, were included. 

The initial concert, under the auspices of the re-formed 
Ipswich Choral Society, took place on the 2oth ult., when 
Costa’s ‘Eli’? was given with much success, under the 
direction of Mr. Bunnell Burton. The chorus, numbering 
over 200 voices, was supported by a string band, led by Mr. 


Charles Cooke, while the soloists comprised Miss Marie 
Roberts, Mr. and Mrs. King Smith, Master Stanley 
Baxter, Mr. Elliott Hooper, Mr. Iver McKay, Mr, W 
Hockey, Mr. A. E. Scales, and Mr. Santley. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

On March 27 Mr. Kirkhope’s choir gave its annual 
| Spring concert. Quite a gloom was cast over the perform. 
|ance by the absence of Mr. Kirkhope, whose father died 
|on the same afternoon ; and the choir seemed to introduce 
| quite a personal feeling of tribute to its loved conducto 
|in the sympathetic rendering it gave of Dr. Stanford’; 
| Elegiac Ode.” Bach was represented for the first time 
jin Mr. Kirkhope’s programmes by ‘A Stronghold Sure” 
|and “I wrestle and pray,” and in the massive part-writing 
the full volume of tone at the choir’s command was hear 
to great advantage. The choir was also successful in its 
treatment of Mendelssohn’s g8th Psalm. The soloists 
were Miss Nicholls, Miss Anita Sutherland, Mr. William 
Green (who sang Parry’s splendid song from ‘ Judith,” 
‘“* God breaketh the battle”), and Mr. Watkin Mills, who 
scored a success in Handel’s ‘‘ Droop not, young lover.” 

On March 24 the “St. Matthew” Passion was given 
at St. Mary’s Cathedral, under Mr. Collinson’s careful 
direction. The rendering of the work steadily improves 
from year to year, and this year it showed quite a marked 
advance on those of previous Passiontides. 

On March 30 M. Paderewski paid us his first visit for 
four years and showed in his magnetic personality and 
magnificent interpretations of the ‘‘ Appassionata’? and the 
Brahms-Handel Variations all the old power over his 
audience. 

At the last of Mr. Denhof’s chamber concerts, on 
March 25, a large audience was attracted to hear the 
carefully arranged programme. Mr. Sons was first violinist, 
and Miss Clara Butt, as vocalist, gave great pleasure in 
English and German songs. 

On the 4th ult. the Queen Street Hall was well filled 
to hear the annual concert of Mr. Millar Craig’s choir. 
Bach, after so many years’ neglect, has been very much in 
evidence at choral concerts this season, and his motet, 
‘ Jesus, priceless Treasure,” was the first number on this 
programme, MacCunn’s ‘‘Lord Ullin’s Daughter” was 
sung with great spirit, and so was Grieg’s interesting 
‘Scenes from Olaf Trygvason” (Op. 50). The pro- 
gramme also included an intricate ‘Salve, Regina,” by 
Papperitz, as well as solos and duets by Mrs. Millar Craig, 
the Misses Yerbury, and other members of the choir. 

At the University Graduation ceremony in the McEwan 
Hall, on the 14th ult., Professor Niecks presented Dr. Hugo 
Riemann for the honorary degree of Doctor in Music. 
Dr. Riemann is the third musician who has been s0 
honoured by the Senatus since the Faculty of Music was 
instituted on Professor Niecks’s appointment to the Reid 
Chair. His predecessors were Professor Ebenezer Prout 
and Sir Alexander Mackenzie. Professor Niecks also 
presented two students—Miss Agnes Johnstone and Miss 
Struthers—for the degree of Bachelor in Music. The 
examiners for the degree were Professor Niecks, Sit 
Alexander Mackenzie, and Mr. Franklin Peterson. 

The Robert Cunningham Opera Company made its first 
appearance at the Theatre Royal, on the roth ult., when 
Mr. Reginald Somerville’s opera ‘‘ The Three Musketeers” 
was introduced here, and its attractive music was much 
appreciated. The same composer’s short opera ‘‘ The 
’Prentice Pillar,” produced on the 12th ult., was still more 
favourably received, the composer showing in this work a 
distinct gift of melody and the power of writing effectively 
for the orchestra. The general performance was, on the 
whole, good. The répertoire of the Company during the 
week included several of the best known operas. 





MUSIC IN HEREFORD. 

(From A CORRESPONDENT.) 
THE great improvement that has taken place in musical 
culture in the city and county of Hereford of late years 1s 





undoubtedly due to the ability and energy of Mr. G. R. 
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sinclair, organist of Hereford Cathedral and conductor of 
the Hereford Triennial Three Choirs Festivals. The 
concerts given by the Hereford Choral Society and the 
Herefordshire Orchestral Society are far above the average 
of provincial concerts. The Choral Society in particular 
has reached a very high standard of efficiency, and the 
choral singing is remarkable for freshness and vigour com- 
bined with delicacy and attention to light and shade. 
Its finished singing was displayed to advantage in the 
excellent performance of ‘* The Damnation of Faust,” 
by Hector Berlioz, which was given in the Shire Hall, 
on the 11th ult., under the conductorship of Mr. G. R. 
Sinclair. The rendering of the whole work was very 
dramatic and showed that both singers and players entered 
thoroughly into the spirit of the work; the intonation and 
attack of the chorus were worthy of the highest praise, 
and evidenced not only hard work and zeal on their 
part, but the excellent training they had received. 
The playing of the orchestra was also very good. The 
band was composed partly of amateurs and partly of pro- 
fessional players from London; and certainly a better 
instrumental force has never been heard in Hereford 
except at the Three Choirs Festival. The soloists were 
Miss Maggie Purvis, Mr. William Green, Mr. Daniel 
Price (who specially distinguished himself by his dramatic 
rendering of the important part of Mephistopheles), and 
Mr. Fred. Lightowler. Great credit is due to all concerned 
in the performance, and especially to the conductor for the 
great pains he had taken in preparing the work for 
performance. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


THE Liverpool Orchestral Society brought a not 
unsuccessful season to a close on the 23rd ult., by a 
concert having a decided claim to musical interest. Two 
of the works chosen—the “Saul” dramatic overture of 
Mr. Granville Bantock and the “‘ Scandinavian” Symphony 
of Mr. F. H. Cowen—were played under the direction of 
their respective composers. Mr. Bantock’s overture, pro- 
duced at the Chester Festival in 1897, is scored for a full 
orchestra, with passages for triangle, harp, and organ. 
The organ effects, dignified and massive, and warlike in 
inspiration, are contrasted with suave passages for the 
oboes. The chief interest, however, of this concert was 
Tschaikowsky’s Violin Concerto, which, though introduced 
at a Richter concert in London quite twelve years ago, 
was, on this occasion, heard in Liverpool for the first time. 
Mr. Adolph Brodsky, to whom the concerto was dedicated 
by the composer, was the violinist. 

In the course of a brief visit to Liverpool during the last 
week of March, the National Opera Company produced 
Mr. R. Somerville’s opera ‘The Three Musketeers.” This 
work, which contains some pleasant writing, was received 
favourably. Good Friday was marked by a performance on 
the part of the Liverpool Musical Society of ‘‘ The Redemp- 
tion.” Miss Blanche Gordon made a successful initial 
appearance in oratorio as a contralto. The remaining 
principals were Miss Mary Beynon, Madame Edith Wynne, 
Mr. Lloyd Chandos, and Mr. Bantock Pierpoint. Mr. F. 
H. Crossley conducted. The performance was of commend- 
able merit. On the same day Mr. H. A. Branscombe 
conducted, at St. George’s Hall, a performance of “ The 
Messiah,” both choir and principals being volunteers. 
Madame Laura Haworth, Miss Ada Phillips, and Messrs. 
T. Barlow and E. B. Haddock sang the solos. 

_ One or two interesting Welsh Festivals must also be 
included among local events. A spirited competition of 
male-voice choirs took place, on the 3rd ult., atan Eisteddfod 
at Birkenhead. Five choirs entered. The prize, twelve 
guineas and a silver cup presented by Mr. W. H. Lever, of 
Bromboro’, was won by the choir from Manchester. At 
the seventh annual Festival, on the 11th ult., of Welsh 
congregational choirs in Liverpool and the neighbourhood, 
part was taken by some twelve choirs forming an aggregate 
body of about eight hundred singers. An interesting pro- 
gtamme of choral music was gone through. The musical 
season, locally, is now practically at an end; but one of its 






pianoforte recitals by Mr. H. Steudner Welsing, who, 
mainly for the benefit of students, played through the Suites 
of Bach and the Etudes of Chopin, a selection from 
each composer alternately. Mr. Welsing gave his last 
recital on the 27th ult. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


THE annual public examinations of the students of our 
Royal College of Music were held too near the end of 
March to allow of their being adequately noticed in our 
April issue, and were far too important to be passed over 
without due record. In previous years, in addition to the 
pleasant fortnightly open practices, the friends of the 
Institution have been invited, immediately before the long 
vacation, to attend the somewhat more ambitious perform- 
ances showing the progress made during the session then 
closing. But some inconvenience was caused by the 
crowding together, in the opening weeks of July, of the 
public demonstrations and the careful private examination 
of each pupil or class held in all departments by experienced 
judges; and, experimentally at least, it was deemed 
desirable, by devoting three consecutive evenings imme- 
diately before the close of the middle section of the 
academic year to the more public inspection, to leave the 
end of the third term free for the calmer survey by 
examiners and professors of the condition of their pupils 
and for such finishing instruction as might be deemed 
advisable. Thus, this year’s concerts must be regarded 
as tests of the progress achieved during only two-thirds 
of an annual course of study; and some further allowance 
must be made for the unusual difficulties caused by 
the virulence of the prevailing epidemic, which has so 
disturbed plans that from one evening’s designed pro- 
gramme alone no fewer than four out of six of the 
proposed performers had, almost at the last moment, to 
be excused. Perhaps nothing could more clearly show 
the satisfactory condition of the College than the fact that 
not the slightest inconvenience was caused; but that 
opportunities were thus afforded for bringing forward 
many of the more advanced of the junior pupils to whom 
it would otherwise have been impossible to assign places 
in programmes already too long. Two evenings—those of 
March 20 and 21—were given up for solo work and for 
selections from the chamber music so well prepared in the 
ensemble class of Mr. Carl Fuchs; the third evening being 
devoted to the performances of the College orchestra, ably 
directed by the principal, Mr. Brodsky. The programme 
of this closing meeting was very well chosen, including 
Brahms’s Symphony (No. 4) in E minor, which showed 
how seriously the minds of the students are directed ; 
Mendelssohn’s picturesque “ Meeresstille’ Overture ; and, 
for the first time in Manchester, Reinecke’s Serenade for 
strings, which afforded ample opportunity for testing the 
capacity and strength of that department of the orchestra, 
which must, inevitably, for some years be more complete 
than either the wood-wind or the brass section. Of the 
concerted chamber music selected, the rendering of 
Smetana’s Op. 15 and of the first Pianoforte Trio of 
Beethoven must be specially commended. Much of the 
solo work showed far more than bare promise of future 
excellence; for some of it gave token of musical feeling 
already rapidly developing, in addition to mere executive 
ability. The violin playing of Arthur Catterall, Clara 
Kloberg, and Jessie Morris—all studying under Mr. 
Brodsky—was in every respect admirable; the octave 
playing of Miss Kloberg in the D minor Concerto ot 
Vieuxtemps being exceptionally true. Among the pianists, 
Lily Greenhalgh (pupil of Miss Néruda) and Edith 
Brown (Mr. Dayas) were particularly successful; while 
Lilian Risque and Elizabeth Muirhead appealed to those 
hearers sufficiently experienced in the technic of the 
instrument to appreciate clearness of executive skill and 
delicacy of touch, in spite of the rather unwise selection of 
pieces. Mr. Pyne’s pupil—James Armistead—played 
Mendelssohn's third Organ Sonata in a manner leaving 
little to be desired except a somewhat greater variety 
of registering. Among the singing pupils of Mrs. 
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capital contralto voice and a quiet self-control which 
enabled her to give a finished and effective rendering of 
Handel’s ‘* Return, O God of Hosts’; and both Harriet 
Bolton and Sarah Andrew possess rich-toned young voices 
which ought to be turned to good account. Ada Frodsham 
also has a good natural endowment, but we were surprised 
to hear an unsteadiness of tone tolerated in an institution 
where the vibrato is expressly forbidden by the rules, 
The choir of the College took no part in the performance 
of either evening. 

As is well known, the composition department is con- 
trolled by the acting Professor of the Victoria University, 
who is energetically assisted by Messrs. Walter Carroll 
and Thomas Keighley, both graduates of that University ; 
and it is so arranged as to allow the more advanced and 
ambitious students to pass through Owens College classes, 
with a view to graduation. From the “exercises” of 
several of those who have so passed selections have, at 
various times, been made, which would have been publicly 
presented had the facilities of the College allowed. Of 
course, it would be possible to obtain the assistance of 
male voices from outside; but hitherto, not unnaturally, 
it has been considered advisable to depend entirely upon 
the resources of the College itself. No avowed ‘com- 
position student” has yet been admitted; but, by many 
even of those who are required to make harmony merely a 
secondary study, and to pursue it only sufficiently to gain, 
when leaving the College, the general certificate of qualifi- 
cation as a vocalist or an instrumentalist, evidence has 
been shown of dawning imaginative powers and of ability 
to write in a more secular or free style than University 
requirements exact. The time which such students are 
able to devote to composition is, necessarily, very limited ; 
but it is extremely desirable that every encouragement 
should be afforded to all those who display any natural 
aptitude for composition or for deeper study of the con- 
struction of music; and it is hoped that the growing success 
of the young institution may lead to due provision being 
made for the maturing of what should be its highest depart- 
ment, although, unhappily, not that one which appeals 
most directly to the general public. 

Among the miscellaneous concerts of the closing season, 
Dr. Watson’s production of Coleridge-Taylor’s ‘‘ Hiawatha’s 
Wedding-Feast”” must be noted as a most interesting 
feature in the concluding programme of the Vocal Society. 
Mr. Carl Fuchs again brought, on March 25, to the Schiller 
Hall, where he so ably directs the music, the celebrated 
Bohemian String Quartet party, which so charmed us last 
winter by the splendid resonance of the four instruments, 
the absolute unity of purpose which actuates the players, 
and the ability whereby the intricacies of the most 
complicated modern chamber works are clearly unfolded. 
Anything more powerful and masterly than the interpre- 
tation of Smetana’s “ Aus mein Leben” it would be 
impossible to conceive. 

With the visit of M. Paderewski the activity ot our 
musical season ceased. How strange it is that every 
pianist must commence his recital by torturing an organ 
fugue to the neglect of all the masterly works which Bach 
wrote for the clavichord, many of them far more interesting 
and less formal in construction. Schumann’s “Carnaval” 
scenes, also, seem to be necessary in every programme ; the 
reason not being obvious. Nothing could be more brilliant 
and varied than M. Paderewski’s rendering; but these pieces, 
certainly, were not the most enjoyable. As an exponent 
of Chopin, his fellow-countryman, naturally, is pre-eminent; 
and the ease with which all the intricacies of the showy 
modern school were surmounted aroused the warmest 
enthusiasm of a crowded audience. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CoRRESPONDENT.) 

Tue Durham College of Science Choral Society gave 
its seventh annual concert in the College of Science, New- 
castle-on-Tyne, on March 24, performing on the occasion 
Sterndale Bennett’s ‘‘ May Queen” and Mackenzie’s “ The 
Bride.” Both works were very creditably performed, under 
the conductorship of Mr. W. Gillies Whittaker. The 


Mr. L. C. Guthrie, and Mr. Wm. Lyall. Miss E, Simey 
presided at the pianoforte and Mr. C. F. Bowes at th 
organ. 

A portion of Gounod’s ‘“‘ Redemption ” was given in the 
Cathedral, Newcastle, on Good Friday, before a very large 
congregation. The solos were sung by members of the 
Cathedral choir, who proved to be fully equal to the occa. 
sion. The choruses were effectively sung, and the entire 
performance reflected credit upon Mr. J. E. Jeffries, the 
Cathedral organist, who presided at the organ. 

Mr. C. Lee Williams’s cantata ‘‘ Gethsemane” receive; 
a very praiseworthy rendering at the hands of the choir of 
St. Peter’s Church, Newcastle, on Good Friday. There 
was a small orchestra, Mr. Docksey presided at the 
organ, and Mr. T. W. Ritson, the organist of the church, 
conducted. 

Numerous performances of Stainer’s ‘ Crucifixion” took 
place in this locality also on Good Friday, notably one 
St. Thomas’s Church, Sunderland, under the direction 
of Mr. George F. Vincent, which was very largely 
attended and greatly appreciated. : 

On the r1th ult. Barnby’s sacred cantata ‘ Rebekah” 
was performed in the Miners’ Hall, Hetton-le-Hole, by the 
Hetton Church Choral Society, under the conductorship of 
the Rev. C. H. Newman. The solos were sung by Mrs.T, 
W. Hodges, Mr. D. S. Macdonald, and Mr. W. Walton, 
and the performance was quite successful. Mendelssohn's 
‘“* Hear my Prayer” was also included in the programme, 

On the same date, the 11th ult., a successful performance 
of Mendelssohn’s “ Elijah’ was given in the Cor 
Exchange, Berwick, by the Berwick Choral Union, with 
Miss Roscoe, Miss Green, Mr. Wild, and Mr. Dan 
Billington as soloists. There was a small orchestra, and 
Mr. W. Green conducted. 

An exceptionally interesting concert was given on the 
12th ult., by the Middlesbrough Musical Union, in the 
Town Hall, Middlesbrough, the principal feature being the 
performance, under the conductorship of the composer, of 
Mr. S. Coleridge-Taylor’s cantata ‘' Hiawatha’s Wedding- 
Feast." This work has quite established Mr. Coleridge. 
Taylor’s reputation in the Northern counties as a composer 
who, having something to say, knows how to express 
himself in musical language of an original and interesting 
character. On the present occasion the work was per- 
formed under very favourable circumstances, the beautiful 
tenor solo, ‘‘Onaway! awake, beloved! ’’ being sung by Mr. 
Edward Lloyd. Chorus and orchestra exerted themselves 
with excellent results, doubtless inspired by the presence 
of the composer, who, at the close of the performance, 
received quite an ovation. Mr. Coleridge-Taylor also 
conducted his Ballade in A minor for orchestra; the 
remainder of the programme, including Edward Elgar's 
‘* Banner of St. George,” being under the direction of Mr. 
N. Kilburn, the conductor of the Society. Mr. Felix 
Corbett gave an excellent performance of Schumann's 
Pianoforte Concerto in A minor. 

Mr. Coleridge-Taylor’s ‘‘ Hiawatha’s Wedding-Feast” 

was also performed by the Bishop Auckland Musical 
Society on the 5th ult., under the conductorship of Mr. N. 
Kilburn, and was received with much enthusiasm. As the 
resources of this Society are by no means exceptional, its 
successful performance of the cantata proves that the work 
is within the reach of any choral society of ordinary 
attainments. 
On the 13th ult. Mr. N. Kilburn was presented by the 
members and friends of the Sunderland Philharmonic 
Society with a massive silver bowl and a very handsome 
clock, in recognition ot his services as honorarv conductor 
of the Society for a period of thirteen years. Mrs. Kilburn 
was also presented on the same occasion with a very chaste 
necklet of pearls and diamonds. 





MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 
Tue Nottingham Sacred Harmonic Society concluded 
its season, on March 23, with a magnificent performance of 
“Elijah.” With such artists as Madame Ella Russell, Miss 
Hilda Wilson, and Mr. Andrew Black, the respective solos 
were in safe hands, and the tenor music was given by Mr. 





soloists were Miss Maggie Wilson, Miss Grace Carson, 


William Green, whose beautiful voice and artistic method 
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Nellie Wright, Mr. Greatorex, and Mr. Walker, all members 
ofthe Society, assisted in the double quartet. The chorus 
ang, as it always does in this work, with vigour and 
prightness. Mr. Henry J. Wood conducted a masterly 
performance, which, if it erred on any side, was too emo- 
tional in the dramatic scenes, and therefore in danger of 
becoming what Mendelssohn himself described as a 
«biblical Walpurgisnacht.” 

Qn March 28 Messrs. Ellenberger and Thorpe gave a 
chamber concert, assisted by Miss K. Ellenberger (piano- 
forte) and Mr. G. F. Johnson (viola). The programme 
included Mozart’s String Trio, Beethoven’s Pianoforte 
Sonata in A flat (Op. 110), Mendelssohn’s Romance in D 
fr violoncello, and Schumann’s Pianoforte Quartet in 
£ flat. In addition to the above, Mr. Ellenberger con- 
tributed a novelty, so far as Nottingham is concerned, with 
aperformance of Kreuz's “ Russian Dances.” We regret 
tosay that Nottingham does not support these concerts as 
the works presented and the performances thereof deserve. 

Mr. Ford Waltham gave a vocal recital on the 13th ult., 
assisted by Miss Gertrude Crisp, Mr. B. Withers (violon- 
cello), and Mr. Oaksford (accompanist). Mr. Ford 
Waltham received a warm recall for his dramatic rendering 
of Korbay’s ‘* Hungarian Songs,”’ which alike suit his voice 
and style. A special word of praise is due to Mr. Withers 
for the fine rendering of his violoncello solos. 

Mr. H. S. Irons, the well-known organist of St. Andrew’s 
Church, gave a recital on the 13th ult., which included 
works by Mendelssohn, Beethoven, and Bach, representing 
the classics, and Delbruch, Silas, and Wolstenholme 
representing modern writers. 

As showing the gradual development of choral singing 
inthe provinces, mention should be made of the perform- 
ance of * Elijah,” at Ashburn, on March 23, under the 
direction of Mr. W. H. Tutt; as well as the performance 
of “St. Paul” by the Worksworth Choral Society, on the 
same date, conducted by Mr. Carl Ashover. 


MUSIC IN PLYMOUTH. 
(FRoM A CORRESPONDENT.) 


THE first performance, on the 12th ult., of Dr. S. 
Weekes’s oratorio ‘‘ Nehemiah” excited great interest, and 
was attended by a crowded audience. The chorus, a well- 
balanced body of about 300 voices, and band of ninety 
consisted of Dr. Weekes’s Choral and Orchestral Societies, 
supplemented by members of the Cornwall County Choral 
Society and several of the other Plymouth choral associa- 
tions, and was conducted with marked ability by Mr. 
Walter Weekes, son of the composer, Dr. Weekes not 
being sufficiently recovered from a serious illness to take 
the direction of his work. The overture, a fine and well- 
developed movement, is based upon two themes, the first 
of which, expressive of the determined character of 
Nehemiah, is made frequent use of throughout the oratorio 
i connection with his various appearances. ‘The second 
theme represents a vision or remembrance of Zion in its 
former beauty and re-appears towards the end of the work 
in @ quartet and chorus, “ Zion, our loved home.” The 
overture leads without break into the opening chorus (for 
double choir), “‘ Lord, Thou art wrath.” ‘This is one of 
the finest numbers of the work, opening with massive 
antiphonal effects for the two choirs, followed by a well 
worked eight-part fugue. Another extremely fine chorus is 
No. 8, ‘Who is among you that feareth the Lord”; it 
isfull of energy and vigour, with most fluent part-writing 
and some striking harmonic changes. In the second 
part a march and chorus (Nehemiah and his people on 
their way to rebuild the city walls), interrupted by a halt 
outside the temple, from which is heard a choral accom- 
panied by organ, proved a most popular number, and 
vas sO persistently encored that it had to be repeated. 
The chorus with quartet (No. 26), ‘‘ Vengeance is Mine,” 
's specially noteworthy on account of the massive scoring 
of the commencement, the quiet contrast of the quartet, 
and the subsequent skilful blending of the soprano and 
tenor solo voices with the chorus. A fine group of choral 


numbers concludes the oratorio—viz., the quartet and | 





were fully appreciated. Madame Jeannie Bentley, Miss | chorus on the “ Zion” theme, which is given first by the 


quartet in harmony and repeated in unison by the chorus ; 
bass solo and chorus, “‘ Stand up and bless’’; and the final 
double chorus, with an elaborate eight-part fugue and an 
effective and imposing climax. 

The solo and concerted portions ot the work present 
much interest, both from the expressive and at times highly 
dramatic setting of the words and on account of the skilful 
and appropriate orchestration. The principal movements 
for solo voices are the Prayer (No. 3) for contralto, admir- 
ably sung by Madame Marian McKenzie; the tenor air, 
‘* He hath broken the gates of brass,’’ in which Mr. Whit- 
worth Mitton displayed a fresh clear voice and easy delivery ; 
the soprano song, ‘Trust in Him,” brilliantly given by 
Madame Ella Russell, for whose voice it was exactly 
suited ; and the music for Nehemiah, of which Mr. Watkin 
Mills’s conception and rendering were excellent, notably in 
the song (No. 13), ‘‘ Blessed be the Lord,” and the pathetic 
and beautiful aria, ‘‘ Zion doth mourn.”’ Mention should also 
be made of a charming unaccompanied quartet, ‘“‘ Be thou 
faithful,” and the dramatic trio for the two Samaritans and 
Nehemiah, in which the contrast between the jeering 
taunts of the former and the calm confidence of the latter 
are well contrasted. A very effective ‘‘ Persian March,” 
with ‘local colour”’ supplied by the character of the music 
and by the addition of tom-toms, tambourine, triangle, &c., 
to the score, formed an attractive feature in the first part. 

Altogether the oratorio is a work of great distinction, 
and well worth the attention of choral societies with 
sufficient means to deal with the double choruses, while 
it is not too much to say that the performance was superb 
and reflected the utmost credit on all concerned, especially 
the young conductor, on whom the main part of the work 
of preparation had fallen. Dr. Weekes, who was present, 
received such an enthusiastic ovation as amply testified at 
once to the success of his work and the esteem and affec- 
tion felt for him both by the performers and the public, 
among whom he has laboured in the cause of music for 
nearly forty years. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FRoM OUR OWN CORRESPONDENT.) 


Tue Hoyland Common and District Choral Society gave 
a successful concert in the Theatre on the 13th ult. Under 
the direction of Mr. G. M. Coates, an excellent rendering of 
Cowen's “‘ Rose Maiden” was enjoyed by a large audience. 
The chorus, numbering about one hundred and fifty, did 
themselves and their conductor great credit. The principals 
were Madame Norledge, Miss Hoole, Mr. Tom Child, and 
Mr. Charles Knowles. Mr. J. H. Parkes led the band and 
Mr. Soar accompanied. 

Stanford’s ‘*The Revenge’’ was performed to a large 
audience in the Retford Town Hall, on the 13th ult., by 
the Retford Vocal and Instrumental Society. Mr. Hamilton 
White conducted. 

On the same evening the Buxton Choral Society per- 
formed the ‘Creation’ under Mr. F. Burgiss. The work 
was rendered in an adequate manner and the singing otf 
the chorus throughout was equal to the best traditions of 
Derbyshire choral singing. Miss Maggie Jaques, Mr. T. 
H. Brearley, and Mr. J. Lycett were the soloists. Mr. 
David Clegg (organist) and Mr. G. H. Lockett (pianist) 
also did excellent work. 

The Heeley Orchestral Society, directed by Mr. W. 
Chapman, and the Brincliffe Musical Society, conducted 
by Mr. J. H. Parkes, have given successful concerts during 
the past month. 

The Sheffield Choral Union performed Sullivan’s “ Martyr 
of Antioch” on the 18th ult., in the Music Hall, Surrey 
Street. Directed by Mr. S. Suckley, the performance was 
creditable in every respect. The sopranos and contraltos 
sang especially well in the chorus of Heathen Maidens and 
Christians, and the entire choir gave an excellent rendering 
of the chorus ‘ Brother, thou art gone before us.”” The 
principals were Miss E. S. Hutchinson, Mrs. Vazson, Mr. 
R. Thompson, and Mr. W. Nicholls. Mr. W. Mason led 
the band. Onthe same date Bennett's ‘‘ May Queen”’ was 
admirably performed by the St. Peter’s (Abbeydale) Choral 
Society, under the direction of Mr. William Gadsby. 








334 


THE MUSICAL TIMES.—May 1, 1899. 





The Norton Lees Choral Society, conducted by Mr. W. 
H. Robinson, gave a concert on the 2tst ult., at which the 
chief item was F. C. Wood's cantata “ King Harold.” 

Bennett’s ‘‘May Queen” was performed on the same 
date by the University Musical Society, directed by Dr. 
Coward. The last concert of a busy month took place on 
the 27th ult., when the Amateur Instrumental Society gave 
a concert, under Dr. Coward. Mendelssohn’s * Scotch ” 
Symphony and works by Berlioz, Weber, Matt, Bellini, and 
Hérold were announced on the programme. 





MUSIC IN STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Sir JoHN Srarner’s “ Crucifixion’? was performed for 
the first time in Stafford, in St. Mary’s Collegiate Church, 
on March 29. The solos were entrusted to members of 
the choir and merited high praise. A feature which 
reflected great credit was the rendering of the duet ‘‘ So 
Thou liftest,"’ by Messrs. Whittle and Ball. The choruses 
were effectively sung. Mr. Sidney Taylor, deputy-organist, 
presided at the organ, and Dr. E. W. Taylor, organist and 
choirmaster of the church, conducted. 

The Wolverhampton Festival Choral Society gave its 
last concert of the thirty-first season on the roth ult., 
under the conductorship of Dr. Swinnerton Heap. The 
work chosen was Berlioz’s ‘‘ Faust,” which requires courage 
and ability on the part of a choral society to undertake 
successfully. On this occasion the result was highly 
creditable to soloists, chorus, and conductor. At the last 
moment it was announced that Mr. Watkin Mills was ill and 
unable to sing; but Dr. Heap, with that fertility of resource 
for which he is noted, offered to fill in the parts allotted to 
the réle of Mephistopheles, which, considering the short 
notice, he excellently carried out. The remaining solo 
work was in the capable hands of Miss Rosina Hammacott, 
Mr. Charles Saunders, and Mr. William Evans. 





MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical activity of Wales, especially what is fami- 
liarly called Welsh Wales, is largely confined to the field 
of competition, and Easter is only second to Christmas as 
to the number of its Eisteddfodic contests. 

This year, as usual, a number of more or less important 
Eisteddfodau were held in various parts of North and 
South Wales, the chief being at Mountain Ash, Tonypandy, 
Abergavenny, and Pembroke Dock. At Mountain Ash, Sir 
Hubert Parry adjudicated, it being his first appearance 
in Wales in that capacity. He emphasised what has been 
repeatedly pointed out by native musical judges, the neces- 
sity of self-control and restraint, and condemned the 
excessive and inartistic use of what he termed “the 
jingling piano ’— to accompany all manner of compositions. 

In the opinion of many, this competitive spirit, so 
extensively displayed as it is in Wales, is not an unmixed 
good, notwithstanding what the Eisteddfod has done for 
music within its borders. The continual selection of the 
same well-known choruses by certain of the great masters, 
and glees and anthems by Welsh composers, can hardly 
make for real musical development. Unfortunately, as 
long as Eisteddfodau are held with the object of making 
money, as they almost invariably are, committees will 
be to a large extent under the ‘‘tyranny of the choirs” and 
their conductors, who prefer the repetition of stereotyped 
and familiar pieces to the effort involved in mastering 
what is new and less hackneyed. 

The well-wishers of the Eisteddfod and of music in the 
Principality have faith, however, for one thing, in the 
development—sure, if slow—of instrumental music as an 
indirect antidote to this inertness and one-sidedness ; and 
it is to be hoped that the forthcoming National Eisteddfod 
at Cardiff, where important instrumental prizes are offered, 
may conduce towards that end. 

The Cardiff Musical Society brought its tenth season to 
a close on the 12th ult., with a successful rendering of 
Elgar’s ‘‘ King Olaf,” under the conductorship of Mr. T. E. 


the performance of this striking work gave evident satisfac. 
tion to a crowded audience. The soloists were Miss Alice 
Esty, Mr. William Green, and Mr. Charles Copland. 

It is satisfactory to learn that the funds necessary fq 
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establishing a musical lectureship at the University College 
of Wales, Aberystwyth, have been secured, and with by 
little difficulty. Mr. D. Jenkins, the appointed lecturer, 
has been doing much good, if unostentatious work jp 
connection with the College for some years past, and the 
lectureship will add to his opportunities for extended 
effort on behalf of musical culture. 

The recent performance of Gounod’s ‘‘ Redemption” by 
the College choir, under Mr. Jenkins’s baton, was very 
successful, this being the Society’s sixteenth performance 
of a complete work. The principal vocalists were Miss 
Marion Isaac, Miss E. M. Owen, Mr. Trevor Evans, and 
Mr. Meurig James, the orchestra being led by Mr. Hulley, 
Swansea. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Botu the variety and excellence of the Leeds Phil. 
harmonic and Subscription Concerts are shown in the 
last two programmes of the season. On March 22 the 
Joachim Quartet took the chief part in a concert of 
chamber music, playing Beethoven’s so-called ‘ Post. 
humous”’ Quartet in C sharp minor, while with Miss Fanny 
Davies they were heard in Schumann’s Pianoforte Quartet. 
At the last concert of the season, on the 12th ult., Verdi’s 
‘‘Stabat Mater”? was repeated, and, as a result of fami. 
liarity, was sung almost perfectly, and may be reckoned 
among the highest achievements of the Philharmonic 
chorus. They were less happy in the colossal ‘ Triumph- 
lied"’ of Brahms, for the simple reason that they obviously 
were but slightly acquainted with the music; but sang the 
‘* Ruins of Athens” and Parry’s ‘‘ Glories of our Blood and 
State’? much better. Professor Stanford being in Breslau, 
superintending the production of ‘* Shamus O’Brien,” Sir 
Hubert Parry conducted, and introduced to Yorkshire his 
fine Symphonic Variations for orchestra. Madame Duma 
and Mr. Andrew Black were the vocalists. On March 24 
the Leeds Symphony Society, an amateur organisation, 
gave a concert, the programme including Mozart’s G minor 
Symphony and Mr. German’s ‘‘ Romeo and Juliet” suite. 
The choice was somewhat ambitious, considering the 
capacities of the orchestra, and they were handicapped 
by the absence, through illness, of their conductor, Mr. 
Grimshaw, whose duties were shared at short notice by 
Mr. Miller and Mr. E. Elliott. On March 27 the annual 
Holy Week performance of the ‘‘ St. Matthew” Passion 
was given at the Leeds Parish Church. This time there 
was neither orchestra nor conductor, but the excellent 
training of the augmented choir, now thoroughly familiar 
with the work, was shown in a really finished performance. 
‘Mr. Benton was at the organ. On the 18th ult. the Leeds 
Orchestra, under Mr. Edward Elliott’s conductorship, gave 
an enjoyable concert. Miss Gertrude Wortley played 
Weber's Concertstiick in a thoroughly artistic and indeed 
brilliant style, and German’s “ Romeo and Juliet”’ suite, 
played sympathetically, was another important feature 
of the programme. On March 28 Mr. Willibald Richter, 
a pianist of very exceptional attainments, gave a recital, 
playing Bach's Chromatic Fantasia, a Beethoven Sonata, 
Schumann’s Carnival, and some Chopin pieces with 
remarkable brilliancy and artistic insight. 

The Bradford Festival Choral Society gave a concert on 
March 24 that did justice to its own abilities, and even 
more to those of the Bradford Permanent Orchestra, which 
was associated with it. Under Mr. Cowen’s clear and 
inspiring beat they attempted, with a remarkable degree of 
success, a Wagner programme, including representative 
selections from nearly all Wagner’s acknowledged works, 
from “Rienzi” to “ Parsifal.” The Grail scene from the 
latter work and the “ Siegfried Idyll’ were perhaps the 
happiest efforts, and were given with admirable finish and 
expression. Mr. Andrew Black was the vocalist. In 
connection with the re-opening of the Bradford Parish 
Church, the “ Hymn of Praise” was given on the 13th ult. 





Aylward. Chorus and orchestra numbered over 300, and 


Here again some thirty members of the Permanent 
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lent satisfac, ig orchestra co-operated, thus demonstrating once more their 
"© Miss Alice fy importance as a factor in the musical life of the district. 
pland., They certainly well deserve the municipal support for 
lecessary fo, jp vbich they have been asking, though in so commercial a 
Tsity College community it is to be feared that their inability to “ pay 
nd with bay jy theit way ” may be regarded as a proof of artistic short- 
ted lecture, fm comings. a 

us work jn The Huddersfield Subscription Concerts were brought to 
ast, and the jp aciose on March 28 with a demonstration of local powers 


in the shape of a ‘“‘ Huddersfield Night.” The Glee and 


or extended Ree ates 2 i : 
Madrigal Society supplied a chorus and the Philharmonic 


mption” by p22 orchestra, both under Mr. Ibeson’s conductorship. Mrs. 
1, Was very jy Haley took the solo part in Beethoven’s Choral Fantasia, 
erformance fy 214 Miss Effie Thomas and Mr. Riley were very successful 
were Mis in vocal solos. On the following night a fairly creditable 
Evans, ang jy endering of the “St. Matthew” Passion was given at the 
Mr. Hulley, Parish Church, with the somewhat doubtful help of a band 


ofstrings. Mr. Parratt’s organ playing was a noteworthy 
feature of the performance. 

Handel’s “‘ Samson”? was the subject of the Keighley 
Musical Union’s concert, on March 21. Mr. Benton 
conducted a good all-round performance; the soloists being 
Miss Agnes Nicholls (who has rapidly established herself 
inthe West Riding as an oratorio soprano), Mrs. Ashcroft- 


mage Clarke, Messrs. Lawley and David Hughes. The amalga- 


m be ° mated Harrogate Societies, now under Mr. C. L. Naylor’s 
romeedi a conductorship, gave Bennett’s ‘‘ May Queen,” on March 14, 
d Pog. with Miss H. D. Bishop, Messrs. Blagbro and Billington 


as soloists. The Ilkley Orchestral Society, of which Mr. 


ny he Staniland Hall is conductor, gave its second concert on 
t., Verdi's the 13th ult., music of a light but artistic character forming 
t of fam. the programme ; while a notable feature of the concert was 
reckoned the artistic violin playing of Mr. J. K. Empsall. 

harmonic The York Musical Society ended its season on March 21 
Triumph. with Schubert’s Mass in E flat and Dr. Alan Gray’s “‘ Rock 
obvicess Buoy Bell,” which were sung creditably, though a more 
‘sang mi intimate knowledge of the music would not have been out 
3lood and of place in the case of the chorus. Canon Hudson con- 
Beeston ducted the Mass and Dr. Gray his own work, while the 
ien,” Sit soloists were Mrs. Telford, Miss Ditchburn, Messrs. 
shire his Monaghan, Wilkinson, and Metcalfe. On the 5th ult. a very 
1e Duma  ietesting venture was started in the shape of the York 
arch 2 Symphony Orchestra, which has been founded by Mr. T. 


Tertius Noble, the very able and enthusiastic organist of 


ca the Cathedral. A Haydn Symphony, Mr. Noble’s very 
> gale pleasant ‘‘ Wasps” Overture, and Mr. Elgar's fine Serenade 
ing the for strings were played in a way that showed what a 
licapped competent and painstaking conductor can make of not 
tor, Mr. very promising materials by thorough preparation. The 
salen by general result was certainly far better than might have 
onan been expected from the individual abilities of the players, the 
Pasta large majority of whom were amateurs. At Scarborough, 
1e there fg othe 3rd ult., Haydn’s “Creation” (Parts I. and II.) and 
nacelles Mendelssohn’s ““Walpurgis Night” were given by the 
familiar Scarborough Choral Union, helped by a contingent from 
amet the Leeds Philharmonic Society. Mr. Pitcher conducted, 
s Leeds fy 224 Madame Goodall, Miss Watson, Messrs. Brearley and 
p, gave W. Thornton were the principals. 

played The Hull Vocal Society gave Handel’s ‘‘ Samson” on 
indeed § e18thult. Dr. G. H. Smith, who had been preparing his 
° wn audience by means of a series of lectures on the oratorio, 
feature took pains to give it, so far as possible, in its original guise. 
ichter, The chorus showed a very marked improvement and sang 
coal well throughout. The principals were Miss Helen Jaxon, 
lonats, Mrs. Kate Lee, Mr. Gregory Hast, and Mr. Arthur Barlow, 
ae of whom the first and last especially distinguished 

themselves, 

—_ On the 12th ult. the Hon. Lucien Orde-Powlett, an 
| aa amateur to whom the North of Yorkshire owes much, con- 
whisk ducted a concert at Bedale, the programme including a 
° ol Mendelssohn Psalm and some interesting instrumental solos. 
sree of The Pontefract Choral and Orchestral Society’s performance 
tative of “Elijah,” on the rrth ult., deserves notice as marking an 
vorks, exceptional degree of completeness for the district. Pains 
a ie had been taken to strengthen the orchestra by outside help, 
s the and Madame Sadler-Fogg, Madame Bertenshaw, Messrs. 
~~ Child and Knowles proved thoroughly competent principals. 
. Ia Mr. R. B. Walker conducted. Gade’s ‘‘ Psyche” was 
Parish chosen by the Pocklington Choral and Orchestral Society 
h ult. for its concert on the 12th ult., and was very creditably 
snent performed, under the Rev. W. E. Booty’s conductorship. 





The principals were Miss Maggie Jaques, Miss Crae, Mr. 
Blagbro, and Mr. Browning. 

Among other choral concerts that deserve mention are 
those at Horton, where Gade’s ‘‘ Erl-King’s Daughter” 
was given on March 29, and Driffield, where, on the rrth 
ult., Dr. Lloyd’s ‘‘ Hero and Leander” was performed. 





THE excellent series of twenty-five Sunday popular 
concerts given at South Place, Finsbury, during the past 
season, were brought to a close on March 25. This, the 
307th concert, and last of the thirteenth season, was 
specially devoted to British chamber music. The pro- 
gramme on this occasion included Stanford’s String 
Quartet in D minor (Op. 64) ; the Andante from Mackenzie’s 
Violin Concerto (Op. 32); the three charming sketches for 
the pianoforte, ‘‘The Lake, the Millstream, and the 
Fountain,” by Sterndale Bennett (whose music is far too 
much neglected); Parry’s Pianoforte Trio in E minor; 
and songs by Goring Thomas, R. H. Walthew, and E. 
Josephine Troup. The instrumental performers were 
Messrs. Richard H. Walthew, John Saunders, Archibald 
Evans, Ernest Yonge, William C. Hann, and J. Preuveneers; 
and Miss Ethel Bevans and Mr. Franklin Clive were the 
vocalists. 


Tue Victoria Madrigal Society, at its concert in St. 
Martin’s Town Hall, on the 13th ult., introduced a novelty 
by its painstaking conductor, Dr. G. Stanley Murray. 
Under the title of ‘Autumn Leaves” it deals reflectively 
with the brevity of life and its pleasures. Its five dis- 
tinctive sections include parts for a quartet of soloists as 
well as for chorus. The best numbers are ‘ Le Regret” 
and “1’Apostrophe,” employing the full force of execu- 
tants. In these Dr. Murray displays perception of effect 
combined with skill in part-writing. The work received 
justice from Miss Clara Addison, Miss Jessie King, 
Mr. James Leyland, and Mr. A. H. Gee as the soloists, 
and from the choir. The latter also sang with sustained 
vigour Morley’s ‘‘ Sing we and chaunt it” and Wilbye’s 
“ Stay, Corydon.” 


No novelties were included in Messrs. Walenn’s third 
chamber concert on the 18th ult., at St. James’s Hall, but it 
is worthy of record owing to their giving a second perform- 
ance, and an excellent one, of M. Rachmaninov's finely 
conceived “ Trio Elegiaque” in D (Op. 9) for pianoforte, 
violin, and violoncello. The work was criticised in THE 
Musica Times for April, 1898, at page 248, and repeated 
hearing confirms the opinion then expressed. The evening 
ofthe 18th ult. will also be memorable to those who 
were present for a magnificent interpretation, by Miss 
Esther Palliser, Miss Ada Crossley, Mr. Braxton Smith, 
and Mr. Arthur Walenn, of Madame Liza Lehmann's 
masterly song-cycle “‘In a Persian Garden,” undoubtedly 
the finest composition which has come from a lady’s pen. 


A PERFORMANCE of a new cantata by Thomas Facer, 
produced under the auspices of the Free Church Council, 
took place on the 18th ult., at Westbourne Park Chapel. 
The chorus consisted of the united choirs of the Paddington 
Free Churches, and the Western division of the London 
Sunday School Choir Orchestra played the accompaniments, 
as well as an overture and march conducted by Mr. David 
M. Davies. The cantata was conducted by Mrs. Mary 
Layton. The principal soloists were Mrs. Hettie Whyte, 
Miss Esther Franklin, Mr. E. F. Humphry, Mr. J. Stewart, 
and Mr. Alfred J. Layton. Some explanatory and 
historical remarks were given by the Rev. Dr. Clifford in 
the interval. Mr. F. Crewe Riechelmann presided at 
the organ. 


Tue prospectus of the Melbourne Philharmonic Society 
for the present year announces that it is intended to 
perform the following important works:—‘ Israel in 
Egypt,” in July ; “ Hiawatha’s Wedding-Feast” (Coleridge- 
Taylor), Beethoven's ‘ Ruins of Athens,” and MacCunn's 
“Lay of the Last Minstrel,” in October or November; 
“The Messiah” on Christmas Day, and possibly Sir 
Hubert Parry’s ‘ Judith,” at an emergency concert. 
These, with Gounod’s ‘* Mors et Vita,” given on Good 
Friday, indicate the excellent work that is being under- 





taken by this Society, now in its forty-sixth year. 
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At St. Paul’s Cathedral the customary Holy Week 
performance (March 28) of Bach’s ‘St. Matthew” 
Passion music was as imposing as ever. The devotional 
character of the work was recognised by the vast con- 
gregation joining in the chorales to a greater extent than 
previously observed. The solo passages were entrusted 
to members of the Cathedral choir, those for soprano and 
alto being given by the whole of the boys, who kept well 
together. For other portions of the work the choir 
was largely augmented, and the entire composition was 
sung as smoothly as could be desired. Sir George Martin 
conducted and Mr, Charles Macpherson was at the organ. 


Tue Denmark Hill Musical Society gave a private 
invitation concert on the 13th ult., at which Mendelssohn's 
“St. Paul” was performed, which thus concluded a very 
successful season. The solos were rendered by Miss 
Beatrice Holliday, Miss Louie Carrington, Mr. J. S$ 
Holliday, and Mr. H. J. Corner. Mr. L. Szczepanowski 
was the principal first violin and Mr. Howard Leask and 
Miss Nellie Hancock presided at the organ and pianoforte 
respectively. Dr. Warriner conducted. It may be of 
interest to state that this flourishing Society gives no 
public concerts, all admissions being by invitation, whilst 
its entire income is derived from private sources. 


Tue Nonconformist Choir Union Orchestra, under the 
direction of Mr. T. R. Croger, gave an attractive concert 
at the People’s Palace, on the 8th ult. The programme 
included Edward German's Bourée and Gigue, from the 
‘*Much Ado about Nothing” music; Coleridge-Taylor’s 
haracteristic Waltzes; a movement from Schubert’s 
* Unfinished” Symphony; Minuet and Finale from Haydn's 
Svemphony in D; the Andante and Allegro molto from 
Mendelssohn’s Concerto in G minor for pianoforte and 
orchestra, the solo part being admirably performed by Miss 
Beatrice Cowley; Gounod's Overture to ‘ Mirelle,” and 
Arthur Berridge’s ‘‘ St. Alban’s Festal March.” 


THE musical evenings of the Curtius Club were resumed 
on the 12th ult., at the Princes’ Galleries. The concert 
on this occasion was given by Madame Haas and Mr. 
Theodore Werner, whose most important performance was 
that of César Franck’s seldom heard Sonata in A for 
pianoforte and violin, one of the best works of this com- 
poser. Madame Minna Fisher was the vocalist. The 
concert on the roth ult. was undertaken by Mrs. Gordon- 
\Voodhouse and Senor Rubio, who played Beethoven’s 
Sonata in A (Op. 69) for pianoforte and violoncello. The 
vocalists were Madame Bertha Moore and Mr. Ley Vernon. 


THE Westbourne Park Choral Association gave its final 
concert for the season on March 28, under the direction of 
Mrs. Mary Layton. The programme included Mendels- 
sohn's ‘Why rage fiercely the heathen,’ the Choral 
March from ‘*Tannhauser,” two part-songs by Eaton 
Faning, ‘‘ Daybreak”? and ‘*The Miller’s Wooing,” and 
‘‘The Snow,” by Edward Elgar, a beautiful composition 
for ladies’ voices, two violins, and pianoforte. The principal 
soloists were Mrs. Hettie Whyte, Miss Edith Kingsford, 
Miss Esther Franklin, Mr. Albon Nash, and Mr. Arthur 
Barlow. Violin, Mr. George Wilby. 


Tue Gravesend and Milton Choral Association has just 
attained its majority, and several artists who have visited 
Gravesend have expressed their desire to recognise in 
an agreeable and suitable manner the valuable services 
rendered by the honorary secretary, Mr. R. Feaver Clarke, 
during the past twenty-one years. A pleasing and probably 
unique feature in connection with this Society is that the 
conductor, Mr. Charles R. Green; the accompanist, Mr. 
Howard Moss; and Mr. R. Feaver Clarke have each held 
their respective offices in unbroken continuity throughout 
the twenty-one years. 


A course of lectures on “ Der Ring des Nibelungen ”’ 
was commenced on the 18th ult., at Steinway Hall, by 
Mr. J. C. Ashton Jonson. As a preparation for the 
Bayreuth performance the general plan of the “ Ring" 
was described, and then the leading points of ‘“ Das 
Rheingold”? were clearly set forth. The numerous 
musical illustrations were played in a masterly manner by 
Mr. Edwin H. Lemare. 





Mr. Fountain MEEN gave a most successful concert a 
the Northern Polytechnic Institution, on the 18th ult, 
the hall being crowded. The artists were Madame Clarg 
Samuell, Mrs. Betjemann, Mr. Ernest Hodgson, Mr 
Santley, Mr. G. H. Betjemann, Miss Greta Garnier, and the 
Meister Glee Singers. Mr. Fountain Meen gave as organ 
solos, ‘‘Choral Song and Fugue,” by S. S. Wesley, and 
“Scherzo,” by W. S. Hoyte; he also played, with Mr. G, 
H. Betjemann, Grieg’s Sonata in F for pianoforte and 
violin, besides acting as accompanist. 


Mr. Percy SHERWOOD, an Englishman residing at 
Dresden, has been awarded the prize of 500 marks, offered 
by the committee of the Allgemeine Deutsche Musik. 
Verein, for a string quartet, and another of 300 marks has 
been adjudged in favour of Herr Hermann Bischoff, of 
Munich, for a choral composition. Both the successful 
works will be performed in the course of the annual 
meeting of the Verein, on the roth to the 13th inst., at 
Dortmund, for which occasion an interesting programme 
has been prepared. 


Art Cross Street Baptist Church, Islington, a performance 
of T. Mee Pattison’s ‘* Miracles of Christ”? and Mendels. 
sohn’s ‘* Hear my Prayer’? was given, on the 18th ult, 
The solos were rendered very effectively by Miss Adeline 
Boff, Miss Mary Large, Mr. T. B. Thomson, and Mr, 
R. Cobring. The choir and orchestra, numbering over 
sixty performers, rendered excellent service under the 
conductor, Mr. Harold S. Smets (organist and choirmaster 
of the church), and Mr. T. Mee Pattison ably presided 
at the organ. 


To lovers of Schumann an interesting occasion should be 
the recital, by Mr. Charles Fry, of Byron’s dramatic poem 
‘“‘Manfred,”’ with Schumann’s music, on June 21, at 
St. George’s Hall. This will be given for the first time 
in London in its complete form, the poem being necessarily 
abridged for concert use. The music will be performed 
by the full orchestra and chorus of the London Organ 
School (augmented to about roo performers), under the 
direction of Dr. Yorke Trotter. 


On Good Friday night a performance ot Gounod's 
‘*Redemption”’ was given at the Court Hill Schools, 
Lewisham, by the Lewisham Choral Society, under the 
direction of Mr. Frank Idle. The soloists were Madame 
Kate Bernberg, Miss Muriel Heath, Miss Annie Brazil, 
Mr. Ben Grove, and Mr. John Gritton. At the organ was 
Mr. Henry Tolhurst, and at the pianoforte, Mr. Henry 
R. A. Robinson. 


THE Highgate Philharmonic Society gave a very excellent 
performance of Mendelssohn’s ‘St. Paul,” on the 12th 
ult., in the Stanley Hall, Junction Road. Miss Teresa 
Blamy, Miss Beatrice May, Mr. Maurice Aubrey, and Mr. 
H. Lane Wilson (who deserves special mention for his 
expressive singing in the part of St. Paul) rendered 
the solos, and Mr. William A. Gardner was an efficient 
conductor. 


Miss Norau NICOLAS gave a concert on the 12th ult, 
at the Steinway Hall, and proved herself a violinist of great 
ability and promise. Her interpretations of Saint-Saéns’s 
‘‘Introduction and Rondo Capriccioso,” Svendsen’s 
‘* Romance,” and Sarasate’s ‘ Zigeunerweisen ”’ were 
admirable. She was assisted by Mr. C. A. Lidgey, Mr. 
Ludwig Lebell, and Mr. Frederick Keel. 


Miss WINIFRED WILLIAMS gave her annual concert at 
Gresham Hall, Brixton, on the rgth ult., assisted by Miss 
Gertrude Hughes, Miss Alice Williams, Miss Ethel 
Williams, Mr. Thomas Thomas, and Mr. Jerome Murphy 
(vocalists), Miss Nadia Sylva (violin), Mr. Cyril Clensy 
(violoncello), and Mrs. Alicia Adelaide Needham and Mr. 
George Minson (accompanists). 


Gounop's “ Redemption” was performed by the Dulwich 
Philharmonic Society, at the Crystal Palace, on March 25. 
The solos were ably rendered by Miss Edith Hensler, Miss 
Jessie King, Miss Florence Ogilvie, Mr. Albon Nash, and 
Mr. Arthur Barlow. Mr. J. W. Lewis was the painstaking 
conductor, and Mr. Fountain Meen presided with his 
usual ability at the organ. 
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Tue third annual central competition of district prize 
choirs, organised by the Sunday School Union, was held in 
Bishopsgate Chapel, on the r1th ult. Nine choirs competed. 
The singing was much above the average of Sunday School 
choir singing. Onslow School, Brompton, gained the first 
rize, Hanover School, Peckham, coming next, and Holly 
Park, Crouch Hill, third. 


Messrs. JOSEPH PERCEVAL and A. C. Praeger gave their 
second annual evening concert at the Central Hall, Acton, 
on the 12th ult. The soloists were Miss Kingsford, Miss 
Edith Broad, Miss Minnie Chamberlain, Mr. Horace Lott, 
Mr. Joseph Perceval, Mr. B. Paterson Parker (violoncellist), 
and Mr. Walter George. Messrs. A. C. Praeger and H. J. 
Evans accompanied. 


THE annual performance of ‘‘ The Messiah”’ at Christ, 
Church, Westminster Bridge Road, was given, as usual, on 
Good Friday evening, and attracted a large audience 
The soloists were Madame Ada Patterson, Madame Rose 
Dafforne, Mr. Samuel Masters, and Mr. Harry Dearth. 
Dr. F. N. Abernethy presided at the organ, and Mr. J. R. 
Griffiths conducted. 


SigNor G. ALDo RANDEGGER gave a pianoforte recital 
on March 27, at the Steinway Hall, and proved himself to 
be an executant possessing artistic taste and ability. His 
reading of Beethoven's Sonata in E flat (Op. 27, No. 1) was 
somewhat effeminate, but his interpretation of a Chopin 
selection was distinguished by poetic and romantic 
expression. 

Ar St. Mary’s Church, Hornsey, the usual performance 
of Stainer’s ‘‘ Crucifixion’? was given on Good Friday, 
under the direction of Mr. Henry J. Baker, organist of the 
church. The choir consisted of seventy voices, and the 
solos were sung by Mr. Wright Beaumont and Mr. Edwin 
Webster, the latter vocalist’s singing being specially 
excellent. 

Ar the Easter Vestry of Christ Church, Lee Park, a 
presentation of a cheque for fifty guineas, together with an 
illuminated address, with the names of the subscribers 
enclosed in an album, was made to Mr. J. T. Field, asa 
mark of esteem and appreciation of his long and faithful 
services as organist and director of the choir of the church. 


On March 29, at St. John’s, Hoxton, before a large 
congregation, the church choir (augmented), with the 
assistance of the Mildmay Park Orchestral Society, gave 
a successful performance of Mr. C. Lee Williams’s cantata 
“The Last Night at Bethany.” Mr. F. Bowen conducted. 


Gounop’s ‘Redemption’? was given in St. Paul’s 
Church, Beckenham, on March 28. Mr. Newcombe 
conducted and Mr. G. J. Hall presided at the organ. The 
solos were taken by Miss Green, Mrs. Boulcott Newth, 
Messrs. Henry Clements and A. W. Henley. 


Messrs. Putrick AND Simpson’s next half-yearly sale 
of valuable violins, &c., will take place on the 16th inst. 
Amateurs and others possessing examples of the rarer 
makers, and being desirous of disposing of same, are invited 
to communicate with the auctioneers. 


Mr. C. H. Kitson, who has been assistant to 
Mr. Arthur Somervell at Haileybury College for nearly 
two years, has been appointed organist and music master 
at St. Edmund's School, Canterbury. 


A Brass band contest (open to all amateur bands) will be 
held at the New Brighton Tower and Pleasure Gardens, 
on Saturday, August 5, when prizes to the value of £132 
will be offered for competition. 


Dr. A. MADELEY RicHArDSON has accepted the appoint- 
ment of musical director of the Passmore Edwards 
Settlement, in succession to Mr. Charles Williams. 


THE death took place on Easter Day, at Lindenhof, 
Coswig, Saxony, in her eighty-ninth year, of Caroline, 
widow of Henry Hugh Pierson, the composer. 


Sir Henry Tare, Bart., has presented a large three- 
manual organ, to be constructed by Messrs. Beale and 
Thynne, to the Battersea Polytechnic. 


XUM 


FOREIGN NOTES. 


BERLIN.—Lortzing’s posthumous opera, ‘* Regina,” the 
libretto of which had been revised by Herr L’Arronge, was 
produced for the first time at the Royal Opera on March 
21, and although the music appeared to be passé, the work, 
on the whole, proved very effective and was most favour- 
ably received. Highly satisfactory results were exhibited 
at a series of public concerts recently given by the pupils ot 
the Klindworth-Scharwenka Conservatorium, amongst the 
works produced by the members of the choral and instru- 
mental classes being the second part of Perosi’s ‘La 
Passione di Christo.” 

BREMEN.—A new opera, ‘‘ Frau Holle” (the legendary 
personage to whom ailusion is made in the ballad sung by 
the shepherd lad in ‘‘Tannhauser’’), was brought out 
successfully at the Stadt-Theater last month. Herr Georg 
Kunoth is the author of both music and libretto. 
BresLtau.—The well-known Bohn’sche Gesangverein 
gave two interesting concerts, last month, devoted entirely 
to vocal compositions by Haydn, the first consisting of 
sacred works only and the second including the cantata 
‘“‘ Ariadne auf Naxos,” as well as excerpts from the operas 
‘¢ La vera Costanza,” ‘‘ Philémon et Baucis,” ‘* L’Incontro 
improviso,”’ and ‘* Orlando Paladino.” 

Bupapest.—The last Philharmonic concert of the season, 
on March 27, included a magnificent performance of Beet- 
hoven’s Ninth Symphony, under Dr. Hans Richter, in 
which the choir of the Verein der Musikfreunde took 
part, the concert opening with Erkel’s Overture to the 
opera “‘ Bathcri Maria,”’ conducted by the composer’s son, 
Alexander. 

CassEL.—A competition of male choirs, on a large scale, 
is to be held here, from the 25th to the 28th inst., under the 
special patronage of the Emperor William, and for which 
some valuable prizes have been offered. An old opera by 
Spohr, “ Die Kreuzfahrer,” the score of which has recently 
been discovered in the archives of the Royal Theatre, will 
be revived on this occasion. The composer, it may be 
added, for many years occupied the post of first Capell- 
meister at the Cassel Theatre. 

CoNSTANTINOPLE.—At the instigation of an enthusiastic 
admirer of the Bayreuth master, M. Cotard, a performance 
of important excerpts from “ Parsifal’” was given, on 
March 20, at the Grzeco-French Institute, by a number 
of resident musicians and amateurs, under the direction ot 
Herr Paul Lange. The performance was preceded by 
an explanatory lecture, delivered by the director of the 
Institute, Herr Hantz, which produced a very marked 
impression. 

DRESDEN.—The twenty-fifth anniversary of the first 
performance of Edmund Kretzschmer’s successful opera 
“Die Folkunger” was signalised, on March 23, by a 
special performance of the work at the Royal Theatre. 
Fraulein Therese Malten, the original interpreter of the 
principal female réle, again sang the part on the present 
occasion, though she has now practically retired from the 
operatic stage. 

ELBERFELD. — The opera ‘“ Lovelace,’ by M. Henri 
Hirschmann, first produced last year in Paris, met with 
a very good reception at its production, on the 3rd ult., at 
the Stadt-Theater, under Capellmeister Hertz’s direction. 

FRANKFORT-ON-MAIN.—The first performance took place, 
on March 20, of a new “ Passion” oratorio, by Felix 
Woyrsch, under the direction of Professor Bernhard Scholz, 
with the co-operation of a select choir, and Mesdames 
Uzielli and Nievelt, Herren Sistermans and Burgstaller, 
in the solo parts. The work, which has been most highly 
spoken of in the leading press organs, produced a profound 
impression upon a very numerous audience. 

HELsincrors.—Professor Xaver Scharwenka met with 
a most enthusiastic reception in two concerts given 
by him last month, when the eminent pianist-composer 
introduced, for the first time here, his Pianoforte Concertos 
in B flat and C sharp minor, besides playing a number 
of pieces from the classical repertory. The artist also con- 
ducted his C minor Symphony, at one of the Philharmonic 
concerts, with considerable success. 

Leipzic.—The sum of one thousand marks has been 








voted from the Weimar Liszt_Fund to the well-known 
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Riedel Choral Society towards a performance, at St. 
Thomas’s Church, of Liszt’s seldom-heard oratorio 
** Christus.” —— Berlioz’s ‘ Phantastic’’ Symphony 
(‘Episode de la vie dun artiste’) was performed, for 
the first time, at one of the recent Gewandhaus concerts, 
under Herr Nikisch’s direction, but failed to appeal to the 
taste of the great majority of the audience. 

MILAN.—An attempt recently made at the Teatro Lirico 
to revive ‘‘Le Nozze di Figaro” failed completely, on 
account, partly, of the inadequate training of the singers for 
the interpretation of Mozart’s music, and partly because of 
the indifference of the audience. The work had not been 
given in Milan since the year 1825, when it was eclipsed in 
popular favour by Rossini’s “Il Barbiere.”’ 

Monaco.—Father Marciano Perosi, a brother of Don 
Lorenzo, is the composer of a symphonic work entitled 
‘“‘ Farewell to the expiring century,” which will shortly be 
performed here. The composer is a professor of music at 
the College of the Visitation. 

MonTe Carito.—Mr. Isidore de Lara’s new opera, 
“‘ Messaline,” the libretto by MM. Armand Silvestre and 
Eugéne Morand, was produced for the first time on March 
20 and well received by a very numerous audience. 

Paris.—M. Paul Puget’s new opera, ‘Beaucoup de 
bruit pour rien,” the libretto from the pen of M. Edouard 
Blau, and founded, of course, on Shakespeare’s comedy 
‘*Much Ado about Nothing,’ was brought out at the 
Opéra Comique on March 24, with great success. ——An 
excellent revival of Weber’s ‘‘ Oberon” took place, last 
month, at the Théatre Lyrique, the noble work—al!most 
unknown to the present generation of opera-goers—proving 
most highly attractive. Itis, therefore, likely to remain in 
the repertory for some time. 

Pesaro.—Mascagni is just now engaged, for the first time, 
on the composition of a ballet, entitled ‘I Marionnetti,” the 
scenario having been furnished by Signor Roberto Bracco. 

PrAGUE.—Goldmark’s new opera, “Die Kriegsgefan- 
gene,” was produced at the German Theatre, on March 23, 
in the presence of the composer, and achieved a brilliant 
success. The performance, under the direction of Capell- 
meister Markus, was excellent.——On the 8th ult. the 
first performance took place, at the same theatre, of 
Hugo Wolf's four-act comic opera ‘‘ Der Corregidor,” 
with very considerable success, this being the first 
important theatre at which the only operatic production 
of the gifted song writer has so far been produced. 

RourAvu.—A committee has been formed at Vienna for 
the purpose of collecting the necessary funds for the 
reconstruction, as near as possible in conformity with the 
original, of the house where Haydn was born, and which 
was recently destroyed by a conflagration. 

Rome.—The season of opera at the Costanzi Theatre 
was opened, on the 2nd ult., with Puccini’s ‘* La Bohéme,”’ 
and amongst novelties to be shortly brought out are 
Mascagni’s ‘Iris’? and a new work by the Maéstro 
Floridia, entitled ‘‘ Colonia Libera.” 

STocKkHOLM.—A new opera by the Swedish composer, 
A. Hallén, entitled ‘ Waldemar’s Treasure,” the subject 
being taken from early Scandinavian history, was brought 
out at the Royal Opera, on the 8th ult., and received with 
great favour. 

STUTTGART.—A new opera, ‘The Feast of Solhang,”’ 
the libretto founded on Ibsen’s drama, by the young 
Swedish composer, J. Stenhammer, was brought out at 
the Royal Theatre, on the 12th ult., with great success. 

Turin.—The first performance took place, on the 2nd 
ult., at the Church of the Sacred Heart, of a new mass, 
‘‘ Benedicamus Domine,” by Perosi, which had obtained a 
prize at the recent Exhibition of Sacred Art. The rendering 
by the Schola Cantorum, under the Maéstro Dogliani’s 
direction, was an excellent one; but there was no mani- 
festation of enthusiasm on the part of the enormous 
audience assembled. 

VIENNA. — Siegfried Wagner’s comic opera ‘ Der 
Barenhauter”’ was produced at the Imperial Opera, on 
March 26, under Herr Mahler’s direction, and received 
with great favour, quite an ovation being offered to the son 
of the Bayreuth master by the warm-hearted Viennese 


es, 


Viennese performance of Herr Mahler's Second Symphony 
for soli, chorus, orchestra, and organ was given on 
the oth ult., the work being constructed somewhat on the 
lines of Beethoven’s Choral Symphony. The performance 
was an excellent one, under the composer’s direction, and 
produced a most marked impression——On March 25 the 
annual concert of the Schubert-Bund took place, the 
principal number in the programme being Anton Bruckner’s 
massive choral work ‘‘ Helgoland,” the concert concludin 

with a very fine interpretation of Schubert’s ‘ Allmacht,” 
——The performance, on the 8th ult., by a company of 
Italian artists, and under the composer’s direction, of Perosi’s 
oratorio ‘The Resurrection of Christ,” was a complete 
success as far as the reception of the work by the public 
was concerned, while the opinions of the leading press 
organs are somewhat guardedly expressed.——Dr. Richter 
has, it is now definitely stated, renewed his contract as 
conductor of the Imperial Opera till the year 1904, with a 
largely increased salary, the absolute choice of the operas 
to be conducted by him, and an unlimited leave of absence 
to fulfil his various foreign engagements. 








BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves vesponsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 

AsHrorpD (KENT).—The united forces of the Choral and 
Orchestral Societies gave one of their best concerts on 
the 6th ult. The works performed were Mendelssohn’s 
‘‘ Lobgesang””’ and Barnett’s ‘Ancient Mariner.” The 
solos were sung by Miss Amy Sargent, Mrs. E. Colville, 
Miss Ethel Chapman, Mr. Wilfrid Kearton, and Mr. George 
Lauder, all of whom did ample justice to the music 
entrusted to them. The choruses were excellently sung 
and the band rendered admirable service. Dr. Wilks 
conducted with his usual ability. 


BIGGLESWADE.—The Biggleswade Choral Society per- 
formed Handel's ‘Saul,’ on the 13th ult., in the Town 
Hall, with a band and chorus of 100, under the able con- 
ductorship of Mr. J. G. Cooper. The soloists were Miss 
Annie Bartle, Miss Florence Croft, Mr. Harry Stubbs, 
and Mr. George Stubbs. In a short miscellaneous part 
following “Saul,” there was included an ‘“ Intermezzo” 
for strings, entitled ‘‘An idle moment,” composed by 
Mr. Cooper, and which was well received. 


BLackpooL.—At the Winter Gardens, on Good Friday, 
Sterndale Bennett’s ‘‘May Queen ”’ was given in a very 
praiseworthy manner by the Blackpool Choral Society. The 
soloists were Miss F.de Boufleurs, Miss Alice Bertenshaw, 
Mr. Austen Mahoney, and Mr. Stanley Cookson, all of 
whom gave great satisfaction. Mr. H. Whiteaker was the 
conductor. 


BLINDLEY HEATH.—On the 5th ult. the Choral Society 
gave a Satisfactory rendering of Barnett’s ‘‘ The Ancient 
Mariner ”’ in the Blindley Heath Hall. Mr. W. E. Bartlett 
was the efficient conductor, and Miss MHazeldine 
accompanied. Mrs. Broughton, Mrs. Williams, Dr. Fenn, 
and Mr. Frank Betterson sang the solos with great 
acceptance. 


BooTtLe.—The very interesting closing lecture of the 
twelfth season, given in connection with the Borough of 
Bootle Free Public Library and Museum, was delivered by 
Mr. A. E. Workman, in the Town Hall, on March 28, the 
subject being ‘‘ The Life and Works of Handel.” It was 
largely attended, and the illustrations were ably rendered 
by Miss Salmond, Misses M. Wild and E. Buchanan, 
Messrs. T. Morgan, W. K. Poulsom, Robert Wilson, W. 
McBryde, J. W. Collinson, and A. E. Workman. 


Briton Ferry.—On the 13th ult. the choir of Bethel 
Chapel gave a successful performance of Mendelssohn’s 
‘‘ Elijah,” when they rendered several of the choruses with 
excellent effect. The soloists were Miss Dina Saul, Miss 
Bessie Evans, Mr. Gwilym Richards, and Mr. David 
Hughes. Hulley’s band provided the orchestral accom- 
paniments, whilst Miss Jessie Davies presided at the 





audience at the conclusion of the performance. ——The first 


pianoforte. Mr. Gwilym Richards conducted. 
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neniinaiing, 
i CAMBUSLANG.—At a concert given in the Institute Hall, | credit to all concerned. The solo, ‘‘Onaway! awake, 
hat on P on March 21, the Cambuslang Choral Society gave a very | beloved!’ was sung with admirable effect by Mr. Herbert 
formance eeditable performance of Haydn’s “ Creation,” before a | Grover, who was cordially applauded. 
ction al cowded audience. Miss Agnes Thomas, Mr. C. J.| CricknoweLt.—The Choral Society gave a very credit- 
rch 25 th Rhodes, and Mr. Walter Harvey contributed the solos | able performance of Mendelssohn’s g5th Psalm in the 
© ff with much acceptance. Mr. Alex. Stevenson presided at | Clarence Hall, on the 5th ult. Mr. George Robertson 








lace, : 

enchant the pianoforte, and Mr. H. Walton conducted. Sinclair conducted, and the soloists were Masters Herbert 

oncludin CANTERBURY.—At the Cathedral, on Good Friday even- Harden and Willie Gammage and Mr. Charles Saunders. 

\llmacht," ing, Stainer’s *‘ Crucifixion” was well rendered by a large The accompanist was the Hon. Mabel Bailey. 
DarLaston.—The members of the Choral Society gave 


mpany of # chorus, with Messrs. Pearson and Higgins, two of the lay- 
of Perosi’s [M clerks, as soloists. On Easter Thursday evening a still] a successful performance of ‘‘St. Paul,” on the zoth ult. 
complete greater SUCCESS WaS achieved by an excellent performance | The solos were excellently rendered by Miss Edith Farrow, 
the public of Mendelssohn’s ‘‘ Hymn of Praise,’ the instrumental | Miss K. Harper, Mr. Joseph Reed, and Mr. W. Evans. A 
Ing press portion being entrusted to an orchestra composed of | noticeable feature was the excellent work of the members 
r. Richter strings, brass, drums, and organ, led by Mr. Cecil Gaun. | of the chorus, who sang with much enthusiasm. Mr. T. 
ntract as Mr. Halward (one of the lay-clerks) sang the tenor solo, | Johnson was conductor and Mr. F. Ward leader of the 
“s with a while the a solo work was divided amongst three | band. 

€ operas ff of the Cathedral choristers. Both works were ably con-) py riicton.—The Darlington Orchestral Society gave 
absence ducted by the Cathedral organist, Mr. H. C. Perrin. its eighteenth annual aaauairae the 6th ult., in a sm 


CHELTENHAM.—On the 6th ult. the Cheltenham Musical | Drill Hall. The programme included Schubert's “ Tragic” 


oo ae Festival Society gave a performance of Mendelssohn's Symphony, Cowen’s “ English Dances,” &c. The orchestra 


A “Elijah” in the Assembly Rooms. The solos were artistic- | numbered between fifty and sixty performers, and the 
ND ally rendered by Madame Medora Henson, Miss Susan whole of the orchestral numbers were rendered with admir- 
able precision. The vocalists were Miss Nellie Buckley 


Harrhy, Miss Ada Crossley, Mr. Gwilym Richards, Mr. C. ! . 
and Mr. Brearley. Mr. J. Walton was the solo violoncellist, 


sed in this Eynon Morgan, Mr. Fred. Lightowler, and Mr. Bantock y : \ 
papers or Pierpoint. Mr. J. A. Matthews conducted with his and all these artists acquitted themselves admirably. The 
accustomed skill. honorary conductor of the Society, Mr. Fred. Tovey, 
oral and CHESTERFIELD, — The Chesterfield Orchestral Society — re ee ees ere 
certs on [pave its sixth annual concert, in the Stephenson Memorial |__ DEV!22S.—The Musical Association gave a satisfactory 
Issohn’s Hall, on the 11th ult. Elgar’s ‘“‘Serenade” for strings rendering of Mendelssohn's ‘Elijah” in the Corn 
” The only, Mendelssohn’s ‘‘ Scotch”? Symphony, and German’s Exchange, on the roth ult. Mr. H. H. Baker ably 
Colville, “Gipsy Suite” were the chief pieces performed. Mr. H. conducted, and the soloists were Miss Gertrude Woodall, 
George N. Biggin was the able conductor. Madame Hamlen Ruland, Mr. Frank Tebbutt, and Mr. 
> music i . Mansell Lewis. This is the first time Mendelssohn’s fine 
ly sung CryDEBANK.—The Clydebank and District Choral Union| work has been given in Devizes, and its performance 
Wilks gave : ager a and Rate — merge reflected great credit upon all concerned. 
elssohn’s “ Elijah” in the Burgh Hall, on the r1th ult., a Ta ea ‘ 
under the skilful conductorship of Mr. W. J. Clapperton. | ,, Fag ce — J; = — , agin ones 
ty per- The soloists were Miss Jenny Taggart, Miss M. W. Fyffe ee ee ee ee 
Town ie. Thomas Monaion, snd Sir. Charles Tren, ali of whem | oor iste ee te. Y- C. Ter eee 14th 
le con. acquitted themselves with great credit ? ult., with very considerable success. It is hardly possible 
e Miss ‘ to speak too highly of the way in which the chorus 
Stubbs, Cork.—The first production of any of Perosi’s works in the | acquitted itself of its task. The performance was remark- 
1S part United Kingdom took place in the capitai of South Ireland, | able for vigour and decision no less than for delicacy 
1ezZ0” in the performance of his ‘‘ Missa Pontificalis ” by the choir | and beauty of tone. The soloists were Miss Lilian Jane, 
Mrs. Krieger, a local amateur (in the place of Miss Palmer, 


ed by of SS. Peter and Paul’s Catholic Church (renowned for its 


excellent musical services), under the direction of Herr | absent through indisposition), Mr. J. C. Truscott, and Mr. 





riday Theo Gmiir, on Easter Sunday last. The local papers G. S. Meadows, all of whom acquitted themselves with 
: very are full of praise, both in regard to the work itself and distinction. Much praise is due to Miss Treweeke for the 
The as to the admirable way in which it was performed. admirable manner in which she led the orchestra. 
shaw, CornrortH.—A_ performance of Handel’s “ Judas FROME. — Mendelssohn's “ Elijah” received a very 
all of Maccabeus” was given by the Cornforth and District satisfactory rendering in Wesley Chape! on Good Friday 
as the Choral Society, at the Board Schools, West Cornforth, on | €¥ening. The soloists were Misses Marianne Richards, 
the 17th ult. The solo vocalists were Miss M. Wilson, Mary Wood, and Lily White; Messrs, E. T. Morgan, D. 
sciety ff Miss A. Stainer, Mr. W. Macdonald, and Mr. J. Dun. | Harrison, and C.E. Poole, all of whom acquitted them- 
cient cannon, all of whom gave a satisfactory account of their selves with great credit. Mr. R. G. White and Mr. S. 
rtlett music, the ladies making a special success in the duet Grant were the efficient organist and conductor respectively. 
Idine “O lovely peace.” The choir consisted of about seventy | Gatway.—A very successful performance of Part I. of 
‘enn, voices, and its successful efforts indicated the result of | Mendelssohn's “St. Paul” was given on March 28, by 
great the careful training received from Mr. Dennay. The| the Galway Musical Society, under the conductorship of 
orchestral accompaniments were played by the band|Mr. Walter Williams. This Society is making rapid 
7 of Durham County Asylum, with the assistance of Messrs. | progress, and the excellent way in which the above work 
Phage’ W. Parker and J. Mason at the pianoforte and harmonium ; | was performed speaks well for its efficiency and for its 
1 by the whole performance being ably directed by Mr. J. G. | future success. 
the Robinson, conductor of the Society. GRAVESEND.—The Gravesend and Milton Choral 
was Coventry,—The choir of West Orchard Chapel, under | Association attained its majority on the 18th ult., and in 
ered the conductorship of Mr. John Potter, the organist, gave a | commemoration thereof gave a very fine performance of 
nan, very successful sacred concert on Good Friday, when Sir |Gounod’s ‘‘ Redemption.” The solo vocalists engaged 
W. Frederick Bridge’s ‘Cradle of Christ,” Mendelssohn’s | were Madame Bertha Rossow, Miss Greta Williams, Mr. 
“Hear my Prayer,” and Tschaikowsky’s ‘‘ Elegie’ were | Edward Branscombe, Mr. Charles Copland, and Mr. H. 
thel performed. The solos were artistically rendered by Miss| Lane Wilson, who all acquitted themselves splendidly. 
ide Nina Poole and Mr. H. E. Smart; and Mr. Parkes | The orchestra comprised.members of the principal London 
vith presided at the organ.——On the 11th ult. the Coventry orchestras, led by Mr. Charles Newton, Mr. Howard Moss 
lies Musical Society gave a performance of Coleridge-Taylor’s presiding at the harmonium. The accompaniments were 
vid “ Hiawatha’s Wedding: Feast,” which has, in so short a played with considerable skill and intelligence, the piano- 
nn space of time, attained so much fame and so well-merited | forte parts being very delicately rendered. Too much praise 
the asuccess. With a band and chorus of over 200, under | cannot be given to the chorus, whose efforts reflected 
Mr. Walter Hoyle, the honorary conductor, the work was | great credit upon the training of Mr. Charles R. Green, 
attacked with vigour and precision and performed with | who conducted with marked ability. 
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GuERNSEY.—Two very successful concerts were given 
on March 21 and 22, by the Guille-Allés Choral and 
Orchestral Associations, at which Mendelssohn’s ‘* Hymn 
of Praise”’ and Sir Frederick Bridge’s ‘‘ Flag of England” 
This was the first performance of the 
latter work in the Channel Islands, and it was very credit- 
ably rendered and most enthusiastically received. The 
solos were sung by Miss Kate Cherry, Madame Edith 
Hands, and Mr. Vivian Bennetts, who all gave great 


Th hest s abl . 
Mrs. Suen Geniens ated | Sharon,” on the roth ult., at the Town Hall. The attempt 


were performed. 


satisfaction to large audiences. 
led by Mr. Richard Arscott. 


invaluable assistance at the pianoforte and Mr. John} 


David conducted throughout. 


HETTON-LE-HOLE.—A performance of Handel’s ‘‘ Sam- 
son’’ was given in the Primitive Methodist Church on 
Good Friday. The orchestra and choir numbered 120 
performers. The soloists were Miss Maggie Wilson, Miss 
Amy Stanners, Mr. D. S. Macdonald, and Mr. J. Dun- 
canson, all of whom did full justice to their respective 
parts. The choruses were admirably sung and the 
orchestra (under the leadership of Mr. W. Stranghan) 
acquitted itself in excellent style. Mr. John T. Dixon was 
an efficient organist and Mr. R. Young conducted in a 
manner that merited full praise. 


Hovseacu and SpaLpinc.—Two successful performances 
of J. Allanson Benson’s dramatic cantata ‘‘ Bottreaux Bells” 
were recently given by the combined Spalding and 
Holbeach Choral Societies, together with orchestra, in the 
Public Hall, Holbeach, and the Corn Exchange, Spalding, 
on the 6th and 7th ult. respectively. The soloists were 
Miss Emilie Sheffield, Miss Adelaide Lambe, Mr. Ager 
Grover, and Mr. Alex. Musgrove. The second part of the 
programme included Eaton Faning’s “ Miller’s Wooing,” 
together with three new songs (given with orchestral 
accompaniment) by the conductor, Mr. S. Gatty Sellers. 


Howben.—On the 11th ult. the Howden Shire Choral 
Society gave a very successful concluding concert of the 
season, in the Shire Hall, under the able conductorship 
of Mr. Fosbery. Cowen’s ‘‘ Rose Maiden” was given, 
and the solos were well sung by Madame Norledge, Miss 
Clara Brooke, Mr. Dunkerton, and Mr. W. H. Dawson. 
Miss Fitch and Mr. R. P. Jones presided at the pianoforte 
and organ respectively. 


KinGston.—On the r2th ult., at the Town Hall, an 
excellent rendering of Cowen’s ‘St. John’s Eve” and 
Schubert’s ‘Song of Miriam” was given by the Kingston 
Musical Society. The soloists were Miss Agnes Treacy, 
Mrs. Morris Goddard, Mr. Dan Jones, and Mr. John Horan, 
jun. The concert was under the capable direction of Mr. 
T. F. Marchant. 


LANCASTER.—On the 5th ult. the Lancaster Choral 
Society gave an interesting miscellaneous concert, the 
chief features of which were Stanford’s ‘* The Revenge,” 
Schubert’s ‘‘ Rosamunde’’ Overture, Gounod's Overture 
to “Mireille,” three movements from Massenet’s Suite, 
“Scenes Pittoresques,” and the ‘* Tannhauser’’ March. 
Miss Katie van Noorden sang some songs in a pleasing 
manner and Mr. J. W. Aldous conducted with his 
customary ability. 


LoutH.—The Louth Choral Society gave a very credit- 
able performance of ‘‘ Spring,”’ from Haydn’s ‘ Seasons,” 
and also Cowen’s “St. John’s Eve,” in the Town Hall, on 
the 6th ult. The solos were ably rendered by Madame 
Goodall, Miss Isa Frood, Mr. Charles Nicholson, and Mr. 
John Browning. 
conductor. 


MIDDLETON-IN-TEESDALE.— On the 14th ult. a very 
successful concert was given by the Choral Society, in 
the Lead Company’s Schoolroom, Mr. T. E. Robinson 
conducting. Van Bree’s “St. Cecilia’s Day" was given, 
Miss Amie St. John singing the solos in a very praiseworthy 
manner. The accompaniments were ably rendered by 
Mr. Oddie and Mr. T. Henderson. 


Morrat (N.B.)—The Choral Union, under the con- 





on March 23. The choral works consisted of Coleridge. 
Taylor’s cantata ‘‘Hiawatha’s Wedding-Feast”’ (being 
its second performance in Scotland), Gounod’s “ Gallia,” 
and Mendelssohn’s ‘‘ Hear my Prayer.” The soloists 
were Miss Gordon Pillans (soprano), Miss Sybil C. Tire. 
man (violinist), Mr. J. A. T. Stronach (tenor), and Colone] 
Younger (baritone). Miss Nevay was the accompanist. 





NewsuRy.—The Choral Society added another leaf to 
;its laurels by its performance of Mackenzie’s “ Rose of 


was an ambitious one, but it was fully justified by the 
result. The choir sang admirably, especially in the chorus 
‘* God save the king,” ‘* Make a joyful noise,” and ‘Sing, 
O heavens.” A full orchestra was employed, under the 
leadership of Miss Dorothy Blunt; and for the excellence 
of the performance, as a whole, Mr. J. S. Liddle, who con- 
ducted with skill and discretion, is to be congratulated, 
The solo vocalists were Miss Florence Cromey, Miss Anita 
Sutherland, Mr. Horace Lott, Mr. Giffard Wells, and Mr, 
J. Percival. 


New Maven. — Mr. Reginald Hellyar’s Choral Society 
gave its second concert in the Institute Hall, on the 11th 
|ult., in aid of the funds of the New Malden and Coombe 
Victoria Nursing Institute. The programme included 
Gaul’s sacred cantata ‘‘ The Holy City,” the solos being 
taken by Miss Maud Allen, Miss Patti Campion, Mr. 
Edward Iles, and Mr. Samuel Masters. The chorus sang 
with much precision and testified to the excellence of its 
training by the conductor, Mr. Hellyar. 


New WEsrTMINSTER (BRITISH CoLuMBIA).—The New 
Westminster Choral Society gave a very creditable per- 
formance of Haydn’s ‘‘ Creation” in the Opera House, on 
| March 21, under the able conductorship of Mr. A. E. White, 
| The solos were successfully rendered by Mrs. Boyce, Miss 

Walton, Messrs. J. B. Rushton, J. F. Colliston, Godfrey 
| W. Booth, and M. Y. Knight, jun. 


Paicnron.—Mr. S. H. Martin’s Choral Class gave a 
performance of ‘Elijah,’ on the roth ult., in Christ 
Church. Mr. Norman Kendall sang the part of the 
Prophet, and the other solo vocalists were Miss Tresilian 
Davy, Miss Gertrude Hicks, and Mr. Albert Collings, 
The chorus sang, on the whole, excellently, and a small 
orchestra was employed, assisted by Dr. Wood (of Exeter 
Cathedral) at the organ. Mr. Martin conducted with 
ability. 

PEEBLES.—On the 5th ult. the Peebles Choral Society 
| gave its annual concert in the Chambers Institute Hall, 
under the able leadership of Mr. James J. Finlay. Parry’s 
oratorio ‘‘ Job” was performed with great credit, and the 
solos were well sustained by Miss Rough, Mr. Glencorse, 
and Mr. Moncur. 








Pontypripp.—A most successful concert was given, on 
the 3rd ult., in the new Town Hall, the artists being Miss 
Llewela Davies (solo pianist), Miss Gwendolen Davies 
(solo violin), Miss Norah Rich (soprano), Mr. Frederic 
Griffith (solo flute and piccolo), and Mr. Harry Miller 
(baritone), all of whom were recalled for their excellent 
performances. The Hopkinstown Male-Voice Party also 
took part. Miss Llewela Davies and Mrs. John Lewis 
were the accompanists. 


PoRTSMOUTH.—The Portsmouth Musical Association, 
| under the direction of Mr. J. W. D. Pillow, gave its first 
concert in the Parish Institute, on the 11th ult., when 
Cowen’s “St. John’s Eve” was satisfactorily rendered. 
The solos were well sung by Miss Lillian Crosby, Miss 


Mr. Owen M. Price was the efficient | Bessie Grant, Mr. Albert Pearce, and Mr. Griffith-Percy. 
| Mr. W. F. Earle presided at the pianoforte. 


ReapinNG.—The choir of St. Giles’s gave an excellent 
rendering of Mr. C. Lee Williams's sacred cantata 
‘‘ Bethany,” on March 28, in the Parish Church. The 
work was produced under the direction of the organist 
of the church, Mr. P. R. Scrivener, who is to be congratu- 
lated upon the satisfactory results of his careful training of 
the choir. The soloist was Mr. C. M. Child, of Oxford 
Cathedral choir, who acquitted himself with success. The 


organ, at which Mr. W. Boggis efficiently presided, was 





ductorship of Mr. M. B. Kidd, gave its annual concert 





supplemented by a small but efficient orchestra, of which 
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Miss E. Radcliffe was the leader. On the 11th ult. the 
Reading Philharmonic Society gave a very successful 
concert in the large Town Hall, under the experienced 
conductorship of Mr. W. H, Strickland. Mendelssohn’s 
wAthalie’? and Handel’s “Acis and Galatea” were 
formed with great credit, the soloists being Madame 
Emily Squire, Misses Roche, Ethel Ravenscroft, and L. 
Brooksby, and Messrs. Gwillym Evans and Foxton 
Ferguson. Mr. D. Boseley accompanied on the organ. 


ReTForD.—Mr. Hamilton White’s Vocal and Instru- 
mental Class gave an excellent concert on the 13th ult., 
when Stanford’s ‘“‘ Revenge” and Gounod’s “‘ By Babylon's 
Wave” were given in a manner that reflected great credit 
upon Mr. White’s conductorship. 


RuncorNn.—On the occasion of his recent marriage, Mr. 
William Cooke, organist and choirmaster of St. Paul’s 
Church, Widnes, was the recipient of a handsome 
mahogany Chippendale music cabinet from the choir and 
aset of Tennyson’s poetical works, handsomely bound in 
morocco, from the congregation. 


Sr. ALBANS.—The St. Albans Oratorio Society, on 
March 22, gave a praiseworthy performance of Mendels- 
sohn’s “Elijah,” in the Assembly Room, Town Hall. 
Miss Eva Weston, Miss Eliza Thomas, Mr. Harry Stubbs, 
and Mr. Daniel Price sang the solos with power and 
refinement; and Mr. W. H. Speer conducted with his 
usual marked ability. 


SALISBURY.—The Sarum Choral Society inaugurated its 
fifty-first season, on the roth ult., with a performance of 
Mendelssohn’s “St. Paul.” There was an excellent 
orchestra, conducted on this occasion by Mr. T. Aylward— 
Mr. Bowey having been unfortunately incapacitated by 
illness. Another absentee was the Countess of Radnor, 
who was replaced by Miss Isa Wells; the other vocalists 
being Madame Marie Moody, Miss Elsie Mackenzie, Mr. 
Trefelyn Davies, and Mr. Andrew Black. The choruses 
were most efficiently sung, and Mr. Bowey’s efforts in the 
training both of the choir and orchestra were by no means 
overlooked. Admirable work is being done in the locality 
by this Society, which, it will not be forgotten, celebrated 
its Jubilee last year by an excellent performance of “ Eliiah.”’ 


SepcLEy.—An excellent performance of Mr. C, Lee 
Williams’s sacred cantata ‘‘ The Last Night at Bethany ”’ 
was given by the choir of the Parish Church, on Palm 
Sunday, and repeated on Good Friday. Mr. Williams's 
beautiful work, which had not been previously heard in the 
district, attracted large congregations. The choir acquitted 
itself admirably. The soloists, Mr. Jones and Master 
Clifford Fullwood, sang with taste and feeling. Mr. W. 
Richards, organist of the church, who conducted, is to be 
congratulated upon the success attending the performance ; 
and Mr. Sidney T. Butler rendered valuable aid at the 
organ. 


SxrpTon.—On the 11th ult. the Skipton Choral Society 
gave the closing concert of its sixteenth season in the 
Town Hall, and it proved very successful. Bennett's 
“ May Queen” was performed, with Miss Lizzie Burgess, 
Miss Ada Ackernley, Miss A. Scott, Mr. Edwin Kellett, 
and Mr. William Thornton as soloists. Mr. Arthur 


Pearson ably conducted, Miss Dawscn presided at the! 
| since the work was last given in this city. 


pianoforte and Mr. J. Turner Smith at the organ. 


SouTHSEA.—A very successful rendering of the ‘* Song ct 
Redemption ” was given in the Victoria Wesleyan Church, 
on the 2nd ult., Easter Sunday evening, when Mr. 
B. Groves conducted. 


STRABANE (Co. TyRoNnE).—The Strabane Choral Society 
brought its season to a close by a very successful concert 
on the r4th ult., the audience being numerous and appre- 
Ciative. The choir gave a very spirited rendering of 
Elgar’s ‘‘ The Banner of St. George.” The accompaniment 
was suppiied by Miss Brennan, honorary pianist, and a 
string band under the leadership of Mr. Hamill. The 
concert was most effectively conducted by Mr. C. J. 
Brennan. The soloists were Mrs. Graham, Mrs. Steele, 





Miss M. Smyth, Mr. Sylvester Smith, Mr. J. M‘Quitty, 
and Mr. J. C. Herdman. Violin solos were contributed by 
Mr. G. M. Elliot. 


SwansEA.— Mendelssohn’s ‘‘ Hymn of Praise’? was 
admirably rendered at Bethesda Chapel on March 23. The 
soloists were Miss May John, Miss M. L. Davies, and Mr. 
Tod Jones. Miss E. Benjamin ably accompanied, and 
Mr. T. S. Thomas was the successful conductor. 


TuNBRIDGE WELLS.—The Christ Church Choral Class, 
under the direction of Mr. R. S. Johnson, performed 
Stainer’s ‘“‘ Daughter of Jairus,” at the Town Hall, on the 
18th ult. A full orchestra assisted, and the cantata was, 
on the whole, well rendered, the solo parts being under- 
taken by Miss Mabel Greenstead, Mr. F. J. Ascough, and 
Mr. E. Oliver. The second part of the concert consisted 
of a miscellaneous selection, in which several other artists, 
in addition to those named, took part. 


UpHOLLAND.—On Wednesday, the 12th ult., Mr. Ch. H. 
Moody conducted a meritorious performance of Gaul’s 
“Ruth,” given under the auspices of the Upholland Choral 
Society. The second part of the programme was of a 
miscellaneous character, and included Schumann's “ Gipsy 
Life’? and Pinsuti’s ‘ In this hour.” 


WaL.incTon.—An excellent concert was given on 
March 23, by the Wallington Musical Association, under 
the conductorship of Mr. E. W. Grascock. The principal 
works chosen for performance were Barnby’s “ Rebekah ”’ 
and Goetz’s “‘ By the Waters of Babylon.” The chorus, 
though small, acquitted itself remarkably well, and a 
word of praise is due to the soloists, Mrs. Upward, Mr. 
E. J. Cason, and Mr. Frank Ward, who discharged their 
duties very efficiently. 

Wican.—A Commemoration performance of Haydn’s 
‘Creation’? was given in the Drill Hall, on the 5th ult., by 
the Wigan and District Choral Society. The concert was 
a farewell and benefit to Mr. C. H. Moody, who is leaving 
Wigan for Coventry. The hall was filled by an enthusiastic 
and fashionable audience. Miss Lilian Coomber, Mr. Lloyd 
Chandos, and Mr. Watkin Mills were the principals. The 
orchestra was largely augmented by a section of the Hallé 
Orchestra. The chorus was well balanced and powerful, 
and Mr. C. H. Moody conducted—for the last time in 
Wigan—a fine all-round performance. On the following 
Monday the committee presented Mr. Moody with a hand- 
some cheque, at their general meeting, ‘‘in recognition of 
his onerous and capable work as conductor of the Society,” 
coupled with the wish that he might be as successful in 
making friends in Coventry as he had been in Wigan. The 
mayor presided over a farewell dinner to Mr. Moody, at 
the Royal Hotel, and the clergy, wardens, sidesmen, and 
choir of the Parish Church presented him with a handsome 
gold hunter watch. 

Woopstocx.—On the 6th ult. a very successful concert 
was given in the Town Hall by the Woodstock Choral 
Society. Van Bree’s ‘St. Cecilia’s Day” was performed. 
Miss Margaret Furneaux sang the solos with great 
acceptance and Dr. Elsmore ably conducted. 


WorceEsTER.—The Worcester Musical Society gave an 
admirable performance of Haydn’s “Creation” in the 
Public Ha:). on the 11th ult., under the capable conductor- 
ship of Mr. W. Mann Dyson. The soloists were Miss 
Alice Phillips, Mr. Henry Large, and Mr. W. J. Ineson, 
all of whom gave great satisfaction. It is thirty years 


Yeovit.-—A_ successful performance of Haydn's 
‘‘ Creation’ (Parts I. and II.), followed by a miscellaneous 
programme, was given by the Yeovil Phi‘harmonic Society, 
on the 18th ult., in the Assembly Rooms. The solo parts 
were well rendered by Miss Edith Kingsford, Mr. Sidney 
Blandford, and Mr. Norman Kendall. Mr. Frank E. 
Bastick conducted and Mr. B. B. Swaftield was the 
accompanist. 





OrGAN ApPpoINTMENTS.—Mr. A. R. C. Charles, Organist 
and Choirmaster to St. Laurance, Catsfield, Battle —Mr. 
William Reed, to St. Andrew’s Church, Toronto.—Mr. R. 
W. Robson, Organist and Choirmaster to Prittlewell 
Parish Church, Southend. 
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ANSWERS TO CORRESPONDENTS. 


M. A. J.—The meaning of the term ‘authentic’ is variously 

stated. It is derived from the Greek verb aiOevriw= 
to rule, to assume authority over ;‘as if the authentic 
modes ruled and had superiority over their respective 
plagal modes. They ave also called authentic as being 
the true modes promulgated by the authority of St. 
Ambrose, or as authentically derived from the ancient 
Greek system, To the four authentic modes associated 
with the name of St. Ambrose, St. Gregory added four 
others, directly derived from them, and thus called 
Plagal Modes, from mraytog = oblique, borrowed. 
The two forms of the perfect cadence were dis- 
tinguished as the Authentic and the Plagal from 
the. two main divisions of the ancient Church modes 
above referred to. In the former the tonic chord 
is preceded by that of the dominant; in the latter 
(the Plagal cadence) the tonic chord is preceded 
by that of the subdominant. 


CHOIRMASTER.—S. S. Wesley’s tune ‘Aurelia’ first 
appeared in “*A Selection of Psalms and Hymns, 
arranged for the public services of the Church of 
England, by the Rev. C. Kemble. The music selected, 
arranged and partly composed by Samuel Sebastian 
Wesley, 1864.” It is therein set to * ferusalem the 
golden” (hence its name, “ Aurelia’’), and the other 
two well-known sections of Bernard’s “De contemptu 
mundi” (‘‘ Brief life is here our portion” and ‘‘ For 
thee, O dear, dear country”), which he wrote at 
Clugny in the twelfth century. 


L.—Purcell’s ‘Sacred Music,” edited by Vincent 
Novello, is published in four volumes, price 31s, 6d. 
each. Of these, Vols. I., II., and III. consist of verse 
anthems in major keys, verse anthems in minor keys, 
and full anthems, hymns, sacred songs, &c., respectively; 
Vol. IV. consists of services and chants. All these 
anthems, &c., may, however, be obtained separately, 
and the most popular are issued in octavo size. F.S. 
Bach’s Motets are published separately, but they could 
easily be bound up in one volume. 


G. 


Ampitious.—If, as you seem to think, your voice is 
breaking, by all means stop singing, or you may ruin 
it. There is no reason why you should not have a good 
voice after the breaking period, but, as you say, you 
must * be careful.” You should wait until your voice 
is properly “settled” before you commence its training. 
In the matter of diet, &c., live abstemiously and take 
regular exercise in the open air. 


Ws. D.—Supplementing the information we gave in our 
last issue (p. 270), we may add that Schubert sketched 
(in a kind of pianoforte score) the Scherzo and Trio of 
his B minor Symphony, consisting of 128 bars. This 
draft is printed (together with some interesting particu- 
lars relating to the Symphony) in the “‘ Revisionsbericht, 
Instrumentalmusik, Serie I.—VIII.” of Schubert's 
works. 


Myra.—Sterndale Bennett's Capriccio in D minor (Of. 2) 
is in regular first-movement form in regard to its 
outline and succession of keys. The second subject, 
originally in the key of the orthodox relative major, 
returns in that of the tonic major, the key signature 
being altered to two sharps. The Coda, however, is in 
D minor. 


Tempo.—It is almost impossible to give suggested metronome 
indications for the tunes you mention. Much would 
depend upon the size of the church and the number of 
people in the congregation. Use your own judgment, 
having regard to the character of the words, but do 
not allow the tunes to drag. 


OrGANIST.—We should advise a little daily practice, but 
on no account must the voice be strained or allowed to 
become tired. At the age of fifteen, sixteen, or seventeen, 
according to the health and constitution of the pupil, a 
course of judicious training should be commenced under 





W. R. H.—Raff’s Organ Prelude and Fugue in E miny 
may be played at about gt 92 for the Prelude ang 
{ 


@ — 02 for the Fugue. 

G.—Beethoven's “‘ Farewell (or Adieu) to the piano” is not. 
so far as we are aware, ‘arranged for the organ.” Jj 
is a bogus concoction and should be shunned. 









+” Notices of Concerts, of which programmes myg 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to ys 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 
Our correspondents will oblige by writing all names ag 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 
Correspondents are informed that their names and address 
must accompany all communications. 
We cannot undertake to return offered contributions ; the 
authors, therefore, will do well to vetain copies. 


DURING THE LAST MONTH. — 


Published by NOVELLO & CO., Limirep, 
DITT, PERCY—*“ Hohenlinden” (Op. 5). Cantata, 


4 = For Chorus of Men’s Voices (1.1.8 B.) and Orchestra. The 
words written by THoMAS CAMPBELL. Is. 6 


ATTHEWS, T. RICHARD—The North Coates 








Supplemental Tune Book. A Collection of Tunes. New 
and enlarged Edition. Cloth, 2s. 6d. 
MART, HENRY—‘ Festive March.” Arranged 


for Military Band by Dan Goprrey, Jun. 7s. 6 
— “Festive March.” Scored for ? a by 
H. M. HiaGs. 1st Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; Violon. 
cello and Bass, 6d ; Wind Parts, 7. 


i ACKENZIE, A. C.—Courante, from “ Ravens. 
wood” (‘The Bride of Lammermoor”), 1st Violin, 6d,; 
2nd Violin, 6d.; Viola, 6d. ; Violoncello and Bass, 6d. Wind Parts, 6s, 
AREING, HERBERT W. — “ Summergold,” 
Gavotte. rst Violin, 6d.; e ns 6d.; Viola, 6d.; Violon- 

cello and Bass, 6d. Wind Parts, 3 S. 
ICHARDSON, A. MADELEY—Choir Training, 


based on Voice Production. 1s. 6d. 


LLYFR GWEDDI CADEIRIOL. Gyda 
cherddoriaeth arfgyfer yl olla fwriadwyd i’ i’w canu yng nghyda'r. 
Cantiglau a’r Psallwyr. Wedi eu nodi a’u gosod i gorganau addas 
Dan Olygiaeth. Parch. W. WittiAms, B.D., Caerfyrddin. A T. 
EpDWARDs. , 
2. Gwasaneeth y Cymmun Bendigaid, gyda Cherddoriaeth s, d. 
Merbecke. Demy 8 plyg, mewn papur .. 0) 
8. Gwasanaeth y Cymmun Bendigaid, gyda Cherddoriaeth 
Merbecke. Demy 8 plyg, mewn papur .. 6 o 6 
POSTER, MYLES B.—‘ The Bonnie Fishwives. 4 
Cantata. For Female Voices. Written by EpwarpD OXxENFoRD. 
Book of words, Ios per 100. 


RNOLD, G. B.—(in C). Jubilate Deo. (No. 441. 
Novello’s Parish Choir Book.) 14d. 
—(in E). Magnificat 


ARROWSMITH, J. W. P.— 
MOUNSEY—Nine 


and Nunc dimittis. 4d. 
ARTHOLOMEW, Mrs. 
Chants for three settings of the Te Deum laudamus. (No. 443. 
Novello’s Parish Choir Book.) 3d. 
REWER, GEORGE J.—‘*The Lord is King.” 
Anthem. For Ascensiontide, or General Use. For s.a.t.s. 3d. 
RIDGE, F.—‘‘O Thou in whose Almighty hand.” 
Hymn. (No. 455. Novello's Parish Choir Book.) 1d. 
LARKE, HAMILTON—(in B flat). Magnificat 
and Nunc dimittis, (No. 446. Novello’s Parish Choir Book.) 4d. 
RONK, CUTHBERT H.—(in G). Benedicite, 
omnia Opera Domini Domino; or, the Song of the Three 
Children, 2d. 
—— (inC). Te Deum laudamus. 34d. 
ODFREY, ARTHUR E.—Three Kyries. (No. 
430. Novello’ s Parish Choir Book.) 14d. 
OLLINSON, T. H.—The Holy Communion, from 
ge CKE, rendered in modern notation, with Organ Accom- 
paniment. 


AYNES, BATTISON—Magnificat and Nunc 





dimittis. Arranged to Gregorian Tones. (No. 451. Novello’s 
Parish Choir Book) 34d. ? 
(in E flat). Benedictus qui venit and Agnus Dei. 


(No. 452. Novello’s Parish Choir Book.) 3d. 
JOSEPH, CECIL S.—Fifteen Anglican Chants, 34. 


ERBERT, EDWARD—Benedictus. Chant 





a good teacher. 





Service. (No. 442. Novello's Parish Choir Book.) 3d. 
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DURING THE LAST MONTH—continued. 


ARTIN, G. C.—‘* Father, in whose Almighty 
hand.” Hymn. (No. 456. Novello’s Parish Choir Book.) 1d. 


ATTHEWS, T. R.—(in C). Jubilate Deo. For 

Four Voices (s.A.T.B.), or for Voices in Unison. (No. 444. 
Novello's Parish Choir Book.) 3d. 

— (in D). Magnificat and Nunc dimittis. For 


Four Voices (s.A.T.B.), or for Voices in Unison. (No. 445. Novello’s 


Parish Choir Book.) 3d. 
gna JAMES—(in G). Jubilate Deo. (No. 410. 


Novello’s Parish in. Book.) 14d. 


roel a J.—(in A flat). Te Deum laudamus. 
Chant Form. (No. 413. Novello'’s Parish Choir Book.) 3d. 


a *S*. JOHN E.—(in E flat). Te Deum 
laudamus and Benedictus. (No. 41. Novello’s Services, 
Anthems, &c., for Men's Voices.) 8d. 
ELCH, H. T.—The Litany, set to music for 
Congregational Use. 2d. 1s. 6d. per dozen, , 
INNING, C. SYDNEY—Singing Card for Choir 
Boys. Exercises for teaching boys to sing a second part. No.2. 
Oncard. 2d. ; 
LGAR, E.—‘' Seek Him that maketh the seven 
stars.” From “ The Light of Life” (‘‘ Lux Christi”). Anthem. 
For Tenor Solo and Chorus of Men's Voices (T.T.B B.). The words 
arranged by the Rev. E. Capey-Cure, M.A. (No. 42. Novello's Services, 
Anthems, &c., for Men’s Voices.) 6d. 
HORSMAN, Jux., EDWARD IMESON —“ My 
song shall be alway of the loving kindness of the Lord.” 
Anthem. For Four Voices (s.Av.B). 12 cents. 3d. 
AUL, A. R.— The Union Jack.” Four-part 
Song. For s.a.t.B. The words written by SHAPcoTT WENSLEY. 
(No 799. Novello’s Part-Song Book.) 4d. 
ILLIAMS, C. LEE—‘ Encouragement to a 
lover.” Four-part Song. For Men's Voices (A.T.T.B.). The 
words written by Sir JoHN Suckiina. (No. 324. The Orpheus.) 2d. 
WHITE, HAROLD R.—‘“ The Silent Land.” 
Four-part Song. For s.A.1.B. The words written by Lonc- 
reLLow. (No. 818. Novello’s Part- Song Book.) 3d. 
INSUTI, CIRO—“ Waiting for the swallows.” 
Song. For Contralto or Mezzo-Soprano. 2s. 
‘*What shall I sing to thee?” For 
Contralto or Mezzo-Soprano. 2s. 
— ‘What shall I sing to thee?” 
the Pianoforte by F. Lemorne. ts. 6d. 
CLAREE, HAMILTON—* Romance.” For Piano- 
forte Solo, ts. 64, 
RANCIS, EVELYN—* The Moonlit Sea.” 
Melody. For the Pianoforte. 1s. 6d. 
IEBLING, GEORG—“ Toccata de Concert” (in 
E minor). For Pianoforte Solo. 2s. 
RACHMANINOFF.— Prelude, in C sharp minor. 
For the Pianoforte. New edition, thoroughly revised and 
edited, with a special pedal line showing a new system of indicating 
the correct use of the pedal. By A. ROSENKRANZ, 28. 
EMARE, EDWIN H.—Symphony in G minor. 
(Lemare’s Original Compositions for the Organ, No. 7.) 5s. 
Q)RIGINAL COMPOSITIONS for the ORGAN. 
a @ 
ALFRED HoLiins 1 6 





Song. 


Arranged for 


No. 277. Benediction Nuptiale .. 
» 278. Meditation (Violin and Organ) 
BERT BUNNING 2 0 


HE SCHOOL MUSIC REVIEW. No. 83. 
Contains the following Music in both Notations: “The Little 
Carpenters.” Action Song. By My tes B. Foster. Sight Singing 
Studies. ‘“ The light is fading’ ’ (Lullaby). Junior Unison Song. By 
Myces B. Foster. “ Verdant Fields.” For S.S.A. (Unaccompanied). 
By SitcHer. School Sight Singing Reader. 14d. 


OVELLO’S SCHOOL SONGS.— Edited by 

W.G.McNavant. Published in two forms. A. Voice Parts, 

in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. B. 


No. 133. Listening Angels. Sacred Two-part Song) 
.STAINER- — 1d. 
» 134. Morning Hymn. Sacred Song ns ) 
» 135. Hour by hour. = ae * a ea 
» 136. The beautifulland. ,, vs « ) i 
» 137. Thecrownis waiting. ,, * m bows “ea 
» 138. Thecross of life. “ ne is i . 
» 139. Wewillpraise Thee. ,, ts ‘s | ere 
» 140, Sabbath Bells. - ‘s ‘s J , 
» 141. The Good Shepherd. ,, iz ” } eee 
» 142. The haven of glory. ,, a is ‘ 
» 143. The Golden Shore. ,, fa ” Pea tas 
» 144. Evensong. ) : 
» 518 The Death and Burial of Cock Robin 
.W.Etuiotr 3d. — 
» 578. Daisy Nurses. Junior Unison Song 
Wa ter Hatety 14d. — 
» 579. The old brown house. Unison Song 
WaLTeR Hatety 14d. — 
— Book 74. Easy hamevee Songs. By 
Various Composers... vw =. = 






DURING THE LAST MONTH—continued. 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaueurt. 








HAYES, Dr.— Mawr yw yr Ion” (‘Great is the 
Lord m. (Rhif 23. Anthemau Nov ello.) Pris 14c. 
CONTENTS. 
Page 
The Rev. Dr. Troutbeck (with Portrait) ee . 297 
“J. S. B. made Easy” ee 301 
Meditations upon a Catalogue of: Music 302 
Occasional Notes .. oe 305 
Dr. Zechariah Buck a ; a 308 
Church and Organ Music .. P 309 
Mr. Elgar's “ Caractacus ” at the “Albert Hall «a 311 
Philharmonic Concert ee ee . oe 311 
The Bach Choir as os ee ee oe ee 311 
Crystal Palace Concerts *< ee ee ee 311 
The Bristol Choral Society 312 
Good Friday Concerts 312 
Royal Artillery Band 312 
Amateur Orchestral Societies 312 
New Music for Wind Instruments 313 
The Royal Academy of Music 313 
The Guildhall School of Music .. 313 


An Appreciation of Brahms “a “ a ie a xe 313 


Music Competitions ° 314 
Bridlington Musical —— al 316 
Reviews ° ° + 316 
Music in Belfast .. ae ee 319 
a Birmingham 319 
i Bournemouth 320 
a Bristol 320 
‘os Dublin... ‘ea ue “ “ Pe as a 
Pa East Anglia os me me ee ae oe os 309 
pe Edinburgh és ne a4 a = 7 oe 
o Hereford .. ‘ wa « - a 330 
‘s Liverpool and District wa “e ee 331 
Re Manchester P ae re “a o 33 
B Northumberland and Durham 332 
2 Nottingham and District > “s - 332 
- Plymouth .. ee ee oe ee ee 333 
pa Sheffield and District a “a “a ma ae 
a Staffordshire ; “ xe ‘aa “a << a 
ps Wales “s ne et a es xe aa 334 


Yorkshire . 
Four-part Song—‘ Breathe so softly, ye breezes.” —H. A. Donald 321 
Three Hymns for Celebration of the Queen's Soth Birthday. 

With Music by Sir Frederick Bridge, Sir George C. Martin, 
and John E. West.—(Extra wane ) 


General News (London) .. “e ° ‘aa “ os S85 
Foreign Notes " ee ee ee 337 
Brief Summary of Country ‘News. ee ae an oo 8 
Answers to Correspondents “ ee ee 342 
List of Music published during the last Month e oo 362 
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SCALE OF TERMS FOR ADVERTISEMENTS. 





fa ¢, 
Two Lines .. ee ee ee ee Jo OO 
Three Lines ee oe ee oo © 3 6 
For every additional Shes < ee es 0 OTF0 
Halfa Column .. we an ee we 2-@¢ 
AColumn .. ee ee oo ee wo 408 
A Page ee ee oe 710 O 


Special Pages nea, &c. ) by arrangement. 
A remittance should be sent with each Advertisement, 


SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 


NOT LATER THAN THE TWENTIETH 
of the Month. 


MADAME NELLIE GOSNELL (Soprano) 
Oratorios, Miscellaneous and Ballad Concerts. Extensive répertotre. 
Address, 14, Yew Grove, Cricklewood, N.W 


MISS KATHERINE NASH Gesraael 
Oratorios, Concerts, At Homes, &c. 
Address, 9, Ruskin Road, Tottenham, N. 
MR. HENRY FRANCKISS (Tenor) 
(Albert Hall, Queen's Hall, St. James's Hall, Savoy Theatre, Crystal 
Palace Concerts). For Oratorios, Concerts, &e. 7, Wymond St., Putney. 


M R. GERALD WALENN (Violinist).—All com- 
munications please address to 31, Oakley Square, N.W. 
} ISS HILDA FOSTER and Miss MURIEL 


} FOSTER beg to announce their CHANGE of ADDRESS 
| to 1,3, Hyde Park Mansions, W. 
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THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MonTH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE, 28. 
THE SCHOOL MUSIC REVIEW For MAY 

CONTAINS :— 

GENERAL NoTEs. 

ELEMENTARY STATE-AIDED SCHOOLS AND SINGING. 

Society oF ArRTS.—EXAMINATIONS, MARCH, 1899. 

Voice Propuction. By Dr. H. H. Huvsert, M.R.C.S., L.R.C.P. 

Report oN Music IN TRAINING COLLEGES IN ENGLAND AND WALES. 

ScHooL SIGHT-SINGING READER. 

Tue ‘‘ WAKEFIELD” COMPETITIONS (KENDAL). 

Music CompPETITIONS AT TONYPANDY. 

Sunpay ScHoot Cuorrs CoMPETITION. 

“The GoLDEN LEGEND” AT THE Grocers’ ComMpANy’s SCHOOL. 

THE MADRESFIELD MusIcaL CoMPETITIONS (MALVERN). 

MIScELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


THe MAY NuMBER CONTAINS THE FOLLOWING MUSIC:— 
‘*Now 1s My CHLORIS FRESH AS May.” Unison Song. By BATTISON 





HAYNES. 

“Srrent NicuT.” By J. Barnsy. Arranged for s s.a. (unaccom- 
panied). 

Unison Sicut TEstTs. 

Also, ExtRA SupPLEMENT, containing ‘‘SuMMER’S RAIN AND 


WinTer’s snow.” Unison Song. By C. V. STanrorp. (No. 406. 
Novello's School Songs, price 14d.). 


The Music and Exercises can always be obtained separately. Price 14d. 





London: Nove.Lto anv Company, Limited. 


ALISBURY CATHEDRAL.—There will be a 

COMPETITION for one CHORISTERSHIP, on Tuesday, 

May 9, 1899, at twelve noon, at the Organist’s house. Candidates 

must, as a rule, be between the ages of eight and ten, but exceptions 

may be made. Apply, as soon as possible, for information as to refe- 

rences required, payments, &c., to Rev. E. Dorling, The Close, 
Salisbury. 


T’REBLES (good voices). West Central Church. 
Apply, W. R. B. Tann, 7, Park Place Villas, Paddington. 


HORUS BOY WANTED. St. Luke’s, Kentish 
Town. £10. Write, Herbert Cooke, 56, Torrington Square, W.C. 














LTO WANTED. Good reader. £15. Friday 
rehearsal. Two services Sunday. St. Luke’s, Kentish Town. 
Write, Herbert Cooke, 56, Torrington Square, W.C. 


SoLo TENOR, St. Stephen’s Church, Westbourne 


Park, W. (3 mins. from Royal Oak Station). Sunday, two ser- 
vices ; Friday, rehearsal. Cathedral Service. £20. Apply, Choirmaster. 


RGANIST and CHOIRMASTER desires AP- 

POINTMENT., Highest references. Twenty years’ experience. 
Used to full Choral Services, Celebrations, Choral and Orchestral 
Societies. Otto, Novello & Co., Ltd., 1, Berners Street, W. 


AND C., of St. Mary’s, Bryanston Square, W., 

e¢ wishes to RECOMMEND his young ASSISTANT (17). Is 

an excellent Organist, Pianist, and Accompanist, and can take a full 

practice with first-rate discipline. Moderate salary to commence 
D. Bradfield, Mus.B., Oxon., F.R.C.O., 212, Marylebone Road, W. 


RGANISTS, CHOIRMASTERS and Others 
requiring copies of their Compositions should send for 
DINHAM, BLYTH & CO.'S Specimens (free). Kyries, Anthems, 
Services, &c., from 24 copies and upwards, 28, Fenchurch Street, 
London. Established 1872. 


ERTIFICATED PIANIST, A.R.C.M., A.G.S.M., 

Gold Medal. 2s. an hour. Experienced reader. Classical or 

light music—voc il, instrumental (quartets, trios). Sorgs transposed 
at sight. Letters only. Ford, 50, Shirland Road, W. 


IANOFORTE TUNER and REGULATOR tcr 
Hong Kong, of Factory experience, and capable of directing 
Repairs. All round knowledge of the trade desirable. Excellent 
salary to thoroughly efficient single man. Free passage, with board 
and lodging. Apply, Challen and Son, 46, Oxford Street, W. 


UNER WANTED. Thoroughly good and pushing 

business MAN (Out-door) for Music Warehouse in Midlands 

district. Say age, experience, particulars of last employ, salary, &c. 
Notts., Novello & Co., Ltd., 1, Berners Street, W. 


ITUATION WANTED, as FIRST TUNER or 
MANAGER, by thoroughly experienced man, of good appear- 
ance and business ability. Trichord, Novello & Co., Ltd., Berners St. 




















WANTED, to Purchase, TEACHING. CONNEC. 

TION (near London preferred), Diplomas for Organ and 
Piano. Apply to F.R.C.O., Novello & Co., Ltd., 1, Berners St., W. 

USIC and STATIONERY BUSINESS, with 

Tunings and Teaching. Good position, Market town. Low 

rent; large profits. Incoming about £450. Trade guaranteed. Nice 

—. Pri, first instance, T. H. E., Novello & Co., Ltd., 1, Berners 

treet, W. 








FOR CELEBRATIONS 
THE QUEEN’S 80TH BIRTHDAY, 


THE ORDER FOR 
MORNING AND EVENING 
PRAYER 


FOR THE 
QUEEN’S ACCESSION, JUNE 20 
WITH MUSIC TO THE VERSICLES AND RESPONSES 
AND WITH 


PROPER PSALMS AND CANTICLES POINTED 
FOR CHANTING 


(FROM THE CATHEDRAL PRAYER Book) 


AND SET TO APPROPRIATE CHANTS 
BY 


SIR JOHN STAINER, SIR G. C. MARTIN, 
SIR FREDERICK BRIDGE, &c. 


EDITED BY 


FREDERICK A. J. HERVEY, M.A,, 


Chaplain in Ordinary to the Queen, Domestic Chaplain to H.R.H. the 
Prince of Wales, Canon of Norwich, and Rector of Sandringham. 








Price Sixpence. 


THE PROPER PSALMS 


WITH CHANTS 
(CATHEDRAL PSALTER) 

WITH THE 
VERSICLES AND RESPONSES 
FOR THE 
QUEEN’S ACCESSION 
(JUNE 20). 





Price Three-Halfpence. 





London: NoveLto AND Company, Limited. 
Just Published. 








A NEW AND THOROUGHLY REVISED EDITION 


OF THE 


PRELUDE 


IN C SHARP MINOR 


COMPOSED BY 


S. RACHMANINOFF. 
(Op. 3, No. 2.) 
EDITED, WITH A SPECIAL PEDAL LINE, SHOWING A NEW SYSTEM OP 
INDICATING THE CORRECT USE OF THE PEDAL, AND 
WITH AN EXPLANATORY PREFACE BY 


A. ROSENKRANZ. 





Price ‘two Shillings. 


London: NoveLLto anp Company, Limited. 


Te -MANUAL and PEDAL AMERICAN 

ORGANS. A £60 "Snell," two manuals, 25 gns.; a ditto, with 
pedals, 28 gns.; a two-manual Harmonium, 18 stops, 25 gns.; a £200 
“ Bell,” 30 stops, 21 setts, 75 gns. Also several large Organs and 
Harmoniums by Bell, Karn, Alexandre, Trayser, &c., one-third usual 
price. Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


BekoADWwooD (155-Guinea) patent iron SEMI- 
GRAND PIANOFORTE. Seven octaves, full trichord, in 
rosewood case. Splendid condition. Bargain, £40. On view, at 
Beringer’s, 86, Westow Hill, opposite Crystal Palace. 

PRIGHT GRAND (70-Guinea), seven octaves, full 


trichord, metal overstrung, by Kars. In walnut and marqueterie 














case. £35. On view, at Beringer’s, 82, High Road, Streatham. 
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BRISTOL TUNE BOOK 


REVISED AND COMPLETE EDITION. 





OLD NOTATION. 
Retail — 
No. 17. Feap. 4to, 576 pp., limp cloth, Lidiie 
904 Tunes “s oe ae cae 
No. 18. Fcap. 4to, 576 pp., cloth boards, 
red edges, gilt lettered .. ee ie (GQ 
No. 19. Post 8vo Edition, 410 pp., cloth 


boards, red edges, gilt lettered «. & 6 
TONIC SOL-FA NOTATION. 
No. 20. Fceap. 4to, 436 pp., cloth so 8 6 


W. CROFTON HEMMONS, 
Publisher and Proprietor, St. Stephen Street, Bristol. 


London: NovELLo AND Company, Limited 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., Canras. 

















SERVICES. 
Te Deum laudamus in G.. a“ ae “a ee ee e. 3d. 
- re in E (Chant Form) . e 3d. 
Benedictus in E (Chant Form).. ee oe an “a 3d. 
Magnificatand NuncdimittisinE ..  .. ‘. a 3d. 
* » « inG .. “ es ee ee 3d. 
” ” ” Tonic Sol-fa .. oe ee os Idd. 
ANTHEMS, 

Oclap your hands. Four Voices se as re xa oo 40. 
a F Tonic Sol-fa A oo 24. 
Iwas glad .. ss oe ee . oo 3d. 
Re Tonic Sol-fa .. : a« an 

I will magnify Thee nia ee ea ee oe oo e. 3d. 
pa m Tonic Sol-fa ne - ee ‘a «. «Tad. 

SECULAR.—VOCAL. 
Pastoral Part-Songs. Four Voices. 
1. O'er Silv’ry Waters... ne re ae ee ee ~~ 
2. Day is dawning oo ee oe ‘ie ve ee oo oa 
3. Sing on, sweet Birds .. “e re aia ‘a ea oe Se 
4. Lo! Autumn Leaves .. “a ae ai ne aa vor cae 
Part-Song—Spring.. ee ee “a << ~ « ee os 36 
” Rhine Maiden “s re és ke as ‘~ ee 
ORGAN, 

Ave Maria .. as oe ee ee ee ee e. Net ts. 6d. 
Largo in E flat - “s ee oe os oe «se 
Minuetto in D ‘we ee re ee te ee oo op =a 


London: NovELLo AnD Company, Limited. 





Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short,and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NoveLLo anD Company, Limited. 


INGING CARD for CHOIR BOYS.—No. 1. 
Rudiments with Vocal Exercises, 2d.; No. 2. For Teaching 
Boys to Sing in Two Parts, 2d. Compiled by C. SypNey VINNING. 
London: NovELLo AND Company, Limited. 


AYSON, STAINER, and TROUTBECK’S 
ANTHEMS (Words only), 88 new copies and 280 used. 1874. 
Bound, cloth. Also 113 copies of T. L. Wheeler's Anthems (Words 


only), in sheets. 1859. For sale,cheap. Rev.J. K. Floyer, Worcester 
Cathedral. 











Price Twopence. 
NEw HARVEST ANTHEM by Epwarp S. 
Craston, Mus. Bac. Intending purchasers will oblige by 


making early application to the CumposEr, 3, Brook Road, Walton, 
Liverpool. 





HUMOROUS PART-SONG FOR S.A.T.B. 
TOM, THE PIPER’S SON. By A. Ben ALLEN, 


Composer of “ Dickory, dickory, dock.” Price 3d. 
London: NoveELLo AnD Company, Limited, 


FOR THE 80rn BIRTHDAY OF HER MAJESTY THE QUEEN 
AND FOR QUEEN'S ACCESSION SERVICES. 





EASY ANTHEMS FOR CHOIRS. 


BEHOLD, 0 GOD, OUR DEFENDER 
THE KING SHALL REJOICE 


(Third Edition) 
BoTH FOR Four Voices, WITH ORGAN ACCOMPANIMENT 
COMPOSED BY 


FREDERIC ODDIN TAYLOR. 


Price Threepence. 

_ The King shall rejoice” was sung at the Special Service at Sand- 
ringham Church, on Jubilee Day, 1897, and ‘“‘ Behold, O God, our 
Defender,” at Sandringham Church, on Queen’s Accession Day, 1898 

London: NoveLLo anp Company, Limited. 


COMPOSED BY 
CALEB SIMPER. 


Wa ck aBouT Sion. New Anthem. 5th 1,000 aa 
Spirited, interesting, full, and effective. 
Tue Lorpi1s1n His HOLY TEMPLE. New. 7th1,000_ .. ao Se 
Rich harmony, fascinating modulations, and powerful Choruses. 








eo 3. 


THEY SHALL MOUNT UP. 20th 1,000 .. “e és ee as 
Sung at Choral Festivals at Ilton, Kirmington, and by the Choirs 
of the Wath Deanery Choral Union. The West Cumberland 
Times says: ‘Full, free, extremely pleasing, and effective. 

Just the kind of music choirs revel in.” 
SELECTIONS OF PIECES FOR SUNDAY SCHOOL 
ANNIVERSARIES. 
The words of each set are published separately. 

No.1. A VERY POPULAR FLOWER SERVICE (6 pieces) .. ee 20. 

» 2 ANNIVERSARY SELECTION (7 pieces) “a ee o« <= 

» 3+ A NEW FLOWER SERVICE (6 pieces) se ee “ae 

» 4. ANNIVERSARY SELECTION (6 pieces and an Anthem) .. 2d. 

» 5- NEw ANNIVERSARY SELECTION (8 pieces) ‘ «. 2. 


No. 5 is just published and is a most charming set. 


THE POPULAR AND FAVOURITE CANTATA. 
THE RoiiinG Seasons. 7th 1,000, Sol-fa, 1s.; O.N., 1s. 6d. 
Orchestral Parts are also printed. Time, about 35 minutes. 

Extracts from Press Notices and opinions :—Whole Cantata was 
a treat to hear.—Strongly advise all Organists and Choir- 
masters to get it.—An attractive and splendid little work; 
abounds in exquisite passages.—Repeated it in two neigh- 
bouring localities by request.—Created such enthusiasm that 
we are repeating it on Sunday next.—Beautiful, artistic, and 
effective.—Lovely and charming, striking and spirited.—Full 
of rhythm and cadence, sparkling and bright, devotional and 
grand.—Much enjoyed; a pity it is not twice as long, &c. 

NEw AND PoPpuLaR VOLUNTARY Books me +. each, net, Is, 6d. 

Seventeen Voluntaries in each Book. Written on Two Staves, 
with the Pedal Part indicated. Book 1, the 4th edition. 
Book 2, just published. 

A Cathedral Organist writes :—Attractive pieces, a valuable 
acquisition to numbers of Organists. Other opinions :—A 
collection of real gems.—First class; hope another No. will 
be ready shortly.—The most tuneful and effective selection I 
have seen; I wish you published a dozen books.—Congrega- 
tion are never tired of hearing them, &c. 

New MasnirFicaT AND Nunc pimittTisin C. 5th1,000 .. 

From “ The Nativity of Christ.” Highly recommended. 


eo 44. 





London: Weekes & Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Clayton F. Sumy Co., 220, Wabash Avenue. 


EASY AND POPULAR ANTHEMS, &e. 
By EDWYN A. CLARE. 








WHEN THE Day oF PENTECOST. 6th 1,000.. Oe we a 
THE LorD REIGNETH. 6th 1,000 (Tonic Sol-fa, 2d.) wn « 
PRAISE THE LorD, O JERUSALEM. 19th 1,000 se wa oc. 


Sung by 400 voices at Doncaster. 
Poputar MaaniricaT AND Nunc Dimittis in D, 11th1,000 .. 4d. 
Full of vigour and flowing melody. 


London: NovELLo AND Company, Limited. 
Just Published. 


THREE SACRED SOLOS 


WITH ORGAN ACCOMPANIMENT 
1. O Salutaris Hostia. 2. OCoramoris victima. 3. Ave Maria. 
COMPOSED BY 


JOHN S. MOORAT. 


Price One Shilling and Sixpence. 











London: NOVELLO AND Company, Limited. 
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WINCHESTER’S 
CHURCH 
MUSIC. 


FOR MORNING on i 





TE DEUM inG, 2d.; anotherin F .. 2d. 
UM in B flat, 2d.; another in E flat ee ‘ se (Gs 
TE DEUM. Service in F . «< 
TE DEUM ann BENEDICTUS P vs: ee 
BENEDICITE in E flat oe as ae F o> Od, 
BENEDICTUS in G, 14d. ; another (Gregorian) .. ° oo Ta 
BENEDICTUS in F ws ore ow . oo 
JUBILATE in F .. Tad. 
COMMUNION SERVICE in F ; vo ae 
KYRIE ELEISON (Six), 2d.; Four others.. oe ECs 
OFFERTORY SENTENCES ( a «. 3d. 
THE LITANY .. os - 2d. 


FOR EVENING SERVICE. 








MAGNIFICAT anp NUNC DIMITTIS. Service in F “ 
MAGNIFICAT ann NUNC DIMITTIS in B flat oe 3d. "i _ 
MAGNIFICAT anp NUNC DIMITTIS in G 3d. THE LI I'TLE CHOIR BOOK 
CANTATE DOMINE, 2d.; DEUS, 1d.; NUNC DIMITTIS 14d. By THOMAS CURRY. 
ANTH EMS Wirth Exercises By J. STAINER. 
aa Three-Halfpence. 
IF YE LOVE ME (Whitsuntide) . ‘ ad. —— 
THE LORD IS MY SHEPHERD (Trinity) ue 3d. | London: Novetto anp Company, Limited. 
PRAISE THE LORD yong : a | 
I WILL GIVE THANKS 4d. 
By r . ‘A PRACTICAL METHOD 
BOUND VOLUMES OF | OF 
rTAT. ‘ = 4 | 
WINCHESTER’S CHURCH MUSIC SERIES. 
Nos. 1 to 50, bound in cloth, gilt, 4s. 1 R \] N | N G CH ORI STE RS 
; ALINGI a4 i 
LONDON: HART & CO,, : 22, PATERNOSTER ROW, E.C. 
MA \ U I | } i ae . 
a 
DR. VARLEY ROBERTS, 
+ H | Ri H Organist of Magdalen College, Oxford. 
VJ | S if COMPLETE COPY, 5s. NET; 
* 
EXERCISES ONLY, FOR CHORISTERS, 2s. NET. 
-PYICE Staff Tonic 
SERVICES. Notation. Sol-fa.} ,, a ; ‘ 
Magnificat and Nunc dimittis in C (partly Unison) ad thd A boon to organists, the results of 30 years’ experience. . . . May 
ae ears eae patel ‘ ees “ be shortly but accurately described as invaluable.”—Birmingham 
Magnificat and Nunc dimittis in D .. 3d. 2d. | naily Gazette 
Magnificat and Nunc dimittis in G .. 3d. 2d. cael 
Te Deum in Free Chant Form 3d. 2d, | ‘‘A boon to choirmasters...,.A capable treatise and practic 
Te Deum in B flat 3d. 2d, | method by Dr. Varley Roberts, who knows that about which he 
Communion Service in G 8d. | writes.”—Musical Opinion. 
Amen in G 1d. td. | ‘No better treatise has been issued. Its comprehensiveness is 
ORGAN | really wonderful.”—Musical News. 
Voix Seraphique (for Recitals) mew eae: “Such a work by such a master of his subject must prove very useful 
CHURCH CANTATA to many choirmasters.”’—Salisbury Journal, 
Peni Pard d Pe : : | “The author deservedly holds a high reputation as a skilful choit- 
enitence, Pardon, and Peace (for Advent, Lent, trainer. His views will be received with not a little benefit to those 
and General use) ae 1/6 1/- 


London: NovELLO AND wenn: Limited. 





Sones of Anthems and Services free on application to 
H. MAUNDER, San | Remo, Bromley, Kent. 


D PT TY 


DEAR BE 


SonG For Bass Voice 
2 


By VINCENT MORGAN. 
Price 2s. 
By the same Composer: 
CAERLLEON. Romance. For Violin and Pianoforte. Price 2s. 
THE MORN OF MAY. Trio. For Female voices. Price 3d. 


THE SNOWDROP. 


Two-part Song. For Female voices. 
London: 


f 7 Price 3d. 
NOVELLO AND Company, Limited; and 


NOVELLO, EWER AND Co., New York. 





BOOKS ON CHOIR Lee | 


CHOIR BOY TRAINING 
By Sir G. C. MARTIN. 
Three Shillings. 
THE EXERCISES FROM THE ABOVE, One Shilling. 


CHURCH CHOIR TRAINING 
By Rev. J. TROUTBECK. 
One Shilling. 


A MANUAL OF SINGING 
By RICHARD MANN. 
One Shilling. 


PRACTICAL HINTS 
By G. E. STUBBS. 
Three Shillings and Sixpence. 


HINTS ON CHOIR TRAINING 
By W. G. McNAUGHT. 





Twopence. 











who adopt his methods.”—Musical Times, 


“A treatise which organists and choirmasters should be grateful 
for.""—Yorkshire Post. 





LONDON: HENRY FROWDE, 
OXFORD UNIVERSITY PRESS WAREHOUSE, E.C. 


PROFESSOR EBENEZER PROUT'S TEXT-BOOKS. 
HE ORCHESTRA. Vor. I.—THE TECH- 
NIQUE OF THE INSTRUMENTS. By Esenezer Provt, 
B.A., Lond., Author of ‘Harmony: its Theory and Practice,” 11th 
Edition; - Counterpoint: Strict and Free,” 6th Edition; “Double 
Counterpoint and Canon,”’ 2nd Edition; ‘ Fugue,” 3rd. Edition; 
“ Fugal Analysis,” 2nd Edition; “Musical Form,” 3rd Edition; 

“ Applied Forms,” 3rd Edition. Bound, price, net, 5s. each. 
AUGENER AND Co., 199, Regent Street, London, W. 

City BRANCH: 22, Newgate Street, E.C. 
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tAbove all praise and all majesty a“ “a Reeeee "= 
‘Achieved is the glorious work . Haydn 
‘schieved is the gloricus work (and Chorus)... Haydn 
sAll glory to the Lamb . . Spohr 
Awake up, my glory “s ee M. Wise 
Christ became obedient unto death an ak F. Bridge 


Eaton Faning 


Christ is not entered into the Holy Places” 1 ni 
For it became Him ee oe «se ee -. Oliver King 


Godisgoneup .. oe ee ee “ ee Croft 
‘God,my King. eo we oe ue -. Bach 
Grant, we beseech Thee P oe -- _H. Lahee 
‘Hallelujah unto God's Almighty Son ae Beethoven 
*How excellent, Thy Name, O —_ F Handel 
Ifye then be risen ° J. Naylor 
Ifye then be risen (two parts). ee Myles B. Foster 
In My Father’s house .. oo ee . . M. Crament 
Inthat day.. “s os ‘oa e George Elvey 
‘It shall come to pass ea ee Pe oe “a Tours 
King all glorious .. as «e .. J. Barnby 


‘Leave us not, neither forsake us . J. Stainer 
Let not your heart be troubled (Double chorus, unaccompanied) 
Myles B. Foster 


Ditto (Four-part arrangement, with organ) Myles B. Foster 


And all the people saw .. . Stainer 
And when the day of Pentecost : Charles W. Smith 
‘4s pants the hart . oe ee poh: 
*4s the hart pants .. sie wa ee “Mendelssohn 
Behold, Isend the promise .. we ae Varley Roberts 
*Come, Holy Ghost oe T. Attwood 
Come, Holy Ghost oe oe vale L. Hatton 


George Elvey 
Myles B. Foster 
Myles B. Foster 

aa .. Spohr 
.. C. Steggall 
W. S. Bennett 


Come, Holy Ghost ee as 
Eye hath not seen (two- -part setting) | ne 
‘Eye hath not seen (four-part setting) 

Givethanks untoGod .. < “a 
*God came from Teman .. es re ae 
‘God is a Spirit 


‘Great is the Lord ee ae P es W. Hayes 
Grieve not the Holy Spirit oe Pe ee .. J. Stainer 
E. Prout 


Happy is the man 
Holy Spirit, come, O come (Ad Spiritum Sanctum) G.C. Martin 
Iwas in the Spirit ae « ee es - Blow 
*T will not leave you comfortless Bruce Steane 
‘IfI go not away .. Thomas Adams 


Ifye love Me as <e ia oe C. S. Heap 
‘Ifye love Me ° ee W. H. Monk 
e .. Tallis 


‘Ifye love Me ° 
‘Ifye love Me vo 
Ifye love Me ° 

Ifye love Me oe 
In My Father's House :. 
Itshallcometo pass .. ea 


’R. P. Stewart 

° Herbert W. Wareing 
. ee ° Bruce Steane 
J. Maude Crament 
.. G. Garrett 


.. Gibbons 
S. S. Wesley 
E. W. Naylor 
° . J. Barnby 
- Gerard F. Cobb 
rthur E. Godfrey 


‘Almighty and everlasting God 
Ascribe unto the Lord 
Behold, God is great ee 
Beloved, if God so loved us 
Beloved, let us love one another.. 
Be ye all of one mind a 
‘Blessed is the man .. 


> 


--John Goss 4 


ANTHEMS FOR 


*,* Anthems marked thus (*) may be 


ANTHEMS FOR 


6d. 


Blessing and glory .. - ee aa ee ee Boyce 14d 
Blessing, glory we ee ee es ee Bach 6d. 
‘Godcame from Teman .. és ae "©. Ste ggall 4d. 
‘God so loved the world .. ee ea Matthew Kingston i 
Grant, O Lord oe ‘“e ee ee oo «» Mozart rad 
*Hail, eladdening Light .. ee ‘ oe ..J.T. Field 2d. 
Hail, gladdening Light ea - es G.C. Martin 4d. 
Hein tears that soweth .. eo a“ ee -» F. Hiller 14d 
‘Holy, holy, holy ac. ue we ‘wor “een, “GOeeeee GO 
How goodly are Thy tents « «e oe .-F, Ouseley 14d 
How lovely are Thy dwellings .. “a se “a Spohr 14d 
‘lam Alpha and Omega .. ee aa ee -. J. Stainer - 
Iam Alphaand Omega .. ee . J. Varley Roberts 3d. 
Ibeheld,andlo! .. ue ae ee ee Blow 6d. 
Iknow that the Lord is great eo ee oF. Ouseley rd. 
Isaw the Lord eo “ ue eo ee .. J. Stainer 6d. 
I will magnify oe we “< as oo e«. J. Shaw 3d. 
Iwill sing of Thy power .. is je -. Greene 4d. 
‘I will sing of Thy power .. a és “ A. Sullivan 14d. 
I will sing unto the Lord .. ae ae ee H. Wareing 3d. 
‘Inhumblefaith .. . « oe .G. Garrett 1d. 
‘InJewry is Godknown .. ‘a pe jy. Clarke- Whitfeld 14d. | 


ASCENSIONTIDE. 


*Let their celestial concerts all unite .. 
*Lift up your heads ° ee ee 
*Lift up your heads ee ee 
*Lift up your heads 
O, all ye people, clap your hands 
*O "clap your hands 
O clap your hands ee ee ae 
*O God, the King of Glory aa ee 
*O God, when Thou naa 
*O how amiable . ° ee ee 
*O Lord our Governour .. ee ee 
O Lord our ee ee aa 
*O risen Lord nei ee ee 
Open to methe gates . 
*Rejoice in the Lord “e 
*Rejoice in the Lord ee ee 
The earth is the Lord’s .. 


ee 





| *O taste and see 


The Lord is exalted ee 

The Lord is King “a os ee 

The Lord is King.. ee ee ee 
*Unfold, ye portals a “ ee 


Where Thou reignest . 
Who is this, so weak and helpless 


had in Tonic Sol-fa, 1d. to 2d. each. 


WHITSUNTIDE. 


It shall come to pass .. ee ee 
Let God arise 
Let God arise 
*Let not your heart be troubled 
*O clap your hands ee ee 
*O give thanks 
*O Holy Ghost, into our minds. 
*Oh! for a closer walk with God 
*O taste and see ‘ 
O taste and see 
*Otasteandsee .. ‘“ 
O Thou, the true and only Light a 
O where shall wisdom be found ae 
Praised be the Lord daily 
Sing to the Lord. 
*Spirit of mercy, truth, and love 
The eyes of all wait upon Thee aa 
*The glory of the God of Israel re 
The Lord descended wi “ 
The Lord isin His Holy Temple ae 
The Lordisin HisHoly Temple... 
The love of God is shed abroad 
There is nocondemnation .. ee 
*The wilderness .. oe ee ee 
The wilderness 


oe oe 


When God of old came d down from Heav en. 


We will rejoice .. ee 
| Whosoever drinketh 


t3 + eaten marked sential may be had in Tonic pitti 1d. to 2d. each. 


ANTHEMS FOR 





TRIN ITYTIDE. 


In sweet consent .. 
In the fear of the Lord 
Let the peace of God ee ee ae 
Light of the world .. ee ee 
*Lord of all power and might es ae 
Ditto (men’s voices) 
*Lord, we pray Thee 
O Father blest ee 
O joyful Light ee 
O Lord, my trust .. 


*O taste and see ° 
O taste and see 


O where shall wisdom be found : ? en 
Ponder my words, O Lord.. ee ee 
*Praise His awful Name ee e 


Rejoice in the Lord ae 
*See what love hath the Father .. 
Sing to the Lord 
| *Stand upand bless .. ee ee 
Teach me Thy way. 
| *The Lord hath been mindful ‘ 
| *The Lord is my Shepherd... ee 
The Lord is my Shepherd .. . 
The Lord will comfort Zion 
Thou shalt shew me the path of life 
We have heard with our ears 
Whatsoever is born of God es ee 
Who can comprehend Thee eo ee 


. 
. 
. 
. . 
. 
. 
. 
. 


oe 


*,* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d, each, 








LonpDoNn: 





NOVELLO AND COMPANY, LimirTep 


AND 


NOVELLO, EWER AND CO., NEW YORK. 


Handel 

Handel 

‘. Coleridge- Taylor 
J. L. Hopkins 

H. Purcell 
-. J. Stainer 
T. T. Trimnell 
- H. Smart 

] Mozart 
. Barnby 

H. Gadsby 
Marcello 


pet, | Baptiste Calkin 
George Elvey 

T. T. Trimnell 

J. E. West 

H. Gadsby 

H. J. King 

oa : Ch. Gounod 

e ae Schubert 


Rayner 

e-» B. Tours 

Greene 

T. T. Trimnell 
H. G. Trembath 


-. J. Stainer 
George Elvey 

«» G.A. Macfarren 
; as B. Foster 
. Goss 

wy H. Mann 

ws Sullivan 
Mendelssohn 

ws Boyce 

«. J. B. Calkin 

ee Smart 

B. Luard Selby 

, Gibbons 

ee es TT. Adams 
ee a Hayes 
-. J. Stainer 
E. H. Thorne 
. S. Reay 

. H.S. Irons 
Goss 

“s. S. Wesley 
sat E. V. Hail 
“a Croft 
« Pan) 7 T. Field 


E. H. Thorne 
J. V. Roberts 


“AG: 

* William Mason 
ee . Barnby 
ee a: 'V. Roberts 
ee -. J. Barnby 
oe «- B. Tours 

.- King Hall 
eo «. J. Goss 
A. Sullivan 
A.H. — 

yce 
“Arnold D. Calley 
ee Spohr 
G. Cc. Martin 
Mendelssohn 
Mendelssohn 
e J. Goss 
W. H. Gladstone 
ee S. S. Wesley 
«. G.A. Macfarren 


oe 
ae 


-Alan Gray 
‘i H. Aldrich 
ae H. Oakeley 
ee Mozart 
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RECENTLY PUBLISHED. 


ANTHEMS FOR TRINITYTIDE. 


BEHOLD, GOD IS GREAT 
COMPOSED BY 
E. W. NAYLOR. 


Price Fourpence. 


LIGHT OF THE WORLD 
FinaL Cuorus FroM “THE LicuT oF LIFE” 
COMPOSED BY 


EDWARD ELGAR. 


Price Threepence. 


O JOYFUL LIGHT 
COMPOSED BY 


BERTHOLD TOURS. 


Price Fourpence. 


I AM ALPHA AND OMEGA 
COMPOSED BY 
J. VARLEY ROBERTS. 


Price Threepence, 


London: Nov ELLO AND Company, Limited. 
RECENTL Y PUBLISHE Dz 


ANTHEMS FOR WHITSUNTIDE. 


SPIRIT OF MERCY, TRUTH, AND LOVE 
COMPOSED BY 
B. LUARD SELBY. 
Price Three-Halfpence. Tonic Sol-fa, Three-Halfpence. 


THE GLORY OF THE GOD OF ISRAEL 
COMPOSED BY 
THOMAS ADAMS. 
Price Threepence. Tonic Sol-fa, Three-Halfpence. 


EYE HATH NOT SEEN 


(Four-PART SETTING) 
COMPOSED BY 
MYLES B. FOSTER. 


Price Threepence. Tonic Sol-fa, Three-Halfpence. 


I WILL NOT LEAVE YOU COMFORTLESS 
COMPOSED BY 
BRUCE STEANE 


Price Twopence. Tonic Sol-fa, One Penny. 


IF I GO NOT AWAY 
COMPOSED BY 
THOMAS ADAMS. 
Price Three-Halfpence. Tonic Sol-fa, Three-Halfpence. 


BEHOLD, I SEND THE PROMISE OF 
MY FATHER 


COMPOSED BY 
J. VARLEY ROBERTS. 


Price Fourpence. 


LET NOT YOUR HEART BE TROUBLED 


For Dovusie Cuorus (UNACCOMPANIED) 
COMPOSED BY 
MYLES B. FOSTER. 
Price Threepence. 
Four-part Arrangement (with Organ Accompaniment), Threepence. 


London: NoveLLo anp Company, Limited. 





NOVELLO’S 


VILLAGE CHANT BOOK 
N 


100 SINGLE CHANTS. 


Price SIXPENCE. 


NOVELLO’S 


VILLAGE CHANT BOOk 


No. II. 


50 DOUBLE CHANTS. 


PRICE SIXPENCE. 





The Chants contained in the above collections have beer 
chosen for their attractive melody and simple harmonies 
A special feature is the pitch of the reciting-note, whic 
in no chant exceeds C natural.* The requirements anj 
capabilities of Village Choirs have been carefully con. 
sidered in making the selection, which it is hoped wil 
materially aid an important part of Divine Service. 


* One exception to this occurs in No. II., Chant No. 23, by Lori 
Mornington, which is included on account of its great popularity. 





London: NovELLo AND Company, Limited. 


The Cathedral Psalter 


POINTED FOR CHANTING. 
WORDS ONLY. 


. Imperial 32mo, cloth 

. Ditto, with Proper Psalms, cloth - 

. Public School Edition, cloth 

. Demy 8vo, large type, with Proper Psalms, cloth 
. Proper Psalms, 32mio, —— cover 

. Canticles, 32mo . ee 

. Ditto, 8v0 





CcoOoONRNHOD 


. The Cathedral Paragraph Psalter, demy 8vo, cloth.. 


. Imperial 32mo (Bible version), cloth 
7, Psalter and Canticles, with Chants, 4to, cloth . 
. Ditto ditto, ditto, demy ni cloth 
2. Canticles, with Chants, 4to 
Ditto, ditto, second set, demy 8 8v0.. 


CHANTS ONLY. 

. Post 4to, paper cover ee oe oe oe 2 

. Ditto, cloth .. “ os es aes ee oe ® 

. Foolscap 4to, paper cover . An ao 

. Ditto, cloth . I 
Sol-fa Edition, paper « ‘cover. I 

. Ditto, cloth .. , I 


Very Strongly Bound, for Use of Choirs, &e. 


2B. Imperial 32mo, with Proper Psalms, red basil and red edges 2 

. Demy 8vo, large type, with Proper Psalms, red basil and 
red edges .. 4 

. Demy oan, Psalter “and Canticles with Chants, red basil 
andrededges_.. 4 

5 ~~ — Canticles with Chants, 4to, red basil and red 


7 
. The Rethedral Paragraph Psalter, demy BV red basil and 
red edges .. ; 5 





CHANTS ONLY. 


Post 4to, red basil and red edges.. 
Fcap. 4to, red basil and red edges oo 
Sol-fa Edition, red basil and red edges.. 


8a. 
IOA. 
3A. 


The Clergy can be supplied with Copies, in quantities of not less than 25) 
on liberal terms, 





London: NovELLo AND Company, Limited 
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Demy 8vo, price 6d. Tonic Sol-fa, 4d. 
Words only, ros. per 100. 


A FLOWER SERVICE 
CHILDREN 


EDITED BY 


F. A. J. HERVEY, M.A., 


ueen, Domestic Chaplain toH.R.H. The 
orwich, and Rector of Sandringham. 





Chaplain in Ordinary to The 
Prince of Wales, Canon of 
Containing a short form of Service with the necessary music, a selection 
ofsuitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
the Rev. W. St. Hill Bourne, and others, with Tunes specially 
composed by Sir John Stainer, John E. West, J. H. Maunder, Canon 
Hervey, a hitherto unpublished tune by Gounod, other tunes by 
Myles B. Foster, the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G. M. 


Garrett, &c., and 
A LITANY 
written by the Rev. S. Childs Clarke and set to music by 
SIR JOHN STAINER. 


BOOK 


VTS, 





London: NovELLo Aanp Company, Limited. 


EAR TRAINING | 


MELODY, HARMONY, AND RHYTHM. 





ns have bee, 
e harmonies, 
note, which 
rements anj 























refully con. 
hoped wil 
ce, MUSICAL DICTATION 
‘ 23, by Lori APRACTICAL GUIDE FOR MUSICAL STUDENTS 
popularity, By 
_ FREDERIC LOUIS RITTER, 
Mus. Doc. 
alter IN TWO PARTS. 
PART I. (Novello’s Primers, No. 29). 1s., paper cover; 1s. 6d., paper 
IG boards. 
” say > > (Novello’s Primers, No. 30). 2s., paper cover; 2s.6d. paper 
oards. 
, : . The above work completely meets the want referred to at the recent 
es: meeting at Plymouth of the Incorporated Society of Musicians. 
: : é London: NoveLLo AnD Company, Limited. | 
+ 09 | 
’ I ? 
. THE CHORISTER’S AID 
aa TO ; 
A MONOTONING | 
nae THE CONFESSION, THE LORD’S PRAYER, 
‘ ; : AND THE CREEDS 
0 6 BY 
C. S. FOSBERY, B.A., A.R.C.O. 
29 Choirmaster to the Church Choral Union (Howden Deanery, Yorks), | 
$0 Organist of the Parish Church, 
. ore and Head Master of the Grammar School, Howden. 
: : Price Threepence. 
I 2 3 
1 6 Al-migh-ty and most mer-ci-ful Fa-ther, % We have eared, 
I 
Ss, &e. and stray-ed from Thy ways like lost sheep. 
dges 20 1 Not “und,” but “and.” 2 Not “merc-ful,” but ‘ mer-ci-ful.” 
and 3 Mind “h.” 4. Not “urd,” but ‘“err-ed.” 
vil London: NovetLo anp Company, Limited. 
asi are ge = 
ay: ’ 
a WEBSTER’S 
oa Pe 
and ’ 
56 CHILD’S PRIMER 
OF THE 
Pay 
S e- THEORY OF MUSIC. 
's than 25, 








One Shilling. 














London: NovELLo AND Company, Limited. 








In the Press. 


CANTIONES SACRE 


MUSICAL SETTINGS 


OF 


THE ROMAN LITURGY 


EDITED BY 


Dom SAMUEL GREGORY OULD, 


Monk OF THE ORDER OF ST. BENEDICT. 








*4, ADORAMUS TE, CHRISTE Mozart 
22. ADOREMUS (ror BENEDICTION) 
F. E. Gladstone 
. ADOREMUS (Moter) C. W. Pearce 
. ALMA REDEMPTORIS MATER W. Sewell 
. AVE REGINA CG@ELORUM .. W. Sewell 
. BENEDICTION SERVICE (Unison) S, Ould 
. BENEDICTION SERVICE(Unison) J. E.West 
. DEUS MISEREATUR .. F. E. Gladstone 
. DOMINE, SALVAM FAC.. A. E. Tozer 
. HZEC DIES Pr .. F. E. Gladstone 
. HODIE SANCTUS BENEDICTUS 
Peter Philips 
zo. LITANY OF LORETTO .. F. E. Gladstone 
. MAGNIFICAT in Be at .. E. Silas 
. MISERERE inF .. .. F. E. Gladstone 
. MISERERE ry F suarp minor F. E. Gladstone 
. O SALUTARIS HOSTIA .. F. E. Gladstone 
. REGINA CELI .. W. Sewell 
. RESPONSES AT MASS AND OFFICE 
Harmonised by S. Ould 
. Schubert 
..W. Sewell 


. SALVE, REGINA 
. SALVE, REGINA . 
. SALVE, REGINA S. P. Waddington 
. TANTUM ERGO .. F. E. Gladstone 


* These are now ready. 





Lonpon: NOVELLO AND COMPANY, LimitTep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


A FEW MORE YEARS SHALL ROLL 
FOR SOLO AND CHORUS (S.A.T.B.B.) 
Words by the Rev. Horatius Bonar, D.D. 
THE MUSIC COMPOSED BY 


THEODOR L. CLEMENS. 


Price Threepence. 
Georce H. BLacksurn, Musicseller, Market Street, Bradford. a 


GRAND CHORAL PRELUDE 
FOR THE ORGAN 


VATER UNSER IM HIMMELREICH 


COMPOSED BY 


J. S. BACH. 


Edited, with a Preface giving an outline of the Canto fermo in Canon, 
metronomic indications, and suggestions for registration, 
BY 
J. FREDERICK BRIDGE anp JAS. HIGGS. 


(No. 15 of their Edition of Bach’s Organ Works in separate numbers.) 








Price One Shilling and Sixpence. 


The above piece has been selected as a Test for the forthcoming 
Fellowship Examinations of the Royal College of Organists. 





London: NovELLo anD Company, Limited. 
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MUSIC 


SUITABLE FOR USE AT THE 


SERVICE OF HOL Y MATRIMONY. 


ANTHEMS A AND HYMNS. 








s. d. 
Blessed are all they that fear the nome oe E.G, Monk 1 6 
Vocal parts oo on os «- I 0 
Blessed are they that fear the Lord . a +» Sir George Elvey o 14 
Tonic Sol-fa , ae Ae ey 
Except the Lord build the house .. -» F,A.G.Ouseley o 6 
Vocal parts .. ° ee oe ar o 6 
Father of Life. Hymn . ae ae ae a . Jas. Turle o 3 
Father of Life oe - Samuel J. Gilbert 0 3 
For the flame of love is as Fire’ oe . A.C. Mackenzie o 4 
God, be merciful unto us oe oe ae S. S. Wesley 
Octavo.. ee ‘oe oe ee ss ee ee oo O 3 
Vocal parts .. eo oe oo ae ae oe eo» I 0 
Folio . ° ee os - 26 e+ I 6 
O God, Thou art worthy eo ° Arthur Sullivan 
Vocal parts os eo oe oe oe oo oo «» I 0 
Octavo ° oe oe 6 oe ee ve 0° 2 
Tonic Sol-fa .. oe oe oe oe . oe e. O If 
Folio ° oe oe ee oe oe a ko 
O Perfect Love (Anthem) > ne ee -» J. Barnby o 3 
Tonic Sol-fa .. is ne eM ee : 
Ditto (Arranged as a Two- -part Chorus). “Staff Notation and 
Tonic Sol-fa combined eo ee oe a oo. 0 I 
Ditto (Hymn) ve re -. J.Barnby o 14 
Holy Ghost, to earth descending ee .. Antonin Dvorak o 4 
The Blessing of the Lord es ax - A.C. Mackenzie o 3 
The Blessing of the Lord ye Frederick Bridge 0 2 
There was a marriage in Cana of Galilee se «» J. Stainer 0 3 
Protect them, Almighty. Chorus .. «. J. Barnby 0 3 
The Service for the Solemnization of Holy "Matrimony, as used 
at Westminster Abbey, with a special Anthem composed 
by J. Frederick Bridge. o 6 
Music for the Marriage Service. "Edited by Rev. J. “Baden Po well 03 
y 
ORGAN MUSIC. 
Nuptial March .. B, Luard Selby 1 0 
Wedding March (Gounod), No. Z. “Arranged by G.C. Martin 2 0 
Wedding March, No. 2 +. CharlesGounod 2 0 
Wedding March’ | ~ee : Arranged by W. T. Best 2 0 
Wedding March “ Arranged by C. E. Willing 1 0 
March in ‘' Athalie” - Arranged by Ch. Steggall 1 6 
March in “ Athalie”’ Arranged by W. T. Best 2 0 
Benedictus (A. C, Mackenzie) Arr. by C. Palmer and J.B. Lott 1 6 
Largo (Handel) .. ee oe Arranged by G. C. Martin 1 6 
March in “‘ Tannhauser ” -. Arranged by F. Archer 2 0 
Processional — March .. ee -» HenryR. Bird 1 0 
A Wedding Piec A.C. Mackenzie 1 0 
The Bride’s ‘tao gs Rebekah y. Barnby), Arr, by JamesShaw 1 o 
Marchin B flat .. E. Silas 1 0 
Grand March (“ Lohengrin, ” Act Tits * Wagner) . W.Creser 1 0 
Bridal Chorus (‘‘ Lohengrin,” Wagner) SG W.Creser 1 0 
Wedding March .. oa ys . Composed by W.Creser x 6 
THE VILLAGE ORGANIST.—Boox 17. 
1. Wedding March oo . oe ar A. Guilmant. 
2. Ditto = oe wie sie Mendelssohn. 
3. Bridal Chorus (“ Lohengrin’ ’) 0 as ‘cs -» Wagner. 
4. Be thou faithful (“‘ St. Paul ”’) se se Mendelssohn. 
5. Wedding Procession .. H. Hofmann. 


Price One Shilling. 





London: Nov ELLO AND Company, Limited. 








FIFTEEN 


CELEBRATED MARCHES 


ARRANGED FROM THE SCORES OF THE GREAT MASTERS 
FOR 


THE ORGAN 
W. T. BEST. 


CONTENTS. 


Bee THOVEN, — March from | MENDELSSOHN.—War March. 


“ Egmont. ENDELSSOHN.—Funeral March 
BEeETHOVEN.—Funeral March. (Op. 103). 
Cuopin.—Funeral March(Op. 35). ; MEYERBEER.—March from “Le 
HANDEL, — Dead March from | Prophéte.” 

“Samson.” | Mozart.— March from “Ido- 
Hanpet.— Dead March from meneo.” 

“Saul.” ScuuBert.—March in B minor 
HanpeEv.—March from “ Scipio.” (Op. 27 
MENDELSSOHN. — Cornelius Seavanrs. —Marche Solennelle, 


March (Op. 108), 
MENDELSSOHN.— Wedding March. 
Price Four Shillings and Sixpence net. 
London: NovELLo AND Company, Limited. 


ScHUBERT.—Grand March, 


2. Six Short Pieces: 


FOR THE 


ORGAN 


RECENT NUMBERS. 


240. Andante Religioso, 2nd Movement of Sonata in D minor 
ohn E. West 
241. Allegro Pomposo, oe Movement of do.. ohn E. West 
242. RéverieinC .. . ee oe eo -- H. S. Irons 
243. Romance in G .» H.S. Irons 


. Elegy on Themes by Henry Purcell Ee E. Silas 


244 ee 
245. Andante, Larghetto, and Allegro.. «» J. Varley Roberts 
246. Postlude in G. «- Charles Steggall 
247. Six Fugues on the name “ Bach, * Book I. +» Schumann 
248. Six Fugues on the name “ Bach, *’ Book II. 2. Schumann 
249. Festal March .. 2 ee eo .. Sir George Elvey 
250. Six Fugues (Nos. 1- 3). eo oe ee oe Handel 
251. Six Fugues (Nos. 4-6) oe eo Handel 
252. Caprice ° ‘ *"W. Wolstenholme 
253. Fantasia in C ‘sharp minor. ° oe «» A.M. Goodhart 
254. Andante in G oe G.F. Wesley Martin 
255. Commemoration March, “ Victoria—our Queen ” J. E. West 
256. Romance (Violin and Organ) oe .» Hamilton Clarke 
257. Pastorale e ae oe oe Philip Armes 
258. Introduction and Fugue ae oo ee Philip Armes 
259. Pastoral or Offertory oe . Hamilton Clarke 
260. Fantasiain B flat .. a ..Chas. E. Stephens 
261. Postlude in F .. -. J. Varley Roberts 


Epilogue 
Rheinberger 


ie Prelude; 2. ‘Intermezzo; 3 3 


263. Six Short Pieces: 4. Canzonetta; 5. Consolation; 6. Trio 

. Rheinberger 
264. Allegretto Pastorale.. ee oe ee Clowes Bayley 
265. Serenade in B flat .. ee oe . Hamilton Clarke 
266. Allegretto in A flat .. ° fe ea Wolstenholme 
267. Introduction and Toccata .. . W.H. Sangster 
268. Four Sketches (Op. 58, Nos. 1 and 2) oc +» Schumann 
269. Four Sketches (Op. 58, Nos.3 and 4) .. .. Schumann 
270. March, with Pastoral Trio re .» B. Luard Selby 
271, Fantasie Overture .. ae ae 4 George Garrett 
272. GavotteinF . .. Hamilton Clarke 
273. Melody inA and Minuet and Trio in D A. Herbert Brewer 
274. Six Studies (Op. 56, Nos. 1 and 2) PY +» Schumann 
275. Six Studies (Op. 56, Nos. 3 and 4) ie +. Schumann 
276, Six Studies (Op. 56, Nos. 5 and ud oe Schumann 
277. Benediction nuptiale “as A. Hollins 
278. Meditation (Violin and Organ) eo . Herbert Bunning 


London: : NovELLo AND Counanr, Limited. 











. — Funeral March in C minor }.. 


54: | 


EDITED BY 


GEORGE C. MARTIN 


Organist of St. Paul’s Cathedral. 


RECENT NUMBERS. 





Andante in C minor (Quartet) Spohr A. W. Marchant 
Andante in A (Quartetin D) Mozart A.W. Marchant 
es inC major.. Albrechtsberger A, W. Marchant 
( Minuet (First Violoncello Suite) Bach 

* | Gavotte in E minor is Verneiai A. W. Marchant 
Adagio in D ee ate Mozart A. W. Marchant 
La Carita * ae Rossini A. W. Marchant 
Toccata in A major ae Purcell H, Davan Wetton 
ee in D minor |.. . Purcell oe W. Alcock 

Finale from “ Symphonie Pathétique” ) 
j { Tschaikowsky } Chas. Macpherson 
oo BB. Silas 


Air, ‘ Lord, to T bee 

ir, ‘‘ Lord, to Thee my heart I proffer 

fist Matthew ” Passion) .. Fe vod kp. John D. Codner 
ndante con moto (Symphony in B flat) 

a y +e W. Cruickshank 

iene Movement (“Hymn of Praise’’) 


M wendenaeks} W. Cruickshank 


' Prelude i in G (No. 13) Chopin .. B. W. Horner 
Basso Ostinato(Op.5, No.5) A.Arensky .. B.W. Horner 
Imperial March .. E. Elgar G. C. Martin 


(Allegretto (‘Hymn of Praise Sym- : 
phon ; ny) mel W. Cruickshank 
( Introduction to the “ ‘assion Music Wi 
. oes : Haydn . W.J. Phillips 
{ Prelu a an ugue on the name o 
1 SBea J. S. Bac nt G. M. Garrett 
A. C, Edwards 


March t'Abraharn") a *-Moliqe ee 


Overture to “Calvary” -. Spohr W. Cruickshank 

{ Adagio aa (“Hymn of pane . 
Symphon decom 'W. Crutchsbenk 
Meditation i The Light uo at ) J. E. West 

; Elgar} °° .E. 

| Marche Funébre (Op. 40, No. 3) ) " 
Tschaikowsky J ** W. Alcock 
March in D minor (Op. 13) J. Stainer 


Agnes Zimmermann ) * 
London: NoveLLo AND Company, Limited. 
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[TIONS 





THE ORGAN WORKS 





JOHN SEBASTIAN BACH 


IN SEPARATE NUMBERS 

















D minor 
=e. watt be 6 EDITED BY 

Syren a J. F. BRIDGE, Mus. Doc., Oxon. 

E. Silas ; 5 AN 
y Roberts 1 , sia 
ptcegall I § JAMES HIGGS, Mus. Bac., Oxon. 
chumann : 7 s.d 
ge Elvey 2 5 No.1. Fugue in D minor (“ The Giant ’ 

Handel ; F » % Prelude and Fugue in E minor (thas well known “ Short” 

Handel 6 E minor) we oe a 
enholme 1 F » 3 Prelude and Fugue i in C ‘major. Io 
yoodhart 2 ¢ » 4 Fugue in G minor (the well-known “Short” G minor). . 28 

y Martin 9 ¢ » 5: ToccatainD minor .. . ee ee 2 2-0 
E. West 2 5 » 6 Prelude and Fugue in D major 3 I 6] 
n Clarke 3 5 » 7 Prelude and Fugue i in E flat ae (the Fugue known as | 
p Armes “SC Agana”) .. r 6] 
p Armes ; » 8 Prelude and Fugue in A minor (the “ Great” A ‘minor). 1 6} 
n Clarke ; 4 y 9 Prelude and Fugue in B minor (the “ Great” B minor) 1 6| 
tephens ; ¢ »10. Prelude and Fugue in E minor (the “ Great” E minor, 
Roberts ; ; the Fugue known as ‘‘ The Wedge”). I 6 
pilogue »u Fantasia and Fugue in G minor (the “ Great "G ‘minor) I 6 
nberger 1 5 32, The ‘Great’ Toccata and FugueinC major .. I 6 
6. Trio » 13. Grand Choral Prelude: “Christ unser Herr zum Jordan 
nberger r kam ee Io 
Bayley 1 » 14.* Ceacane and Fugue (Concertata) i in E major «< 20 

Clarke _ ; » 15. Grand Choral Prelude: ‘ Vater unser im Himmeireich ” x .¢ 
nholme ; 
ae : : BACH’S ORGAN WORKS, in Twelve Books. Price 3s. each, 
umann 1 § * Also published in the key of C, in Book VIII. of this Edition. 

1 Selby 1 9 
Clarke : 0 London: NovELLo Aanp Company, Limited. 
srewer 1 a aes (ee 
me! f HANDEL’S CHORUSES 
mann f 6 
mann 1 § 
follins 1 §¢ FROM THE 
nning 2 9 

~ 
NTS ARRANGED FOR THE ORGAN 

BY 


SIR GEORGE C. MARTIN 


Mus. Doc., Organist of St. Paul’s Cathedral. 








hant : ‘ 1. Behold the Lamb of God, and For untous .. -» Messiah. 
ban? kG 2, Worthy is the Lamb, and Amen Chorus 7a +» Messiah. 
baht f fA 3. How excellent Thy Name, and a iaaeate mighty King .. Saul. 
4. We praise Thee, O God oe on Te Deum. 
lant I 0 5. May no rash intruder me ea es +» Solomon. 
janie aria 6. Happy Pair .. “e ae ae “Alexander's Feast. 
ant ro 7. The many rend the skies ee os “se Alexander's Feast. 
ton 1 6 8, At last divine Cecilia came . oe we Alexander's Feast. 
eck i 6 9. Iwillsing untothe Lord .. .. Israel in Egypt. 

10, Mourn, ye afflicted, and For Zion lamentation make 
son 2 0 Judas Maccabeus. 

| 1. O Father whose almighty, and Ah! wretched Israel 
las 1 0 Judas Maccabeus. 
12, We come in eight ital wt want on .. udas Maccabeus. 
ner I 0 13. Hear us, O Lord on udas Maccabeus. 
14. Fall'n is the foe udas Maccabzus. 

nk 1 6 15. Zion now her head shall raise, and Tune | your harps 
Judas Maccabeus. 
nk 2 6 16. Hail, Judea, happyland .. udas Maccabeus. 
erro 17, We hear, and See the conquering hero comes udas Maccabeus. 
ja ree) 18, We never will bow down .. ee ‘ udas Maccabeus. 
sae 19, Sing unto God . udas Maccabezus, 
20, To our great God, and ‘Hallelujah, Amen udas Maccabeus. 
uk 1 6 21, Awake the trumpet’s lofty sound .. we ee +» Samson. 
22, O first created beam ., oe oo “ oe -» Samson. 
iS I 0 23. Then shall they know a “s ee +» Samson. 
24. Then round about the starry throne é eo +» Samson. 
tt x 6 25. To dust his glory they would tread as ~ ee Samson. 
a 2 0 26. To man God’s universal law “se ee ee ee Samson. 
kro 27. Tosonganddance .. as “ eae .» Samson. 
28, Fixed in His everlasting seat .. +» ee Samson. 
k r 6 29. Let their celestial concerts all unite .. Samson. 
30. O the pleasure of the plains ee ee :. Acis and Galatea. 
2 31. Wretched lovers pip ee Pe oe . Acis and Galatea. 
32. Galatea, dry thy tears ‘: ‘ +» «e Acis and Galatea. 
1 6 33. As from’ the pow’r of sacred lays ne oe «- St. Cecilia’s Day. 

r 6 Price One Shilling each. 
London: NoveLLo anp Company, Limited. 








BREITKOPF & HARTEL. 





NEW PUBLICATIONS 
FOR MAY, 18g. 





PIANOFORTE SOLO. . 
FLOERSHEIM, O.—Ten short Preludes os a 2 
JADASSOHN, S.—Allegro Scherzando. Op. 140 Gan <a 
JENTSCH, M.—Barcarolle. Op. 44 os we i ae a 
JUNKER, W.—Chanson Triste, in F sharp minor, Op.9 .. 1 
—— Concert Etude, in D flat major. Op. 10 ae ie 2 
LIAPOUNOW, SERGE.—Nocturne. Op.8 .. “ <a a 
SAUER, EMIL.— Gavotte from “Suite Moderne” (new 

edition, revised by the composer) e ee as wos 
SCHARWENKA, XAVER.—Concerto, No. 3, in C sharp 
minor. Op. 80 re ee ee ae aa me van 8 
FOR ORGAN. 
ELGAR, EDWARD.—Sonata in G major. Op. 28 5 
STEGGALL, REGINALD.—Concertstiick for Organ, with 
Orchestra. Solo Part 3 
New Catalogue of Organ Music ony be had, Post- free, 
on application. 
CHORAL WORKS. 
FRANCK, CESAR.—Psalm 150, For Chorus, Orchestra, and 
Organ. Vocal Score, with English Text .. ee I 
HABERL, F. X.—Marcantonio Ingegneri. XXVII. Respon- 
soria Tridui Sacri. For mixed voices (from the year 1588). 
Score .. rt ‘“ ee aa ae 9 
TINEL, EDGAR. —_« Godoleva.” A Musical Drama, in Three 
Parts. Full Orchestral Score .. “e wa as ee 120 
SONGS, 
With Pianoforte Accompaniment. 
D’ALBERT, EUGEN.— Five Songs (with German and 
English Words) :— 
No. 1. Heimliche Aufforderung (Secret a I 
» 2 Wanderung(Wandering) .. a 
» 3+ Jedem das seine (Every one his due) ef “<3 
» 4. Nimmersatte Liebe (Love insatiable) I 
» 5» Voribergang (Passing by) .. a ae I 
FOR VIOLIN AND PIANOFORTE. 
BECKER, a seinen No. 7, in G major. 
Op. 94 .. ° ee ee 2 
— Adagio religioso, No 8, in Cc minor. ‘Op. 95 aa 2 
HAUPTMANN, M.—Three Easy Sonatinas. Op. ro. Edited 
by Ad. Hecker ee I 
WALLNOFER, AD. — Meditation on the ‘Aaagio frown Beet- 
hoven’s Sonata in C _— minor (Sonata quasi una 
Fantasia) ee ee ee ee iI 
FOR VIOLA AND PIANOFORTE. 
ARNOLD, R. P.—Elegy ee ee “a ae 9 
SCHARWENKA, PH.—Sonata, in G minor. Op. 106 ee 6 


FOR VIOLONCELLO AND PIANOFORTE. 


ESPOSITO, M.—Sonata, in D major. Op. 43 .. ‘ oe 
LOCATELLI, P.—Scnata, in D minor. Edited by Moffat re 


ORCHESTRAL MUSIC. 
HAYDN, JOS.—Oxford Symphony, No, 16, in G major :— 
Full Score ee 
—— Farewell Symphony, No. 18, in F sharp minor :— 
Full Score aa a 
SIBELIUS, JEAN.— Music to. the " Tragedy, “ King 
Christian II.” :— 


Full Score ee ee ee ee ee es 
Orchestral Parts oe “a ee ee an ee 
Extra Parts ee ua “s - ae .. each 


CHAMBER MUSIC. 
KAUN, HUGO.—Quartet in F major. Op. 40. For two 
Violins, Viola, and Violoncello :— 
Score... ee oe ee “6 
Parts es 


New Catalogue of Chamber Music, with ‘Sepelement, may be had, 


Post-free, on application. 


Lonpon: 54, GREAT MARLBOROUGH STREET, W. 
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Just Published. 


TOBE PRODUCED AT THE LONDON MUSICAL FESTIVAL, 
QUEEN'S HALL, ON THE 111TH INST. 


HOHENLINDE 
CANTATA 
FOR CHORUS OF MEN'S VOICES (T.T.B.B.) & ORCHESTRA 
THE WORDS WRITTEN BY 


THOMAS CAMPBELL 


THE MUSIC COMPOSED BY 


PERCY Pitt. 


Price One Shilling and Sixpence. 
London: NovELLo AND Company, Limited. 


~ Just Published. 
A NEW AND ENLARGED EDITION 


THE NORTH COATES 
SUPPLEMENTAL TUNE BOOK 
A COLLECTION OF 120 TUNES 
T. RICHARD MATTHEWS, B.A. 


Rector of North Coates, Lincolnshire. 


THIS EDITION CONTAINS MANY NEW TUNES NOW 
PUBLISHED FOR THE FIRST TIME. 


In cloth, gilt lettered, price Two Shillings and Sixpence. 
London: NoveLLo AND Company, Limited. 
Just Published. 


FESTIVE MARCH 


COMPOSED BY 


HENRY SMART 


ARRANGED FOR ORCHESTRA 


H. M. HIGGS. 


String Parts, 2s.; Wind Parts, 7s.; Full Score, MS. 
ALSO, 


MILITARY BAND ARRANGEMENT 


BY 
DAN GODFREY, Jun. 
Price 7s. 6d. 
London: NoveLito AND Company, Limited. 


THE EBLFIN HILL 


A JUVENILE OPERETTA 
IN ONE ACT 
FOR UNISON SINGING 


Words adapted from Hans Andersen by Maup BaLpwick 











MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 
INTRODUCTION.—“ Moonlight on the Elfin Hill.” 
Cuorus oF Morrars.—“ Far, far away.” 
Sone (Elfin Housekeeper).—“ Lizards, bats, and owls, and ravens.” 
DANCE oF ELvEs. 
Cuorus or Evrin Marpens.—“ O fair Elfin Hill.” 
Cuorus or Fairies AND Mortats.—“ The heaven looks dark.” 
Second Cuorus or Etrin Maipens.—“ Singing gaily.” 
Dance oF Eves (No. 2). 
THE NorweGIANn Gosuin's Sonc.— We to Elfin Land have come.” 
Cuorus OF ELves And Mortats.—" Chasing the Will-o'-the- Wisp.” 
SuHapow Dance (Third Elfin Maiden). 
Sone (Fifth Elfin Maiden).—“ I’m but a simple Elfin maid.” 
Sone (Siath Elfin Maiden).—* | can tell you tales of the long ago.” 
RECITATION (Accompanied). —" Norway.” 
Dugt.—“ The Norseland Maids.” 
MarrRIAGE Cuorus.—“ Happiness and every blessing.” 





Price Two Shillings. Words, 7s. 6d. per 100. 


London: NovELLo anp Company, Limited. 


GUIDE to WAGNER’S NIBELUNGENRING 


“THE EPIC OF SOUNDS” 
By FREDA WINWORTH. 
The Times says: ‘ The best that has yet appeared.” 
The New Age says: “ An excellent piece of work.” 
Third Edition. Price 3s. 6d. 
London: SImMPKIN AND Co., Limited, and NoVELLO AND Co., Limited, 





228 PAGES, RoyAL QuaRTO. 


EARLY BODLEIAN MUSIC. 


DUFAY 


AND HIS CONTEMPORARIES 
FIFTY COMPOSITIONS 


(RANGING FROM ABOUT A.D. 1400 TO 1440) 
TRANSCRIBED FROM MS. CANONICI MISC. 213 


IN THE 


BODLEIAN LIBRARY, OXFORD 


J. F. R. STAINER, B.C.L., M.A., 


AND 


C. STAINER. 


WITH EIGHT FACSIMILES FROM THE MS. 
AN INTRODUCTION 


BY 
E. W. B. NICHOLSON, M.A. 
Bopvey’s LiIBRARIAN 
AND A 


CRITICAL ANALYSIS OF THE MUSIC 
BY 
SIR JOHN STAINER 


M.A., MUS. DOC., OXFORD; HON. D.C.L. AND MUS. DOC., DURHAM; 
PROFESSOR OF MUSIC IN THE UNIVERSITY OF OXFORD, 


PRICE 42s. 





London: NovELLo AND Company, Limited. 


NOW READY. 


A NEW AND REVISED EDITION 
(468 pp.) 


STAINER & BARRETT’S 
DICTIONARY 


MUSICAL TERMS 


REVISED AND EDITED BY 


SIR J. STAINER, 


M.A., Mus.D., Oxford ; Hon. D.C.L. and Mus. Doc., Durham. 








PREFACE. 

The only way in which the Editor of a book of reference 
can show his gratitude to the public for demanding new 
editions on the exhaustion of the old, is by doing his best 
to keep its contents up to date. The reviser has done s0; 
many articles have been entirely re-written or enlarged— 
e.g., Copyright and Licensing, Madrigal, Mass, Opera, 
Pianoforte, Pitch, and many of those little slips which 
show such persistent survival in works of this kind have 
been removed. The Editor is grateful to many, whose 
names are among the authors and helpers, for their share 
in this last revision. 





Cloth, gilt edges, price 7s. 6d. 








London: NovELLo anp Company, Limited. 
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NOVELLO’S 


ALBUMS FOR PIANOFORTE 
AND STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 


The Pieces in most of these Albums are so arranged that if any 
Part, or Combination of Parts, in addition to the First Violin and 
Pianoforte is used they will sound complete. 
No. I. 
SUITE OF FOUR PIECES 
By ARNOLD DOLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d. each. 


No. 2. 


SUITE OF FIVE PIECES 
By HENRY PURCELL, 
Price 2s.6d. Separate String Parts, 6d. each. 


No: 
THREE DANCES 
From the Music to “Henry VIII.’’ 
By EDWARD GERMAN. 

Price 5s. Separate String Parts, 1s. each. 
No. 4. 
GAVOTTE IN D 
By RAMEAU. 

Price 2s. 6d. Separate String Parts, 6d. each. 


No. 5. 
SIX PIECES rrom THz WATER MUSIC 
By G. F. HANDEL. 
Price3s.6d. Separate String Parts, 6d. each. 


No. 6. 
TWO BOURREES 
By G. F. HANDEL. 
Separate String Parts, 6d. each. 
No. 7. 
BENEDICTUS 
By A, C. MACKENZIE. 
Separate String Parts, 6d. each. 
No. 8. 
JUDEX From ‘“‘MORS ET VITA” 
By CHARLES GOUNOD. 
Separate String Parts, 6d. each. 
No. 9. 
WEDDING MARCH 
By MENDELSSOHN, 
Price 2s.6d. Separate String Parts, 6d. each. 
No, 10. 
WAR MARCH (‘‘ATHALIE”’) 
By MENDELSSOHN. 

Price 2s. 6d. Separate String Parts, 6d. each, 
No. 11. 
CORNELIUS MARCH 
By MENDELSSOHN. 

Price 2s. 6d. Separate String Parts, 6d. each. 
No. 12. 

FUNERAL MARCH 
By MENDELSSOHN. 

Price 2s.6d. Separate String Parts, 6d. each, 
No. 13. 

GAVOTTE ANCIENNE 
By GEORGE ELVEY. 

Price 2s. Separate String Parts, 6d. each. 


Nos. 14—17. 
FOUR ENGLISH DANCES 
By F. H. COWEN. 
Price 2s. 6d. each. 
Nos. 18—21. 
FOUR CHARACTERISTIC WALTZES 
By S. COLERIDGE-TAYLOR. 
Price 2s. each. 


Lonpon: NOVELLO AND COMPANY, LimiTEp 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


Price 2s. 


Price 3s. 


Price 3s. 





THREE DANCES 
IN CANON THROUGHOUT 
3. WALTZ. 


1, GAVOTTE. 2. MINUET. 


FOR 
VIOLIN AND PIANOFORTE 


COMPOSED BY 


BATTISON HAYNES. 





Price Three Shillings. 





London: NovELLo AND Company, Limited. 


FUNERAL MARCHES 


FOR THE 


ORGAN. 


THE VILLAGE ORGANIST.—Booxk 18. 





1. Funeral March (Sonata, Op. 26) .. os oe .. Beethoven. 
2. Ditto (Sonata, Op. 35).. » Chopin. 
3. Dead March (“ Saul’’) ‘es a as Handel. 
4. Funeral March (‘‘ Story of Sayid ”’) . A.C, Mackenzie. 
5. Ditto (‘‘ Lieder ohne Worte,” No.27) .. «e Mendelssohn. 





Price One Shilling. 





London: NovELLo AND ComPAny, Limited. 


THE LEGEND OF THE 
| WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 


VERSE BY 
Maup BALDWICK 





COMPOSED BY 


ALFRED R. GAUL. 


Price One Shilling. 
Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 
London: NovELLo AND Company, Limited. 


TOILERS OF THE DEEP 


CANTATA 


FOR FEMALE VOICES 
Verse BY JAMES STRANG 


MUSIC BY 


ALFRED R. GAUL. 


‘« This charming work bears all the best marks of the composers’ 
characteristically graceful style. The libretto is of a high order of 
merit, and worth the music, which from first to last is attractive and 
without a dull page."—Birmingham Daily Gazette. 

‘“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition. Taking the Cantata as a 
whole, it is a delightful work, replete with artistic workmanship.”— 
Birmingham Daily Mail. 














Price Two Shillings. 
Words, Five Shillings per hundred. 








London: NovELLo anp Company, Limited. 









354 


THE MUSICAL TIMES.—May 1, 1899. 





Just Published. 





BOOK II. or TECHNICAL PRACTICE | 


(Section I.) 


A MODERN SCHOOL 


FOR THE 


VIOLIN 
AUGUST WILHELM] 


JAMES BROWN. 


Section I.—TECHNICAL PRACTICE. 
- II.—STUDIES. 








Price Two Shillings net. 





London: NovrL_ito AND Company, Limited. 





To be performed at the Lonpon MusicaL FeEsTIvAL, Queen’s Hall, 
May 9, 1899. 


MEDITATION 


FROM THE SHORT ORATORIO 


THE LIGHT OF LIFE 


(Lux CuristT1) 
COMPOSED BY 


EDWARD ELGAR. 


PIANOFORTE ARRANGEMENT psy tHe COMPOSER, 2s. 
ORGAN ARRANGEMENT sy J. E. WEST, 2s. 
String Parts, 2s.; Wind Parts, 5s, 6d. 

Full Score, MS. 











London: NOVELLO AND Company, Limited. 
Just Published. 


THE FROGS AND THE OX 


A SHORT HUMOROUS CANTATA FOR CHILDREN 
The Words (founded on AZsop’s Fable) 
WRITTEN BY 
SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY 


FREDERICK BRIDGE. 


Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 











London : NovELLo AND Company, Limited. 
i Just Published. 


HARMONIES D’AUTOMNE 
POUR LE PIANO 


PERCY PITT. 


(Op. 29.) 














1. PROMENADE SENTIMENTALE, rs. 6d. 
2, VALSE MELANCOLIQUE, 1s. 6d, 

3. CREPUSCULE, 1s. 6d. 

4. EXTASE, 2s. 





London: NovELLo AND Company, Limited. 


| Just Published. 





PORTRAITS 
FIVE PIECES FOR THE PIANOFORTE 


BY 


THOMAS WHITNEY SURETTE. 





ConTENTS. 
1. THE CELLO PLAYER.| 3. WAYWARDNESS. 
2. ELEGIE. 4. 1720. 
5. *4* 





Price Four Shillings. 





Lonpon: NOVELLO AND COMPANY, Limirep 


AND 
NOVELLO, EWER AND CO., NEW YORK. 


SWEET VALES OF 
DEVONIA 


SONG FOR A MEDIUM VOICE 
THE WORDS WRITTEN BY 
EDWARD CAPERN 


THE MUSIC COMPOSED BY 


BATTISON HAYNES. 








Price Two Shillings. 





London: Novetto AnD Company, Limited. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 





Price 3s.; Choral Parts, 1s.each. Also, 


‘GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab, 


Price rs. 





London: NoveLLo anp Company, Limited. 


Four Characteristic Waltzes 


1, ALLEGRO MA NON TROPPO (E minor). 
2. TEMPO DI VALSE (A major). 

3. ANDANTE CON SENTIMENTO (E major), 
4. ALLEGRO FURIOSO (E minor). 


COMPOSED BY 


S. COLERIDGE-TAYLOR 
(Op. 22). 


ARRANGED AS QUINTET FOR PIANOFORTE AND 
STRINGED INSTRUMENTS 


By the Composer. 








Pricre, EACH NuMBER, Two SHILLINGS. 


a 
a 





Pianoforte Solo 

Violin and Pianoforte . 

String Parts for Full or Small Orchestra 
Wind Parts for Full Orchestra.. 

Ditto, for Smali Orchestra 


Military Band seaneniaeiia tin the nie. 
Full Scores, MS. 


~ 
NNOQWDN ? 
cooon 





London: NoveLLo AnD Company, Limited. 
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“MAY-DAY REVELS 
CANTATA FOR FEMALE VOICES 


TO BE PERFORMED IN CHARACTER 


THE WORDS WRITTEN BY 
HETTIE M. HAWKINS 


THE MUSIC COMPOSED BY 


JOHN E. WEST. 


PROGRAMME. 


The Villagers assemble and Dance. 
Villagers’ ‘ Maying’’ Chorus. 
Children’s ‘‘Ladye” Song. Flower Children’s Chorus, 
Decoration of Pole and May-pole Dance. 
Enthronement of May Queen. 
Floral Drill by Maidens of May Queen. 
Advent of Robin Hood and his Band. 
A Ballad of Robin Hood. 
Robin Hood Games, including 
Milkmaids’ Procession, Song, Chorus, and Dance. 
The Hobby-Horse. 
Archery Contest. 
Dance round May-pole. 
God save the Queen, 








Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, Fourpence. 





London: NoveLLo AND Company, Limited. 


OLD MAY-DAY 


CANTATA FOR FEMALE VOICES 





(WITH TWO-PART CHORUSES) 
THE WORDS WRITTEN BY 


SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY 


F, CUNNINGHAM WOODS. 





Orchestral Parts and Full Score can be hired. The Parts are so 
arranged that in the absence of wind instruments the strings alone 
furnish a complete accompaniment. 





London: NovELLo AND Company, Limited. 





Just Published. 





MAY, SWEET MAY 


CHORUS FOR FOUR VOICES 
BY 


EDWARD BUNNETT, Mus.D., Cantas. 





Price Threepence. 





London: NoveLLo AnD Company, Limited. 





Second Edition. 


BOTTREAUX BELLS 


A DRAMATIC CANTATA 
BY 
J. ALLANSON BENSON. 


Price Three Shillings. 
London: WEEKEs AND Co., 14, Hanover Street, W. 








NEW ORGAN MUSIC. 


GNES ZIMMERMANN.—March in D minor. 
Op. 13. Arranged by J. Starner. 1s. 6d. 


SCHAIKOWSKY. — Marche funébre. 
No.3. Arranged by W. Atcock. 1s. 6d. 


DWARD ELGAR.—Meditation from the Short 
Oratorio “The Light of Life” (Lux Christi), Op. 29. 
Arranged for the Organ by Joun E. WEsT. Is. 


OBERT SCHUMANN.—Studies for the Pedal 
Piano. Arranged for the Organ by Joun E. West. In Three 





Op. 40, 








Books. 1s. 6d. each. 
LUARD SELBY.—March with Pastoral Trio. 
e Is, 





(FORGE GARRETT.—Fantasie Overture in D 


(Posthumous). 2s. 





HAMILTON CLARKE.—Gavotte in F. Is. 
— Romance for Violin and Organ. 2s. 


ERBERT BUNNING.—Meditation for Violin 


and Organ. 2s. 


HERBERT BREWER.— Melody in A, and 


e Minuet and Trioin D. 1s. 6d. 


A HOLLINS.—Benediction Nuptiale. 1s. 6d. 














DWIN H. LEMARE.—Andantino in D flat. 
1s. 6d. 
— Concert Fantasia on the tune “Hanover.” 3s. 
—— Elegyin G. ts. 6d. 
— Gavotte Moderne in A flat. 1s. 6d. 
—— Pastorale, No. 1,in E. ts. 6d. 
—— Reverie in E flat. 2s. 
—— Romance in D flat. 2s. 
—— Allegretto in B minor. 2s. 
— Marche Solennelle. 2s. 6d. 
—— Symphony in G minor. 53s. 





London: NovELto AND Company, Limited. 


RECITAL SERIES 
Original Organ Compositions 


COLLECTED AND EDITED BY 


EDWIN H. LEMARE. 








In Two Vols. Eachi2s. Or, separately:— 


AMBUEST WEBBER.—1. Scherzo Sinfonico. 
**VOLSTENHOLME.—2. Canzona, Minuet, 
e andTrio. 2s. 6d. 


ILIPO CAPOCCI.—3. 
. 6d, 
“HL. LEMARE.—4. Romance in D flat. 2s. 


Toccata in E flat major. 


E. D’EVRY.—5. Concert-Overture in F. as. 6d. 
E. BOSSI.—6. Second Sonata (Op. 71). 3s. 
ALFRED HOLLINS.—7. Andante in D. 2s. 


—— 8. Grand Cheur. 2s. 6d. 
\ K 7 WOLSTENHOLME.— 9. 
e Finalein B flat. 2s. 6d. 
A. WHEELDON. -— Io. 
e (b) Grand Cheeur. 2s. 6d. : . 
E H. LEMARE.—11. Allegretto in B minor. 2s. 


—— 12. Marche Solennelle. 2s. 6d. 
D’EVRY.—13. (a) Meditation; (b) Toccata. 
° . 6d. 
*SVOLSTENHOLME.—14. (a) The Seraph’s 
e Strain; (6) Le Carillon. 2s. 
To be continued. 


Andantino and 


(a) Cantiléne ; 





London: NoveLto AnD Company, Limited. 
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NEW FOREIGN PUBLIC ATIONS. 


BLOCKX, sl Danses F init: Cave 7 26 :— 
Full Score.. a = oe 
Parts ei a aa _ a ne ‘“ Pa 
Pianoforte Solo .. a ah ate y' ‘ me 
Pianoforte Duet . es = oe sie + 
D'ALBERT, EUGEN— “Die Abeales.” Vorspiel :— 
Score ee AN oe oe + a 
Parts ‘ a a ae ir es sls ‘: 
Pianoforte Solo a ‘a oe a a a me 
Pianoforte Duet . 
D’INDY, VINCENT— Sérénade. 
Op. 16, NOT os ve 
DRAESEKE, FELIX— Third Quartet (in c sharp minor). For 
Two Violins, Viola, and Violoncello. edie 6 :— 
Score and Parts . 
DUBOIS, THEODORE—" Poémes Virgiliens.” 
forte hs 
No. 


For Pianoforte and Violin. 


” For Piano- 
oe a net 
Tity re. ° oe oe 
Galatea 
Daphnis és . 
Les Abeilles .. 

Le Léthé .. . 
Diana 


EWALD, FRANCOIS—Trois petits morceaux. 


Oupwh 


” For Piano- 


forte and Violin. Op. 16:— 
No. 1. Berceuse .. “ oe ee oo sie oe 
» 2 Chanson ete s ne an ee me ae 
» 3» Romance... a 
—— Reverie. For Pianoforte and Violin. “Op. 17 


GORNER, ERNST H.—Leichtes Quartet - _ For Two 
Violins, Viola, and Violoncello. Op.7. - 
GRIEG, EDUARD—“ Ave Maris Stella.” For ‘high « or low 


voice, with English, German, and Latin words 


— The same. For Harmonium Solo, Arr. by A. REINHARD 

—— _Thesame. For Harmonium and Violin. Arr. by A. 
REINHARD oe ot “R ie He es oe oe 

— Thesame. For Harmonium and Cs sanumanieg Arr. by A. 
REINHARD os 


HAHN, REYNALDO— Premiares Valeo. "For Pianoforte, net 

—_— Caprice mélancolique. For Two Pianofortes ; 

HUBAY, JENO—“ Azt mondjak.” For Violin and Piano. Op. 60 

—— Six Etudes de Violon. Op. 63. Books I.andII. .. each 

JENSEN, ADOLF—“ Hochzeits-Musik.” Op. 45. Arr. for 
Harmonium and Pianoforte by W. WAEGE  .. 

KABELL, LUDVIG—Pastorale. aed Harmonium and ‘Piano- 


forte. Op.1 
L oe GUST. AV— Drei Sticke. For Two Pianofortes. 
P. 39 
No.1. Landler a an ss oe i os 
» 2. Scherzo _ oe ee es ee oe oo 
» 3+ Valse lente .. os 


Deux Piéces. For Vv olin and Pianoforte: = 
No.1. Barcarolle .. - oe as oe 
», 2. Romance sans paroles .. pas os 
LUIGINI, ALEXANDRE—Ballet Eeyptien _ 


LEDUC, PAUL— 


Pianoforte Solo .. ee 
Pianoforte Duet . ° ar os “e ‘ 
Two Pianofortes (four hands) i ine ae 


Two Pianofortes (eight hands) 
MASCHKE, ERNST—Romanze. 
and Pianoforte. Op.10 i. 


For V om ‘Manenion, 


MULLER-BERGHAUS, KARL— mercies and haben. For 
Strings. Op. 33 and 34. Complete Parts ‘ «+. net 

—— Berceuse. For Pianoforte and Violin. Op. 33 

—— Aubade. For Pianoforte and Violin. Op. 34 


REINECKE, CARL— on nas For Pianoforte and 


Toy Instruments. Op. 
— Thesame. With on Viciin, and Violin, and Violoncello 
(ad lib.) .. ae net 


RICHTER, JOSEF—" Die Jagd. % Characterisches Tonstiick. 
For Four Waldhorns and Pianoforte. Op. 41.. cs 

—— Thesame. For Pianoforte Duet ae 

RUDNICK, a Lamentation.” 


For Violin and 
Harmonium. Op oe oe 


—— The same. For Viola and Harmonium. - 
— ‘‘Consolation.” For Violoncello and Harmonium. Op. 43 
—— Thesame. For Viola and Harmonium oo 
SAINT-SAENS, C.—Adagio de la 3me Seuahenle. Op. 78 
Transcription for Organ, by E. BERNARD... ee net 
SJOGREN, EMIL—“ W istenwanderung.” Episode. For 
Orchestra :— 
Score ee on oe ee oe o. met 
Parts ; sre < am aS a 


Pianoforte Solo .. 
STIX, OTTO—Drei kleine Stiicke. 
forte. Op. 45 
— “Elfentanz.” 
Strings. Op. 68 


For Contrabass and Piano- 
For Pianoforte Duet and 
WIDOR, CH. M. —“L' Orgue Moderne.” Book 3 net 


ZAREMBSKI, J.—Danses galiciennes. For Two Pianofortes 
(eight hands). Op. 2. No. 1.G minor; No. 2. D minor, each 


Sold at half-price, if not marked net. 


"“Walzer- rondo. 
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NOVELLO’S 
MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jun., 
GEORGE MILLER, Mvs. Bac., 


AND OTHERS, 


FOUR CHARACTERISTIC WALTZES 
S. Coleridge-Tay!or 
BOURREE AND GIGUE (‘Much Ado ~~ Nothing ”’) 


dward German 1 
SUMMERGOLD GAVOTTE ae .. H.W. Wareing 
MAYPOLE DANCE . ohn E. West 
THREE SACRED PIECES—“Blessed be the God and 
Father,” S. S. Wesley; ‘‘O gladsome Light” (‘‘ Golden 
Legend’ ’), A. S. Sullivan ; and March (Occasional Oratorio), 
andel .. ee 
CORONATION MARCH (“Henry VIII. "y ea ee German’ 
SCENE BACCHANALE (‘ Faust” Ballet) Ernest Ford 
MASQUE (Three Dances from “ As you Like It? e" 


~ 


is) 

ms 

bet 

pac} 

a 

7) 
NCOOWWY auw 


Edward German 1 
OUR QUEEN os March) oe oe : 
IMPERIAL MAR aie .. E. Elgar 
VICTORIA_OUR- GUEEN (March) eo ie E. West 
THE QUEEN’S SONG aton Faning 
SIX HYMN TUNES (Suitable for ‘Commemorations of the 
Queen’s Long Reign) 4 
FOUR ENGLISH DANCES (in the Olden Style) F. H. Cowen 15 
KIRMESS (Rustic Pictures) . H. Hofmann 15 


ad SUITE (Four Characteristic Dances) EdwardGerman 15 

REE DANCES (‘Henry VIII.’ ) .. Edward German 15 
Six SACRED PIECES oe oe Gounod 10 
THE REDEMPTION (Selection) . Gounod 15 


BENEDICTUS (‘Six Pieces for Violin i A.C. Mackenzie 5 
WEDDING MARCH os William Creser 3 


BALLET MUSIC (* Colomba’ aye «. A.C. Mackenzie 15 
MORS ET VITA — we ae wa Gounod 15 
AG > ; 


THE EMPIRE FL. . A.C. Mackenzie 5 


HUSARENRITT Fritz ——— 7 
POLONAISE (‘ Life for the Czar ”)" Glinka 12 
eegeee (‘ Ravenswood”’) a ve ie c. Mackenzie 12 
GAVOTT ae -» Rameau 4 
ORCHESTRAL BALLA Stewart Macpherson 15 

MPEROR GAVOTTE (Conifowei ee ee Ch. Morley 3 
FRSTAL MARCH -G.J.Elvey 5 


WESTWOOD GAVOTTE . ee ee 
SOLEMN MARCH ° 
MARCHE MILITAIRE 

OVERTURE TO “RICHARD III.” 


George Miller 3 
Tschaikowsky 
Edward German 


GRANDE VALSE (“ Faust”’ Ballet) ° Ernest Ford 10 
MARCHE SOLENNELLE .. oe oe ne Gounod 7 
MARCH (St. Polycarp”) .. ee oe Ouseley 
CALVARY (Selection) eu) ae lowe. cee Spohr 7 
MARCH (‘ Abraham”) ‘* Molique 7 
POPULAR PART-SONGS. Selected and "Arranged by 
Dan Godfrey, Jun. .. ae ° ee 7 
GRACEFUL DANCE.. ai L. Roeckel g 
FUNERAL MARCH (i The | Story ‘of Sayid”) 
A.C. Mackenzie 3 
FESTIVE MARCH IN D .Smart 7 


In the may 
MARCH IN D MINOR aS 


London: NovELLo anp Company, Limited. 


Agnes Zimmermann 





ONAWAY ! AWAKE, BELOVED! 


TENOR AIR 
FROM THE CANTATA 
HIAWATHA’S WEDDING-FEAST 
COMPOSED BY 


S. COLERIDGE-TAYLOR. 


“Of exquisite beauty.”—Times. é 


Amoco 


ao aN AMNAMAMNCSCMOCMOMOCMOCSCOMOCAOMOGDFCOM 


“ Tenor vocalists have rarely had a more beautiful and impassioned 


love-song written for them.”—Standard, 
“ Quite a remarkable setting.”’—Daily Telegraph. 


“Remarkably beautiful; melodious, sensuous, charmingly coloured 


and thoroughly vocal and grateful to the singer.’"—Yorkshire Post. 





Price Two Shillings. 
String Parts, 2s. ; 
Four Horns, and Harp), 3s. 





London: NovELLO AND Company, Limited. 


Wind Parts (Flutes, Oboes, Clarinets, Bassoons, 
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PRODUCED AT THE ee FESTIVAL, 
1898. 
BALLADE 
In A MINOR 


FOR FULL ORCHESTRA 


COMPOSED BY 





| 
| 
| 
! 
| 
| 
| 








wits S. COLERIDGE-TAYLOR. 
(Op. 33.) 
Arrangement for Pianoforte Solo, 2s. 
- Taylor 5 ‘ String Parts, 4s. 6d. 
1g "’) Wind Parts, 1os.6d. Full Score, in the Press. | 
Jerman 32 9 
Vareing 5 ; 
:. West 7 6 THE TIMES. | 
ele Wonderfully interesting, quite beautiful and characteristic. | 
ratorio), It is marked by the same strong instinct for beauty of | 
ee tone-colouring and for characteristic turns of melody that 
“y Ford 7 6 has distinguished his work in more modest surroundings, 
7s and it is a most favourable specimen of his powers. The 
€rman 15 9 theme, which we should be warranted in naming the | 
piges 5 0 second subject, is most fascinating in its naive beauty, and | 
om : placed as it is in contrast to a strenuous and most original 
‘aning 7 theme of bluff and almost savage character, it is thrown 
of the into the best light. The feeling for real effect manifested 
logan s : throughout the work is most remarkable, and it is no 
mann 15 09 wonder that the excellent performance given by the band 
it : : called forth an exceptionally hearty outburst of enthusiasm. 
unod 10 6 DAILY TELEGRAPH. 
a 15 0 Sir Alexander Mackenzie led his band very brilliantly 
reser ; through the fiery and passionate Orchestral Ballade. ... This 
enzie 15 0 piece certainly loses nothing by repetition. The warmth 
— 15 0 and spirit of its themes and the luxuriance of its instru- 
ndler ; 5 mentation are in every way characteristic of modern art and 
inka 12 9 latter-day freedom of expression. Thus rightly classified, 
= Ss Mr. Coleridge-Taylor’s Ballade is a fine and impressive 
rson P : thing, which should surely be the forerunner of much more 
ley 2 6 music in the same picturesque and imaginative vein. 
oa is MORNING POST. 
iller 3 6 It is a striking work, and it possesses a masterful force 
_~ 15 0 and half untamed and fiery exuberance that give it 
oe memorable distinctiveness. .. . These two themes and 
nod 7 6 the initial subject are treated with great skill and command 
aed 7 6 of the orchestra, the work in its entirety possessing a life 
oe ; : and individuality that fix it in the memory, and increase 
by expectation of what its composer may write in the future. 
ve 26 
kel STANDARD. 
: ie The Orchestral Ballad produced for the first time in 
om 3 6 public to-night is a remarkable and striking work, and 
2m possesses in notable degree the peculiar blending of 
barbaric and Western modes of expression which is so 
™ distinguishing a feature of this young composer’s efforts. 





Ssioned 


loured 
ost, 


oons, 


.. « The whole work, indeed, seems to glow with intensity 
and life, and it holds the attention with relentless grasp. 
The success of the work to-night was instantaneous. 


DAILY GRAPHIC. 

The work occupies barely a quarter of an hour in 
performance, but it is long since a Festival novelty has 
provided fifteen minutes packed so full of excitement and 
charm. In its alternations of barbaric gaiety with languid 
swaying melody, in its wayward rhythms and strange 
exotic harmonies, this remarkable work provokes compari- 
sons with the best work of the Bohemian school, and 
emerges with credit from the ordeal of comparison. 


ATHEN UM. 

A short composition, yet of such vivid imagination, rich 
colour, and wise restraint, coupled with youthful boldness, 
that it is a forecast of a great and brilliant career—if only 
health and strength continue, and if Mr. Taylor escapes 
from the many dangers which beset a rising artist. The 
composer at the close of the performance was received 


PRODUCED AT THE LEEDS MUSICAL FESTIVAL, 


OCTOBER, 1898, anD PERFORMED BY THE ROYAL CHORAL 


SOCIETY, ROYAL ALBERT HALL, ON THE 2orn ULT. 


CARACTACUS 


A CANTATA 





For Soprano, Tenor, Baritone, and Bass Soli, Chorus, and Orchestra 


THE WORDS WRITTEN FOR MUSIC BY 


H. A. ACWORTH, C.IL.E. 


THE MUSIC BY 


EDWARD ELGAR. 


Vocal Score, Price Three Shillings and Sixpence. 





| Paper boards, 4s.; cloth, gilt, 5s.; String Parts (in the Press); Full 


Score and Wind Parts, MS.; Vocal Parts, each rs. 6d. 





THE TIMES. 
Mr. Elgar’s music has the inestimable merit that it 


seldom, if ever, conveys even a momentary suggestion of 
any other composer’s work. All that he has to say is his 
to) 
which there are quite a formidable number, are treated with 
great skill and originality, and as each scene is worked up 
to its logical climax, so the series grows in interest up to 
the most beautiful point in the composition, a ‘‘ lament ” in 
which the voice of the defeated king is supported by the 
choir in a movement of such poignant expression and such 
sincerely-felt emotion that the fact of its being in the 
strange rhythm of seven crotchets in a bar is quite forgotten. 


wn... . In some respects the representative themes, of 


DAILY TELEGRAPH. 
In ‘*Caractacus” we find music that interests no less 


deeply than it charms, and for the most part these two 


qualities run side by side. . . . For the present I cando no 
less than offer sincere compliments to an English composer 
who speaks with so strong and commanding a voice. 
THE STANDARD. 
In ‘* Caractacus’’ we have a work of which it may be 
said without the slightest hesitation that it is one of the 
greatest honours to English musical art that has been 
produced for many years. The wealth of melody in the 
score from the first bar to the last never fails, and it is 
ever fresh and unlaboured. 
DAILY MAIL. 

The cantata was received with enthusiasm and at the close 
the composer was recalled. The work is at once modern 
and original. There is a wealth of melody, and the bar- 
baric grandeur of the triumphal procession through the 
streets of Rome is worthy of a Berlioz or a Wagner. 


DAILY NEWS. 

Mr. Elgar obviously knows how to interest the general 
public without sacrificing a whit of his musicianship. He 
is a melodist and a master of picturesque orchestral writing, 
while his choral workmanship, without being pedantic, is 
usually highly effective. 

PALL MALL GAZETTE. 

Mr. Elgar’s mus‘cal personality is one to reckon with as 
a fact in art. He is academic in the excellent sense that 
he allows a real character, a genuine temperament, to be 
guided by the influence of the best masters ; and he is wise 
to keep himself free from personal eccentricities, while at 
the same time fully giving the rein to his personal accom- 
plishments. The result is that we get something so new 
in English music that one naturally hails it with respect 
and avowed expectation. 

YORKSHIRE POST. 

In the refreshing vigour of the music, the extraordinary 
grip of the orchestra, the mastery over all its resources, the 
keen appreciation of its colour, Mr. Elgar is quite supreme 
among our composers, and the freedom and force of his 
writing for the band are indeed remarkable. He is, how- 
ever, not only capable of energetic effects, he can also give 





with marked enthusiasm. 
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expression to extreme tenderness. 
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THE VILLAGE ORGANIST 


A Series of Pieces for Church and General Use 


EDITED BY 


J. STAINER anv F. CUNNINGHAM WOODS. 








PRICE ax: Sanam EACH Book. t | 

Books 1 to 6,7 to 12, 13 to 18, elegantly bound in cloth, 6s. each Volume. “4 

PREFACE. is 

THIS Collection has been specially compiled with a view to supplying a want felt by the fe 
many organists who have only a small instrument at their disposal in country churches, | (5 


and who often have some difficulty in finding short and easy Voluntaries suitable for their own 

















use and the instruction of their pupils. 








LONDON : 





NOVELLO AND COMPANY, 


AND 


. Be thou faithful (St. Paul”) Mendelssohn 


- Funeral March (Sonata, Op. 26) Beethoven 
. Ditto (Sonata, Op 
. Dead March (‘ Saul”’) 
. Funeral March (‘' Story of re id’’) 


. Ditto (“Lieder ohne Worts” No. 27) 


BOOK 1, BOOK 7. 
1. The Good Shepherd .._ Myles B. Foster ites | 
be ge ie . Impromptu... - John E. West | 1. 
- — Bs ee W.W oe 2. Minuet, from Op. 10, No.3 Beethoven | 2. 
3. Andante con moto — 3. Introductory Voluntary S. J. Rowton | 3. 
4. Christmas Bells G. J. Elvey 4. Marc se Oliver O. Brookebank | 4. } 
5. Minuet .. ‘Philip Hayes 5. Sunday Song aMaxiOesten |" &: 
6. Judex, from “ Mors et Vita” Gounod 6. Minuetand Trio, from Op. 9 No.1 Haydn | 6. 
7. Soft Voluntary.. zo i. A. Harding > iPeetoraie Alfred W. Tomlyn 7, 
3. Slow March es mane Woods | @’ Religioso 7. L. Southgate | 8 
g. A Song of Praise J. Stainer | ~“ 8 ie 8 H 
ro. Andante inG minor .. _E. H. Fellowes | BOOK 8 
BOOK 2. i | 
r. Allegretto . F. Cunningham Woods = a hi oe = AC. her A 
2. — WW; Pe nad 3. Andante Grazioso Frederick A. Keene 3. 
ie’ aaa Sh ca AR ‘Ga m4 4. Soft Voluntary.. Ferris Tozer | 3 
+. Concluding ‘oluntary EF. ee I Al 5. Allegretto Pastorale |W. John Reynolds 5. 
3: Introductory oluntary a. Ss pimbau't | 6, Andante in F(Quartetin D minor) Mozart 2 
6. Tempo di Minuetto .. Myles B. Foster 5, Mediation i 1 Walatanhalme ps 
7. Andante con moto, from Quartet 8. Finale, from Pf, oe (Op. 88) Schumann 8. 
inD minor .. -__ Schubert poCanon Battison Haynes | ~ 
8. Adagio .  W. Sterndale Bennett Bs as & = 
g. Introductory Voluntary Daniel McIntyre BOOK 9 
BOOK 3. | 1. Larghetto . F. Cunningham Woods | 1: 
tr. Andante Tranquillo .. «,C. H. Lloyd | 2. Recessional March .. E.H. Fellowes | 2 
2. The Village March Ferris Tozer 3, All men, all things .. Mendelssohn | 3: 
3. Romance, from Serenade for 4. Allegro poco maestoso W.G. Cusins | 4 
Strings ‘ Mozart | 5. Communion .. .. _AlfredR. Gaul | 5 
4. Gavotte, from Semele”. Handel 6. Andante con moto John Francis Barnett | © 
5. An Evening Prayer .. Alfred W. Tomlyn >, Andante Religioso ~..Alfred W. Tomlyn | 7: 
6. Heaven and the earth display 8. Evensong .. Cuthbert Harris | 
(“Athalie”).. Mendelssohn | 9, Minuet (Quartet i in G — Schubert | 
BOOK 4. to. MelodyinA .. -» W.H. Callcott 
0 
1. Meditation ° .. Battison Haynes sf I. 
2. Allegro moderato ..W. John Reynolds BOOK 10. sh 
3. Funeral March, from Pianoforte 1, Allegromoderato .. ..E,Bunnett | 3" 
Quintet (Op. 44) Schumann — 2. Opening Voluntary .. Ferris Tozer | 4. 
4. Concluding Voluntary Cuthbert Harris 3. While my watch I am keeping Gounod | > 
5. Introductory Voluntary E.H. Turpin 4° Meditation D'Evry | 
6. Solemn March.. ° + C.H. Lloyd | 5’ Slow Air, from Suite de Piéces Lully | 7, 
BOOK 5 6. Allegretto cone a ey Compo | a 
x. Agnus Dei . F, Cunningham Woods re Spare eee che ” sages | 
2. Minuet, from 9th Pianoforte Sonata 8. Hallelujah Chorus (' Messiah ) Handel | 
Mozart rs 4 
3. Jerusalem Ccelestis (‘‘ Mors et Vita") , BOOK 11, 
ouno k x : H zt 
4. Andante Grazioso .. Kate Boundy | % — i ey Sonionn oe | 2. 
5. Allegro con brio Frederick A. Keene 3. Evensong , ‘ "Kate Boundy | 3 
6. Communion .. — ..W. Wolstenholme _ 4’ Minuet (Organ Concerto in B flat) Handel | 4 
7. Allegro, from Finale to gth Piano- , 5. Allegretto a liver Brooksbank | 5: 
forte Trio. “thbert Heat | 6. Marche Funébre (Op. 72, No.2) Chopin 
8. Concluding Voluntary Cuthbert Harris , 7. Communion .. W. Wolstenholme 
BOOK 6. 8. Prelude in E minor and Chorale Bach 
r, O Salutaris Hostia_ .. Myles B. Foster , 9 Andantecon moto .. G. A. Macfarren | 
2. Slow March, from the 4th Sonata Boyce | . I 
3. O great is the — from ‘St. BOOK 12. ; | 2 
Paul” P Mendelssohn | 1. Berceuse (Op. 77, No. 3) A. Guilmant | 3 
4. Processional March |. .. J. Warriner 2. Introductory Voluntary Hamilton Clarke | 4 
5. Largo, from “‘ Xerxes" oa Handel 3. Prayer .. oe Bruce Steane 
6. Forsake me not, Duet from ‘‘ The 4. Melody .. ee + Coleridge-Taylor | 5 
Last Judgment” . Spohr | 5. Eventide oe ee Clowes Bayley 
7. Allegro moderato Ww. Warder Pee 6. Postlude.. aie Josiah Booth 
8. Minuet .. oe oe Samuel Ould | 7. Jubilant March Sw. John Reynolds 


LIMITED 


NOVELLO, EWER AND CO., NEW YORK. 


BOOK 13. 


Andante Tranquillo .. 
Entre-Acte (‘ Rosamunde ") 
Adagio (“ Occasional ” Oratorio) 
Meditation « ee 
Adagio .. 


E. J. Hopkins 
Schubert 
Handel 

« Ross 
“Adolph Hesse 
Marche Solennelle Thomas Adams 
Offertoire (Op. 77, No. 1) A. Guilmant 
Andante.. Oliver O. Brooksbank 


BOOK 14. 


Cantiléne Religieuse .. Th. Dubois 
March (‘ Occasional” Oratorio) Handel 
Andante Religioso .. . Elvey 
Interlude ‘ A. Herbert eeu 
Diapason Mov ement.. C, Lee W illiams 
Andante i Edward F. Rimbault 
Vesper Melody.. +. Thomas Adams 
Lieder ohne Worte, No.9 Mendelssohn 


BOOK 15. 


» 
Minuetto (Op. 77, No. 4) 
Andante (Symphony i . C) 


A. Guilmant 
Schubert 
S. Coleridge- Taylor 
«» W. Griffith 


Elegy - 

AV llage Chorus ee 
Andante Religioso .. +. W. G. Ross 
A Dream W. A. Montgomery 
Lieder ohne Woarte, No. 22 Mendelssohn 


BOOK 16. 


Arietta .. ee S. Coleridge-Taylor 
Minuetto andel 
Lieder ohne Woarte, No. 48 “Mendelssohn 
Prelude .. ° h. Dubois 
Short Fantasia onthe ‘Hymn Tune 

“ Abridge’ Thomas Adams 
Allegro pomposo John E, West 
Cantabile E. H. Fellowes 


oe oe 


BOOK 17. 
WeppiInG Music. 


Wedding March A. Guilmant 
Ditto . Mendelssohn 
Bridal Chorus (“ Lohengrin ”") Wagner 


Wedding Procession ,, H. Hofmann 


BOOK 18. 
FUNERAL MARCHES, 


P- 35) ee Chopin 
ce Handel 


C. Mackenzie 


Mendelssohn 
To be continued, 
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RECENT NUMBERS. 





[HE MUSICAL TIMES (Sacred). 


88 IfIgonotaway ..  «- es e+ «¢ Thomas Adams. 
io, Saveme,OGod .. oe «e .C. S. Jekyll. 
i, Let us now fear the Lord ‘our God ev “2 John E. West. 
45. Sing,O heavens .. re an A. R. Gaul. 
46, God, that madest earth and heaven .. *2C. L. Naylor. 
48. Bow down Thine ear oe ne za .. William Beale. 
49. Thestrifeiso’er .. oe ee ee re Bruce Steane. 
fs, Blessed be the man ee .. Cuthbert Harris. 
(4, God, Who madest earth and heav oe ..E. Harold Davies. 
66. O come, Redeemer of mankind . «» oe | JohnE. West. 


67, O Holy Babe oo = ee ~—we:~ AC. Mackenzie. 
fo. When ‘the Sabbath was past «eo ae .» Myles B. Foster. 
61. Weary ofearth . oe ea ve Ferris Tozer. 
(63. Spirit of mercy, truth, and love ua .. B. Luard Selby. 
(65. God be merciful unto us .. oe eo «»  JohnE,. West. 
See amid the winter’s snow ep : Pe ” 
0. Through the day Thy love rr re C. L. Naylor. 
72, Who shall roll us away the stone a -. G, W. Torrance. 
63. Come, ye children .. oo oo ee eo H. M. Higgs. 


Price Three-Halfpence each. 


THE MUSICAL TIMES (Secular). 





639. Pack, clouds, away. as «. W.A. C, Cruickshank. 
642. A wet sheet anda flowing sea .. ee R. H. Evans, 
643. The Fairy Queene .. - ee ee Alexandra Thomson. 


644. How soft the shades we we ea ‘ia -» King Hall. 


647. The Queen—God blessher! .. +e .. Myles B. Foster. 
650. IfI had but two little wings. e C. Hubert H. Parry. 
652. In Sherwood lived stout Robin Hood. ws C, H. Lloyd. 
653. Airs of summer softly blow Pe Pe .. H. Elliot Button. 
655. Sleep, baby .. ae .- J. Christopher Marks. 
658. Home is home however lowly <a ee ee G. M. Garrett. 
659. Now is my Chloris.. ~ “a ee .. Battison Haynes. 
662. Come away, sweet love .. aa eC ae G. Rathbone. 
664. Sunset ae oe -. Thomas Adams. 
666. Men are fools that wish to die |. ‘da : C. H. Lloyd. 
667. Phillis. : ‘ we wa oe C. Hubert H. Parry. 
668. A land dirge . ee ee as ee «» _ Charles Wood. 
671. Love and gold eo “a ‘aa «e .- Hamilton Clarke. 
674. Beware! ° ee ee +» John E. West. 


675. Breathe so softly, ye breezes “se oe aa H. A, Donald. 





Price Three-Halfpence each. 





NOVELLO’S OCTAVO ANTHEMS. 


”) Schaben pele’ 
novia) Handel §f 613. The Lord is my Shepherd oo ©6=Cwetsét eo Ege 9. 
W. G. Ross f 614. Justorum anime .. a William Byrd 3d. 
‘Adolph Hesse § 615. How great is the loving kindness as John E. West 3d. 
Thomas Adams J 616, Blessed are they ry és .. Hugh Blair 3d. 
A. Guilmant §f 617. My God, I thank Thee :. ‘a * Edwin H. Lemare 3d. 
O. Brooksbank f 618. Turbarum Voces . Pe -- W.Byrd 4d. 
620, Ten thousand times ‘ten thousand Ferris Tozer 4d. 
a1. Thisistheday . oe . Edwin H. Lemare 4d. 
62, Create in mea clean heart oe oe -Percy J. Fry 3d. 
«+ Th. Dubois J 623. Iam He that liveth me a ‘. ‘Thomas Adams 4d. 
Orio) Handel § 624. Praise the Lord, yeservants .. ae Bruce Steane 3d. 
i. J. Elvey 625. Far be sorrow, tears, and sighing .E. Vine Hall 3d. 
ferbert Seu 626, Turn ye even to Me ee ‘“ “1 Arthur E. Godfrey 3d. 
i” Williams § 627. Thanks be to God . , . Oliver King 3d. 


F. Rimbault 628. Except the Lord build the house. Ae .. H.Gadsby 4d. 


Adi Adams 
Mendelssohn 


A. Guilmant 


-_ Schubert 
eridge- Taylor 305. Magnificat and Nunc dimittisinC .. Myles B. Foster 4d. 
NV. Griffith 390. Magnificat and Nunc dimittisinG .. Henry Smart 6d. 
- G. Ross 397 Magnificat and Nunc dimittisin A .. William Russell 4d. 
Montgomery 399. Magnificat and Nuncdimittisin D .. ..Ferris Tozer 3d. 
Mendelssohn 402. Nicene Creed in C.. ee +s «» Myles B. Foster 4d. 
403. Sanctus in C., ‘i we me is 1d. 
404. Benedictus qui venit in Cc ge cae yaa ” 3d. 
405, GloriainexcelsisinC .. oe ee ” ” 3d. 
ridge-Taylor 406. Magnificat and Nunc dimittisinG .. Battison Haynes 4d. 
Handel 407. Magnificat and Nunc dimittisinC .. C.Lee Williams 6d. 
Tendelssohn 408. Te Deum laudamus and Benedictus (Chant Form) 
Th. Dubois J.T. Field 4d. 
Tune 409. Te Deum laudamusinG.. eo oe ..-James Shaw 3d. 
mas Adams 410. jubilate DeoinG.. ee . James Shaw 14d. 
hn E, West 411. Te Deum laudamus in B flat -. * John P. Attwater 4d. 
1. Fellowes 412, Magnificat and Nunc dimittis in C A. H.D. Prendergast 3d. 


To be continued, 


NOVELLO’S PART-SONG BOOK. 


795. Hope .. ; aa “a ee Edward Sachs 2d. 
796. As a in summer ee es ee Edward Elgar 2d. 
797. Silent,O Moyle .. aa aa aa .. J. Seymour 4d. 
798. A Birthday Serenade we és ee baer Elvey 3d. 
799. The Union Jack .. ée <a «< . A.R.Gaul 4d. 


800, The Countryman .. ee a pe b Wood 3d. 
801. Love is enough ae * Gustav von Holst 3c. 
811. Let Erin semaanber the days of ‘old Leopold Dix 2d. 
812. To Sylvia ‘ i * Gustav von Holst 3d. 
813. The merry bells of Yule ;. * on E. W. Naylor 4d. 
814. The song of the Zetland fishermen «se G. J. Elvey 4d. 
815. Let the hills resound ne ‘F Brinley Richards 4d. 
816, A fortunate island . aa .- B. Johnson 4d. 


817. When first I came to court “ - “ee Lloyd 4d. 
818. The silent land pe er .- Harold R. White 3d. 
To be continued, 





NOVELLO’S PARISH CHOIR BOOK 





To be continued. 


THE ORPHEUS (New Series). 


309. Inabsence .. ee as ee ys Dudley Buck 3d. 
310. Majestic night e on ee é H.R. Bishop 3d. 
311. Music, all powerful . . ve me .- T.F. Walmisley 4d. 
312. Stay at home, my heart .. ae a J.B. Lott 3d. 
313. My true love hath my heart “a ‘. C. Lee Williams 2d. 
314. TheFrog .. da +» Ernest Newton 3d. 


315. A hymn to Cupid a a, axe .- George C. Martin 6d, 
316. Come, sweet lass .. ee «< ee G. F. Huntley 4d. 


317. Midnig | ; E. Sachs 3d. 
318. When’ that Iwas and a tiny ‘little boy Herbert W. W areing 2d. 
319. Beware . oe ° ee John E. West 2d. 
320. Marching along € ee ee .-Granville Bantock 3d. 
321. Give arouse. ae ae oe ee ” ” 3d. 
322. Boot and saddle ee “ ee o a 3d. 
323. Partings - ee ne Mendelssohn 2d. 
324. Encouragement to a lover’ Pe -. C. Lee Williams 2d. 


To be continued, 
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NOVELLO’S SHORT ANTHEMS. 


71. O root of Jesse 


To be continued. 


70. OLordandruler .. ‘a ae a .. J. Stainer 14d. 


72. O key of David ee ee et 14d 
Oh (Olday-epwi ag- ke Cw Ce Cw gs 14d 
74. OKinganddesire .. oe = as ee ” 14d. 
75. OEmmanuel .. ean” ee y oe 14d. 
79. Lord, on our offences.. * Mendelssohn r1éd. 


82, I heard a voice from heaven EA -» G.M. Garrett 14d. 
83. The Lord redeemeth the soul we J. Baptiste Calkin 14d. 


84, O send out Thy light Ge. ee " » 2d 
85. Ifany mansin.. eo oe ee .. Thomas Adams _ 14d. 
86, I heard a voice.. ‘o ve ns ee Alan Gray 1d. 
87. Thestepsofagoodman .. .. . F.Cambridge 3d. 


88. The Lordisnigh .. a ae ‘W. H. Cummings 14d. 
89. Operfectlove.. ..  «.  «.  «H.Elliot Button 14d. 


NOVELLO’S COLLECTION OF 
TRIOS, QUARTETS, &c. 
FOR FEMALE VOICES. 


310. Hurrah for merry England - . H. Hugh Pierson 2d. 


311. Frost Bound ee ee -. Herbert W. Mere 3d. 
312. The wings of sleep “a «a C.H. Lloyd 3d. 
313. Night music . ee .. - Herbert W. Wareing 3d. 
314. A-song in snowtime ee ee ” 2d. 
315. The Queen’s Song.. ee «e es Eaton Faning 3d. 
316. All hail the glorious reign oe ee F. H. Cowen 3d. 
317. Hasten, Oh sisters .. aa Re Ferris Tozer 3d. 
318. Fairestoflands .. ee “a Ww Goring Thomas 4d. 
319. Ejidola “a we .. F, Cunningham Woods 3d. 
320. The Merry Beggars” “4 eo d. 


” ” 3a. 

321. Fair Daffodils oe ¢e ee ee A. H. Behrend 3d. 

323. A Winter Song .. ee -- Leone Sinigaglia 3d. 
To be continued. 
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DON LORENZO PEROSI’S 
COMPOSITIONS. 


OR ATORIOS. 


THE PASSION OF CHRIST according to St. Mark. A Sacred Trilogy, 
For Soli, Chorus, and Orchestra. Part I. “The Last Supper.” Part II. “The Agony 
in the Garden.” Part III. ‘* The Crucifixion.” 


s. d. 
101641 Full Score BG +. ee oe “ ee ue ee net I0 0 
ro1815 Orchestral Parts, complete + + . + + +. » 120 
102402 Chorus Parts, Soprano and Contralto te ae ee we = a eo 
102403 Tenor and Bass .. ae - ate me 4 i “a MO 
101642 Vocal Score, with Latin words . “ fo se ne i eno 
102353 — words by Rev. Dr. Troutbeck a se HE ie, ae 
102501 Piano Score a se Xe oe ms ee » 9 6 


THE TRANSFIGURATION OF OUR LORD JESUS CHRIST. An 
Oratorio, in Two Parts. For Soli, Chorus, Orchestra, and Organ. Part I. ‘The Trans. 


figuration of our Lord.” Part II. ‘‘ The Healing of the Demoniac Youth.” - 
101819 Full Score ae ar ; ee Ne es oe ie net 12 0 
101828 Orchestral Parts, complete R ie os ne ne A ee 4 820 
102405 Chorus Parts, Soprano and Contralto ae ee = as es ne «. 06 
102406 Tenor and Bass .. th ats S? - a ar eS 0 6 
101820 Vocal Score, with Latin words .. Ke ae ss es mp" 
102404 ‘. English words hid Rev. Dr. Troutbeck ve ate ae ie ae 
102502 Piano Score .. ve sis its ar Pre al’ 


THE RESURRECTION OF LAZARUS. An Oratorio, in Two Parts. For 


Soli, Chorus, and Orchestra. 


s. d. 
102221 Full Score ate Ae AP ve ‘re fe ws ~ net 12 0 
102222 Orchestral Parts, complete a0 vs oe ix 6 he 49 «TS 0 
102408 Chorus Parts, Soprano and Contralto er oe is os 5 Se ‘a I 0 
102409 Tenor and Bass .. ee ee os bs os ae ‘s I 0 
102223 Vocal Score, with Latin words ae ae is sie 3 6 o 
102407 — words ied Rev. Dr. Troutbeck .. “s oe ar » 40 
102503 Piano Score ns ae sie Ke oe ” 40 


THE RESURRECTION OF CHRIST. An Oratorio, in Two Parts. For 
Voice and Orchestra. Part I. ‘‘ From the Death to the Sepulchre.” Part II. ‘ The 


Resurrection.” 7 
102440 Vocal Score, with Latin words .. ws ee ee oe e- oe net 7 0 
102504 Piano Score es aie si as ne ove ae oe ea ss 4 6 





CHURCH MUSIC. 


101740 IN NATIVITATE, D.N. J.C. In ris. Vesperis. Psalmodia modulata quatuor vocibus concinenda 


accedit ‘‘ Ecce Sacerdos Magnus” sex vocibus in recipiendo processionaliter Episcopum net 2 0 

101741 MASS. For Three Male Voices, with Organ or Harmonium Accompaniment oe ee » 2 6 
102271 Ditto. Voice Parts separate ” o 9 
101742 REQUIEM MASS. For Three Male Voices, with Organ or Harmonium Accompaniment .. oe ” 3 0 
i @ 


102272 Ditto. Voice Parts separate ” 
102000 CONFITEBOR TIBI, DOMINE. "Psalm for Four, Voices, ‘with Accompaniment for Organ or 


Harmonium .. te me ats ne Ae Ae re net 1 6 
102273 Ditto. Voice Parts separate ne is oe oe “ oe “ “OS 
102299 MISSA: ‘Te Deum laudamus,"’ ad Duas Voces, Comitante Organo oe Re we ” 2 0 
102381 Ditto. Voice Parts separate + ” o 6 
102378 MISSA PONTIFICALIS, Tribus Vocibus inaequalibus concinenda Organo Comitante .. » 3 0 
102379 Ditto. Voice Parts separate ae ee ee ” re 
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THREE HYMNS 


WITH TUNES 





FOR THE 


QUEEN’S 80rn BIRTHDAY. 








O THOU, IN WHOSE ALMIGHTY HAND 


WRITTEN BY 
REV. S. CHILDS CLARKE 
COMPOSED BY 


SIR FREDERICK BRIDGE. 


FATHER, INWHOSE ALMIGHTY HAND 


WRITTEN BY 
CANON H. D. RAWNSLEY 
COMPOSED BY 


SIR GEORGE MARTIN. 


0 THOU, ABOVE THE GREATEST GREAT 


WRITTEN BY 
REV. W. ST. HILL BOURNE 


COMPOSED BY 


JOHN E. WEST. 











Price 14D. WorDs ONLY, 3S. PER 100. 
Tonic Sou-FA, 13D. 
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© Thon, in Wibose Almighty band. 


Sir Freperick Briper, Mus. D, 
Organist and Master of the Choristers of Westminster Abbey. 
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(May be sung in Unison if desired.) 


(2) 
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0 THOU, IN WHOSE ALMIGHTY HAND. 


“ My ‘times’ are in Thy hand.”—Ps, xxxi, 15. 


THOU in Whose Almighty hand 
Are ‘‘times”’ of all the living, 
They stand or fall at Thy command, 
Thou all their portions giving: 
‘Tis Thine to keep all souls in life, 
Their breath and strength according; 
Thou dost sustain in daily strife, 
To each his lot awarding. 


A Stay and Succour Thou hast been, 
Our Monarch’s life upholding, 
Through four-score summers for our Queen 
Thy great designs unfolding: 
In perils safely she has sped, 
Thee for her Guardian taking, 
Thou blessings pouring on her head, 
Nor in her need forsaking. 


A grateful Nation, while to-day 
It proffers gladsome greeting, 

Thee, KING of kings, would humbly pray, 
For her true weal entreating, 

Her life entrusting still to Thee 
So long in safety holden,— 

That her last days may succour'd be, 
Her sunset calm and golden. 


All England now her Empress Queen 
Doth hail with exultation, 
Recalling how her life hath been 
Devoted to the Nation. 
O ever-blesséd TRINITY, 
To Thee we still commend her,— 
Crown’d with Thy mercy may she be, 
Abundant blessings send her. Amen. 
8. Currys Cxarke. 


(3) 
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Father, in Whose Almighty band. 


Sir Gzoree Martin, Mus. D. 
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FATHER, IN WHOSE ALMIGHTY HAND. 


| enn in Whose Almighty hand 
The moments of our mortal day 
Are as the running’ of the sand 
Or like the clouds that melt away, 
At Thy command we draw our breath, 
Thou givest life, Thou givest death. 


Holy inspirer of her will 
That rules our land in righteousness, 
We thank Thee for the power that still 
Preserves her life to guide and bless, 
By Thee to-day Victoria wears 
The diadem of eighty years. 


Thou in her crown of years hast set 
The joys that sparkle, tears that shine, 
Make Thou its glory greater yet 
With Heavenly lustre, grace divine, 
Let only love its weight increase, 
And every gem be lit with peace. 


And when the lonely journey o’er, 
Her faithful hand may leave the helm, 
When Queen upon that farther shore, 
She enters to a wider realm, 
Lord Jesus grant her crown to be 
Thy crown of immortality. © Amen. 


H. D. Rawnstey. 


(5) 
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© Thou, above the greatest great. 


Joun E. WEst. 


With dignity. 
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0 THOU, ABOVE THE GREATEST GREAT. 


f THOU, above the greatest great, 
Who yet dost claim our feeble praise, 
The Blesséd only Potentate, 
And Monarch of eternal days ; 
mf cres. To Thee our grateful love is due, 
To Thee our hearts in hymns shall rise, 
jf That still Thou dost her strength renew, 
Our sovereign lady, good and wise. 


mf She, asking wisdom from on high, 

And ruling in the fear of God, 
In Thee has trusted openly, 
And in the ways of duty trod ; 
cres. And Thou hast given her happy years 

Beyond the full allotted span, 

p And calmed her heart and dried her tears 
When the long path through shadow ran. 


mf For length of days to her allowed, 

For grace through fourscore years to show, 
Alike in sunshine and in cloud, 

Example pure to high and low, 

Jf We thank Thee, Father; aye, forall 
The gift to us her life has been, 

mf eres. Her children, who rise up and call 

Her blessed, our dear mother-queen. 


mf For all Thy love to her we love, 

And the white glory on her head, 
cres. For countless blessings from above 

Through her upon Thy people shed ; 

f Unnumbered thankful hearts around 
The whole great earth are one in praise ; 

p cres. With prayer yet longer life be crowned 
f With endless length of heavenly days. Amen. 
W. Sr. Hitt Bourneg. 


(7) 
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TWELVE HYMNS WITH TUNES 


FOR USE AT SERVICES IN 


COMMEMORATION OF THE QUEEN’S LONG REIGN AND BIRTHDAY, 





FIRST LINE, AUTHOR, COMPOSER. 

Ah, sweet the sunset glow .. ..  .. Rev. W.J.Ferrar..  .. *J. E. West. 

Children, send a song of praiset .. .. Rev. W.J.Ferrar..  .. *Dr. C. H. Lloyd, 
English hearts and English voices. -» Rev. W. J. Ferrar.. =... *Sir W. Parratt. 
From every clime, from every shore -. Rev. B. Reynolds ne . *Sir G. C. Martin. 
From the deep heart of our _: .. Rev. W. St. Hill Bourne.. +Sir A.C. Mackenzie, 
God = Nations, Lord Almi .. Rev. S. Childs Clarke .. +Sir J. Barnby. 
God, the Source of all Greation . -. Rev. S. Baring-Gould .. +Sir J. Barnby. 
Great’ King of kings, to Thee we pray -- Rev. H. D. Rawnsley... tJ. H. Maunder. 
Happy children we have been! xis -. Rev. S, Baring-Gould .. Sir Arthur Sullivan, 
Let all the land with one accord .._ .. Rev.S. Childs Clarke .. *Dr. H. Keeton. 
Long loved, long honour’d Queen .. . Francis T. Palgrave .. *B. Haynes. 


O King of kings, Who givest power to ah. = (8 Reyolde tel et .. *Sir F, Bridge. 


* Written expressly forthis Hymn. + Now published for the first time. ¢ Specially written for Children, 
Complete, with Music, price 2d. Tonic Sol-fa Edition, price 2d. Words only, price 1d.,or 58. per 100, 


TWO HYMNS For CHILDREN (Nos. 2 and 9g from the above). 
Printed together, Staff Notation and Tonic Sol-fa combined, price 1d. 
MILITARY BAND SELECTION, 4s. 6d. 


HYMN TUNE, “ BisHopcartu.” Composed for the Queen's Jubilee, 1897. 
A. S. SuLuivan. On card, 1d. 








ANTHEMS. ee 
KINGS SHALL BE THY NURSING FATHERS .. Ae G.C. Martin o 2 
*MY HEART IS INDITING. (Tonic Sol-fa, ad.) aie : -. Myles B. Foster o 4 
LET EVERY SOUL BE SUBJECT. For Soprano and ‘anee Soli and Chorus. 
(Tonic Sol-fa, 14d.) . oes a .. J.Stainer o 1 
LORD, THOU ART ‘GOD. Tor Cane Solo ont ne Ac ss 60 ows, «OP Stale Oo 6 
THE KING SHALL REJOICE .. ; oe ae ae -» R. Stewart o 6 
BEHOLD, O GOD, OUR DEFENDER 3 . F.W. Hird o 4 
LORD OF LIFE. ‘Prayer from “A Jubilee Ode.” (e. A.T.B. >) (Tonic ‘Sol- fa, Yd. ) 
A.C. Mackenzie o 3 
BLESSED BE THE LORD THY GOD. (Tonic Sol-fa, 2d.) .. ..J. F. Bridge o 6 
(Performed at the Royal Fubilee Service in Westminster Abbey, Fune 21, 1887.) 
tI WAS GLAD ss oe, a. 63 oe we. so UR meCnee (Ova 
THALLELUJAH CHORUS (Gk were ”), (Tonic Sol- ss 1d.) es sie Handel o 2 
TtCORONATION ANTHEM, “ The King shall rejoice” : <s Handel o 8 
tCORONATION ANTHEM, “ Zadok the Priest.” (Tonic Sol- fa, 14d.) we Handel o 3 
CORONATION ANTHEM, “Let Thy hand be strengthened” .. oe Handel o 6 
CORONATION ANTHEM, “My heart isinditing” .. Handel o 8 
GOD SAVE THE QUEEN. Church ae me F, Bridge, wtih new verse 7” 
the Dean of Rochester (S. Reyaclis encad x ee o i} 





RESPONSES AND “CANTICLES. 


*TE DEUM in A. Composed for the ee Services at St. Paul's Cathedral, 1897. 


(Scored for Orchestra and Military Band) .. sc nn Ke G.C. Martin o 6 
FESTIVAL TE DEUM.. oe ae oa sis i .. Arthur Sullivan 1 o 
1TE DEUMinA .. we F . --Boyce 0 3 
THANKSGIVING TE DEUM in 'D. dine 2s. : Vous Par, folio, me Joka Goss o 6 
THE RESPONSES and PROPER PSALMS, with Chants for the Accession Service o 14 
*MAGNIFICAT and NUNC DIMITTIS in C as wr .. H.Gadsby 0 6 
*MAGNIFICAT and NUNC DIMITTIS in B flat (No. 3) oe .. J. Stainer o 6 
*MAGNIFICAT and NUNC DIMITTIS in A (No.2) .. ee +. J. Stainer o 6 
*MAGNIFICAT and NUNC DIMITTIS in B flat ah -. H. Smart o 6 
MAGNIFICAT and NUNC DIMITTIS in B flat (Scored for } Military Ba a , ‘ 

Martin o 

*MAGNIFICAT and NUNC DIMITTIS in C ES oe aa Eaton Faning o 6 


* Orchestral Parts, MS., can be hired. f Performed at the Queen’s Coronation, 1838. 





Lonpon: NOVELLO AND COMPANY, Limitep. 
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